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LISTEN NOW 


SUBSCRIBE 

Subscribe to Classic Pop this issue and you'll 
receive a special Japan collectable cover. These 
stripped-back designs dispense with the usual 
coverlines and make the most of our stunning artist 
imagery. Turn to pages 8-9 for details about how 
to subscribe and our halt price discount offer. 
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he influence of 
Giorgio Moroder 
crops up again and 
again in the pages of 
Classic Pop. You won't need 
reminding he's the producer 
who shaped the sound of 
disco via his collaborations 
with Donna Summer and 
has gone on to work with 
everyone from Philip Oakey 
and Blondie to Sigue Sigue 
Sputnik, Kylie and Daft Punk. 

Japan's first two albums 
were clearly in thrall to the 
glam-rock likes of Roxy Music 
and T. Rex with a healthy dash 
of Bowie and Lou Reed. But 
their lightbulb moment surely came when 
they hooked up with Moroder for the Life In 
Tokyo single, a pulsing slice of gleaming 
electropop that was the jumping-off point for 
sessions for their third LP, Quiet Life. 

Now celebrated with a rather fine deluxe 
edition that we also review this issue, our 
cover stars well and truly hit their stride with 
Quiet Life and created an album that would 
turn out to be their game-changer. As we 
hear in our interview feature, Duran Duran's 
rhythm section were certainly taking notes. 

Our writer Anthony Reynolds helped to 
put together the Quiet Life reissue and his 
insight into the far-reaching impact of David 
Sylvian's art-pop band should hopefully 
have you all scurrying off to dig out a copy 
and investigate the rest of their intriguing 
back catalogue. 





WELCOME 








In a bumper slice of Japan-related activity 
this issue we also meet former member 
Richard Barbieri who talks us through his 
mesmerising new solo album that's been 
inspired by the vivid dreams he's been 
experiencing throughout lockdown. 

Elsewhere, for a man not known for 
flooding record racks with releases, we hear 
the surprising news from Green Gartside 
that he still makes new music every day. 
Could there be fresh Scritti Politti material 
on the way before the end of 2021 to go 
alongside their planned live shows activity 
around the reissue of Cupid & Psyche 85? 

After dipping into breakdancing as a kid 
- body parts don't so much 'pop' anymore 
for me, but fully dislocate – my love of 
hip-hop was fully confirmed when a friend at 
secondary school brought in a cassette of 
Run-DMC's Raising Hell. | can still recite its 
lyrics word for word 35 years on, so it's a 
delight to get the group back in the pages of 
Classic Pop once more as Darryl ‘DMC’ 
McDaniels tells us how Kraftwerk and even 
(gasp) Kenny G helped shape the sound of 
one of rap’s most important outfits. As | type 
this Editor's intro, I’ve taken the laces out of 
my Adidas Superstars in tribute... 

Enjoy the issue! 


Steve Harnell, Editor 


Follow me on Twitter: @steve_harnell 
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Edie Brickell & New Bohemians, 
Gabrielle, Bonnie Tyler, Richard 
Barbieri, Noga Erez, Another New 
Thing, Genesis Owusu, The The, Sia, 
The Anchoress and more 

REISSUES 90 
Japon, Level 42, Lloyd Cole, The 
Selecter, Classix Nouveaux, Sting, 
Fashion, Dire Straits, George Benson, 
Gloria Estefan, Mental As Anything, 
Modern Talking, Talking Heads, The 
Cars, Sheila E and more 

BOOKS 97 
The Bee-Gees: How Can You Mend A 
Broken Heart; Stevie Nicks: The 24 
Karat Gold Tour; The Secret DJ: Book 
Two by the Secret DJ 
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3 Anthony Reynolds is a 
DW. singersongwriter who first 

| came to light with the band 
Jack in the mid-90s. His latest 
solo album, A Painter's Life 

! ^ on Rocket Girl Records, 
features exJapan guitarist Rob Dean. He also 
scores music for film and has written artist 
biographies, most notably on Scott Walker, 
Leonard Cohen and Japan. In this issue, he 
explores the latter's Quiet Life album. 
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People, News Of The World, Daily Star 
and NME. This month, John meets Scritti 
Politti's Green Gartside, delves into Adam 
Ant's studio back catalogue and helms our 
reissues section. 








Anthem Publishing 

Suite 6, Piccadilly House, 
London Road, Bath, BAT 6PL 
Tel +44 (0)1225 489 984 


www.classicpopmag.com 


SOUNDBITES 


*1 "A landmark album that truly pushed pop 
into а brave new experimental world." 

"7 "For being so confidently unlike anything 
else around it. Nearly 40 years on, it still sounds 
thrillingly different.” 

“3 "Sonically sophisticated and visually 
responsible for many bird of prey fetishes." 

“4 "Part of me thinks they'd have been as big 
as Radiohead if they'd carried on and the other 
thinks they just had nowhere to go after such a 
stellar run of albums." 

^5 "The perfect segue between the band’s 
poppier and experimental works." 

3 "Madness meets Japan in the final mirror 
scene of The Lady From Shanghai." 
"Proficiently incomprehensible, and totally 

impossible to convert to sheet music." 

*8 "Lushly decadent and wilfully deranged, 
the absurdist masterpiece hanging in the 
synth-pop gallery.” 

) "It's the ultimate trip up Swoon River.” 
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reproduced, stored in a 
retrieval system or resold m 
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Anthem Publishing Ltd. / ) 
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holder. All paper used in this 
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An award-winning 
journalist and TV pundit, 
Will "Ill Will" Lavin is 
one of the UK's foremost 
Black music specialists, 
covering hip-hop, R&B and 
soul for titles such as NME, BBC News, 
Time Out, Blues & Soul and The Red Bulletin. 
This issue, Will catches up with Run-DMC's 
Darryl McDaniels to talk about the iconic 
group's formative influences. 
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Nutty Boys influence on 
Stefani’s comeback album 


Gwen Stefani is citing the influence of 
Madness on her comeback solo album. The 
No Doubt star has revisited their music along 
with other childhood idols for her new LP. 

"| was 17 when my brother was getting into 
ska and discovered music from England and 
this band called Madness. He'd bring all their 
records home,” Gwen revealed. 

"When we got into Madness, it felt like 
underground weird music – they really sang 
about their culture and Camden Town. We 
really looked up to England and London - that 
music and Stiff Records [in particular]. That led 
us into reggae and all the ska acts who were 
united in the scene." 

Stefani recently unveiled the first taste of the 
much-anticipated new album with the song Let 
Me Reintroduce Myself, which mashes up ska, 
reggae, hip-hop and pop. 


Clean Bandit cook up plans 
for Cher collaboration 


Clean Bandit are in discussions with Cher over 
a possible collaboration. The UK outfit 
responsible for four UK No.1 singles including 
Rather Be and Symphony have long admired 
the US legend and worked together, albeit 
virtually, on last year's celeb-packed Children 
In Need cover of the Oasis track Stop Crying 
Your Heart Out. Cellist Grace Chatto 
explained to the Daily Star: "We've had 
Twitter exchanges with Cher and are 
desperate to do something with her. Her voice 
is still exactly as it always was. | caught her live 
- that was probably the last gig | saw before 
the pandemic - she was still amazing." 














MORCHEEBA REVEAL THE FRUITS 





~} OF THEIR LOCKDOWN LABOURS 
Trip-hop veterans Morcheeba have put last year's lockdown to multi-instrumentalist Ross Godfrey, adding that the Covid-19 
a good use by recording a new studio album, their first since outbreak offered the band “time to write songs and really get 
, 2018's Blaze Away. Released on 14 May, Blackest Blue to hone them." Vocalist Skye Edwards agrees: "There weren't 
*e features Duke Garwood - known for his work with Mark so many pressures, so we could really take our time getting the Е 
ыг | Lanegan – and Brad Barr (The Slip, The Barr Brothers]. songs right." Ё = 
"This was the first те since | was a teenager that I’d spent First single Sounds Of Blue, is out now and was inspired by E 
a year off the road and | enjoyed the tranquillity, although Edwards' diving experience in Thailand and her "new-found Ж 
Ө 


| missed playing my guitar in far-off lands," explained confidence and love of the ocean above and below." 


GARY KEMP 
COMPLETES 
SECOND 
SOLO LP 


Spandau Ballet’s Gary Kemp has revealed 
that he’s finally finished work on the 
long-awaited follow-up to his 905 solo 
album Little Bruises. 

The Spandau songwriter was appearing 
on one of Tim Burgess' popular Twitter 
Listening Parties for his 1995 debut LP on 
31 January when he rounded off the evening 
by announcing that recording sessions for 
his second full-length solo effort had been 
completed and that he'd spent the previous 
week shooting and designing its cover 
artwork. A lead-off single will be released in 
March on Columbia Records with the full 
album to follow in the spring. 

Meanwhile, the frosty relations between 
Spandau and Tony Hadley show no signs of 
thawing. The band's former frontman has 
criticised Spandau for issuing last year's 
album, 40 Years: The Greatest Hits, saying: 
"| don't have anything to do with what goes 
in, comes out or whatever; but not another 
greatest hits. Please, please!’ 

The singer, who quit in 2017, was also 
offended to see the collection include the 

band's cover of Simon & Garfunkel's 
22 " n Boxer, сан the Stars d Guitars 
А А odcast: “| don’t ever want to hear 
2 | 
^5" 


that again.” 
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VOYAGE VOYAGE 
DESIRELESS 


Seldom does a track sung 
entirely in another language 
make a great impact on the UK 
charts but French dance-pop 
act Desireless provided a 
glorious, ecstatic exception. 

Voyage Voyage was sturdy, 
finely-honed ordinary pop that 
claimed our attention in late 
1987, reaching No.53. Seeing 
its potential, Pete Waterman 
remixed it and it made No.5 in 
the summer of 1988. 

Desireless was a cover for 
Parisian singer Claudie 
Fritsch-Mentrop, a latecomer to 
the industry who worked in 
fashion until her early thirties. 
She was 35 by the time 
Voyage Voyage was powering 
through a clutch of European 
countdowns — No.1 in seven 
countries, No.2 in France – and 
becoming a continental club 
standard thanks to the 
extended Maxi version, which 
appeared as a bonus track on 
her debut album, Francois. 
For all the linguistic novelty, it 
wasn't even the first French lyric 
to impact the UK charts that 
year — it followed Vanessa 
Paradis four months earlier 
- but it remained a radio staple 
for longer and stands up today 
as a brilliant example of how 
throwaway Europop can rise 
with a strong production, 
catchy melody and a title that 
even rabid Francophobes can 
sing Without the urge to hold 
their nose. A follow-up reached 
No.92 before Fritsch-Mentrop 
retired temporarily to start a 
family. She released her 
second album in 1994 and 
continues to record 
and perform. 


Matthew Rudd is the host of 
Forgotten 80s on Absolute 80s 
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PET SHOP BOYS RELIVE 
ROCKING RIO GIG 


A significant moment in Pet Shop Boys' 
history is being made available to fans 
again. Discovery: Live In Rio 1994 arrives 
for the first time as a DVD and 2CD set on 
30 April documenting the duo's first visit to 
the Brazilian city during their tour of 
Singapore, Australia and Latin America. 

Featuring dancers, backing singer Katie 
Kissoon and two Latin percussionists, the 
concert was filmed by Brazilian director 
Roberto Berliner with a local TV crew in 
December 1994 on SD video. 

Chris Lowe said of the show: "We're 


more free-spirited on this tour. We party on 
down. It's not a totally choreographed, 
staged and rehearsed show. | suppose it is 
more rock and roll in its attitude. You get to 
express yourself. [Laughs]. And to take your 
clothes off." 

Neil Tennant added: “In the past, we 
were always removed from the audience 
by theatrical convention. This time we are 
us onstage.” 

The new edition features candid 
photographs, an interview by Chris Heath 
as well as Neil Tennant's on-tour diary. 


VINYL AND CASSETTES GROWTH HOLDS STEADY 


2020 saw another surge in vinyl and cassette sales. According to the BPl's annual UK music 
consumption report, vinyl performed particularly strongly over the past 12 months despite 
lockdown. A total of 4.8 million LPs were purchased – a leap of nearly 10% on sales in 2019 and 
a 13th consecutive year of growth since 2007. Vinyl LPs now account for 
nearly one in five of all albums purchased (18%) and are at their 
highest level since the early 90s. Rumours by Fleetwood Mac 
scored 2020's biggest sales followed by Oasis’ (What's The 
Story) Morning Glory? and Amy Winehouse's Back To Black. 
Meanwhile, cassette sales doubled in 2020 to their highest 
level since 2003 with around 157,000 tapes purchased. Lady 
Gaga's Chromatica shifted the 
most units. However, streaming 
now accounts for around 
four-fifths of our total 
music consumption. 





TINY MAGNETIC PETS 
BLUE WHVE 


THE BRILLIANT NEW ALBUM 
26th March 2021 

















TINY MRBMETIE PETS: BLUE WAVE 








“A throbbing lineage 

_ which goes right back to 
New Order” 

- BBC Introducing 


Available on CD/Vinyl/Download 


Buy direct fram Bandcamp: 
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THE CLASSIG RECORDINGS OF 
MENTAL@S ANYTHING 


SURF & MULL & SEX & FUN 
(140g Red & White Vinyl) 





TURN ONS 
(180g Clear Vinyl) 


Kirsty MacColl 


other people's hearts 


ее удаан the ne. 1 life. = 


SUEDE SEE YOU IN THE NEXT LIFE . . . 
(180g Black Vinyl) 





OTHER PEOPLE'S HEARTS ! : аль p THE LIVE IN TOKYO 
B-Sides 1988 - 1989 For more information, visit (1 80g Black Vinyl) 


(140g Black Vinyl) www.demonmusicgroup.co.uk 
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BOWIE KEYS MAN SET FOR DURAN DURAN'S LATEST 


Another major idol of Duran Duran’s graces Gavin Elder. Nick Rhodes commented: 
their forthcoming new album - former David “Although it's five years since David left 


Bowie collaborator Mike Garson. The Planet Earth, his vast catalogue of songs 
avant-garde pianist worked with Bowie on remain as significant and inspirational as 
multiple projects over the years including they always have been. Mike Garson’s 
Aladdin Sane, Diamond Dogs, Young heartfelt celebration show was a testament 
Americans and Heathen. Garson hooked up _ to the breadth of influence that David had on 
with Duran after plans for the Bowie other musicians. It was also a display of the 
Celebration tour were scrapped due to the деер affection and gratitude for what he 
pandemic. They collaborated on its gave to us all.” 

livestream replacement on 9 January where Duran have also set up Duran 40 on 


they performed Five Years together. The track streaming service Pandora in a new format 
is accompanied by a new video by director merging music and talk. 





TEN CITY REFORM 
AFTER 25 YEARS FOR 
CELEBRATORY NEW SINGLE 


After a mere 25 years away, Ten City have made a comeback. The Chicago house hitmakers 
- Byron Stingily and Marshall Jefferson – reformed to release a new single Be Free – and it's 
a typically uplifting dancefloor banger with killer falsetto vocal hooks. Stingily explains: 
"Be Free encompasses the spirit of dance and house music. Many times, 
people focus on our differences, but 
Be Free speaks to how we are more 
alike than different. It's a song 
about respecting and 
appreciating our 
differences." 
Ten City struck 
gold with hit singles 
Devotion, Right Back 
To You and That's 
The Way love ls, 
which peaked in the 


UK at No.8 in 1989. 


hough most famous as 
songwriters, having 
penned two of Whitney 
Houston's biggest hits, 
How Will | Know and 1 Wanna 
Dance With Somebody (Who 
Loves Me], George Merrill and 
Shannon Rubicam also record 
as the duo Boy Meets Girl. 

Formed in 1982, they enjoyed 
a global hit in 1988 with the 
classic single Waiting For A Star 
To Fall from the album Reel Life. 

A real-life couple at the time, 
they divorced in 2000. Still 
friends, however, they've now 
reunited as Boy Meets Girl for a 
brand new EP, titled 5. 





What have you both been 
up to these past 20 years? 
SHANNON: Well, we got 
divorced! Then we wrote an 
album to get us through it... 
GEORGE: It was called The 
Wonderground [from 2003]. 
We're very proud of that album. 
But the least amount of people 
know about it. 

SHANNON: We did minimal 
promotion on that. Obviously, 
there was this turmoil in our lives, 
so we worked our way through 
it by writing and recording. 
Afterwards, we went about our 
separate lives for a while and 
then we started writing again. 
We'd been working with [Philly 
soul pioneer] Thom Bell and 

he received a request from 
[record label boss] Clive Davis, 
to see if he had any songs 

that would be suitable for 
Whitney Houston. 

GEORGE: Wed all watched her 
decline. Everybody was hoping 
that maybe she could get back 
into the studio and pull off her 
glory days again but it was a 
tough time trying to find the right 
songs. We thought, having 
written for her before, maybe 
we could write about her life. 
Well, we wrote four songs with 
Thom that Shannon and | are 
very proud of. The demos got 
finished up and they sounded 
great. We sent them off, but they 
weren't quite right. 

SHANNON: Things weren't 
going well with her... 

GEORGE: But | still could 

hear her singing those songs, 
you know? 

SHANNON: It did get us back to 
writing together, though. At the 
time, we didn't really have a 
name because we didn’t have an 
active publishing company and 
certainly no record deal. We 
just wrote for the fun of it. These 
last couple of years, we've been 
writing the songs that are now 
on our EP. We felt like some of 
these tracks were reflective of 








BOY MEETS 
GIRL 








THE WHITNEY HOUSTON HITMAKERS ENJOYED 
A WORLDWIDE SMASH IN 1988 WITH VVAITING 
FOR A STAR TO FALL. NOVV THEY'RE BACK. 


STEVE 


that Waiting For A Star To 

Fall energy. 

GEORGE: | think enough healing 
had gone on for both Shannon 
and me. We reformed ourselves 
and felt whole again. 


How was the writing 
process this time round? 
Was the dynamic the 
same now that you’re not 
a couple? 

SHANNON: It was remarkably 
the same, except that | was living 
in Southern California and 
George was up in Northern 


O"BRIEN 


California. He's the one with the 
studio, so it meant a lot of driving 
back and forth for me, which 
was not as convenient. 


Why have you decided 

to put out this EP now? 
Was the new project 
lockdown-inspired? 
SHANNON: We'd completed 
most of the tracks and vocals 
before the lockdown happened. 
In fact, we had just finished. Then 
we needed to find someone to 
mix it because we didn't want to 
do it ourselves, we wanted some 


fresh energy. So George found 
this really wonderful young 
mixing guy who works online 
and you send in your tracks. He 
did such a good job and helped 
us into 2020 rather than where 
we left off mixing! 


Was releasing an EP first a 
way of dipping your toe 
back into pop waters, 
instead of coming back 
with a full album? 
SHANNON: It’s a digital 
presentation world, so you can 
put out one track, you can put 
out five, you can put out 20, 

you can even do two albums 
back-to-back like Taylor Swift. 
You can kind of do what you 
want. So we thought, well, this is 
our own pace and timing, so 
we'll go with it. 


You both sing, so when it 
comes to recording, how 
do you decide who takes 
the lead vocal? 

SHANNON: George has really 
by far the stronger voice. | love 
his vocals. | don't always love 
mine, so we tend to write more 
with him in mind. During the 
80s, you know, | didn't have a 
diva-type voice. Everything was 
big and blasty back then and 

| never had that kind of a power 
voice. It was hard for me to sing 
that way. 

GEORGE: It put Shannon in a 
position oftentimes with 
producers, when she'd be at the 
mic, they weren't really hearing 
her as much as trying to see if 
they could get her to sing 
diva-like. To me, it's really been a 
lot of fun recently, because | do 
feel that people are going to 
start to appreciate her vocal 
prowess more now. 


Are you currently writing 
with an eye to putting out 
more material? 

GEORGE: Oh, yeah. That's 
actually the nature of doing 

5 where we have some stuff out 
there that we can let percolate 
while we jump back into the 
studio. Actually, we've found 
three fully-produced master 
quality recordings that we did in 
the 90s. They were recorded at 
Capitol Records with a number 
of our friends. We were doing 
masters, but we didn't have a 
record deal, we just did it for 
the love of it. Now we have a 
structure where we can actually 
share it with people, we're really 
excited about that. ІШ 


Ө 5 will be released оп 


5 March via Boy Meets 
Girl Music 
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ASTLEY PUTS 
NEW ALBUM З 
ON ICE À 


Rick Astley has put plans for a new studio 
album on hold for fear that nobody is listening 
during the pandemic. The singer explains: 
“Гүе written a lot of material, plenty of it still 
un-recorded, so it doesn't feel old by the time 
we release it. But I’m watching a lot of bands 


СНЕСКІМС ІМ МУТН 
OUR FAVOURITE CLASSIC 
POP-FRIENDLY PODCASTS 





UNFLOPPED 


Flops that should have been hits! 
In every episode co-host Sean 
Vickers and | each choose a flop 
single. We tell the story of the artist 
and why it didn't do well. Judge Joe 
analyses them, then at the end of the 
show picks one to be officially 
"unflopped". The show covers big 
names like The Pointer Sisters, ABBA 
and Madonna through to lesser- 
known acts such as Furniture, 


Change and Arcadia. 


In 2017, on a beach in Spain, we 
had a debate about Shola Ama's 
second album and forgotten girl 
group Vanilla. A few weeks later, the 
idea for Unflopped appeared fully 
formed in my brain. 


Pet Shop Boys – as well as having a 
brilliant story of their own, they're 
clearly true pop fans themselves. 

We'd love to do a PSB takeover 
where they each choose a flop and 
then battle it out. 


When we started, all the music 
podcasts out there were focused on 
the "sophisticated" end of pop. 
No one was talking about the kind 
of fun pop we love and certainly 
no one was giving it the respect it 
deserves. It takes a lot of skill to craft 
a three-minute song that gets stuck in 
your head the first time you hear it. 


All podcast apps and 
unflopped.com 


16 CLASSIC POP 


and artists struggling to release something as it’s 
going to get lost in the ether. Even big names. If 

most acts can't go on tour for six months then do 
they want to release an album that they can only 
play in two years' time? | don't want to be in that 


situation, although if it goes on much longer 


| might just stick the songs on the internet just for 


the sake of doing it." 

At least Rick has developed new DIY 
skills while he waits. He told the 
Daily Star: "l've built something 
in the back garden. How do 
| describe it? It's a roof. | got 
bored in lockdown, it was 
like being a kid and 
working at my dad's garden 
centre again. Our daughter is 
a garden designer, that's the 
next stage. She does the 
gardening and | do 
the building." 


9 
ЕД 
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SYNTH-POP PROJECT FOR DEXTER STAR 


Dexter's Michael C Hall has become a 
fully-fledged synth-pop star – and even 
Debbie Harry approves. The actor's band 
Princess Goes To The Butterfly Museum 
includes Blondie keyboardist Matt Katz- 
Bohen and ex-Wallflowers/Morningwood 
drummer Peter Yanowitz, whom he first met 
when they were appearing in Hedwig And 
The Angry Inch on Broadway in 2014. As a 
result, Ms Harry has been known to join the 
band on stage. "She's been to all but one, 
maybe two of our gigs," reveals Hall. "Her 


singing with us hasn't come up, but | would 
welcome the opportunity." Yanowitz adds: 
"Debbie's actually more of a roadie. She 
helps us with our stuff back home - she has 
this energy that gets us through." 
Katz-Bohen, who still plays with Blondie, 
told Paste: "She takes a perverse thrill, 
| think, in being our roadie and trying to 
lug our instruments around and put them in 
her car." 
Princess Goes To The Butterfly Museum's 
latest single, Armageddon Suite, is out now. 
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PSEUDONYMS -- 


TAYLOR SWIFT HAS ONE. THE THOMPSON TWINS FOOLED EVERYONE 
WITH THEIRS. AND PAUL McCARTNEY HAS MORE OF THEM THAN YOU 
COULD SHAKE A STICK AT. WHO DOESN'T LOVE A PSEUDONYME 


recently had the pleasure of putting 

together a Sheena Easton picture disc 

- Sugar Walls, no less – for Record Store 

Day. Which was made even more 
pleasurable by the fact that the single's 
writer and producer, Alexander Nevermind, 
was actually a pseudonym for none other 
than Prince. And it reminded me just what 
a brilliant artistic curveball a pseudonym 
can be. 

Like the time in the early 905 when the 
Thompson Twins and synth-pop were falling 
terribly out of fashion, as the world moved 
onto the dancefloor. But Tom Bailey decided 
not to stress. Instead he started to release 
new 12" promos under the pseudonym of 
Feedback Max Featuring ТЛ. And then, only 
when the likes of Come Inside and Float Up 
High had become club hits, did he reveal 
that Feedback Max and the Thompson Twins 
were one and the same. 

It's not just an idea that's been used by 
artists of the classic pop era, of course. I think 
the most recent and most famous example 
is when Taylor Swift and Calvin Harris 
wrote This 15 What You Came For, Harris' 
Rihanna-featuring banger from 2016. Swift 
wanted to keep her involvement secret, so 
she removed her name from the credits and 
replaced it with the name of what everyone 


assumed was an obscure Swedish pop guru, 
Nils Sjöberg. 

Far less famous, but my favourite from 
modern times is the indie band Circa Waves 
who show off their 80s credentials (and love, 
| presume, of Talk Talk, The The and Duran 
Duran) by sometimes going under the name 
of Malkovich Malkovich. In fact, they've also 
gone even further and used the moniker of 
Wet Wet Wet Wet. 

Perhaps the master of all pop pseudonyms 
is Paul McCartney. To the world at large he's 
Macca, but he sees himself in all sorts of 
guises depending on his artistic output. 


TO THE WORLD AT 
LARGE HE'S MACCA, 
BUT HE SEES HIMSELF 

IN ALL SORTS OF 
GUISES DEPENDING 
ON HIS ARTISTIC 
OUTPUT 


When he recorded Wings’ Wild Life, he'd 
book studio time at Abbey Road under the 
name of Billy Martin. When he wrote 
sleevenotes for the same album, it was 
under the name of Clint Harrigan. 

And it goes on. When McCartney 
presented a special version of his 1971 
album Ram to US radio stations, he did it 
under the guise of Hal Smith, a farmyard DJ. 
And when he completely re-recorded Ram as 
an easy listening project, it was as Percy 
"Thrills" Thrillington. 

Why on earth would one of the world's 
most famous musicians work under a 
pseudonym? It's a question l've asked a few 
McCartney aficionados and musicians over 
the years. "More power to him to do 
something and nof put it out under his own 
name," Wings guitarist Laurence Juber once 
told me. "Far better to do it under a 
pseudonym, | think, so that it just exists in its 
own space." 

"| suppose he just doesn't need to 
identify himself, actually,” was Gruff Rhys 
from the Super Furry Animals’ answer to my 
question. "He has no need to prove himself 
to anybody." 

Which could be the best answer to the 
question of why use a pseudonym at all. 


Why not?. Ш 
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MARCH 1985 


IN OUR ROUND-UP OF MARCH 19855 MOST NEWSWORTHY POP MOMENTS, WHAM! MAKE 
IT BIG IN THE STATES, STOCK AITKEN WATERMAN ARRIVE WITH A BANG, BILLY JOEL MARRIES A 
SUPERMODEL AND PAUL SIMON EMBRACES WORLD MUSIC 


WHAM! MAK 





mA. 





Stock 
Aitken 
Waterman 


score their first No.1 on 
the UK Singles Chart 
with Dead Or Alive's 
You Spin Me Round 
(Like A Record). 


Prince's double A-side single let's Go 
Crazy/Take Me With U peaks at No.7 
in the UK Singles Chart. 


Howard Jones 
performs live in 
Eriksdalshallen, 


Stockholm, as part of his tour 
to support the Dream Into 


Action album. 





Radio stations in South 
Africa ban Stevie 
Wonder’s records after 


the star dedicates the Oscar he 

had won the previous night for | Just 
Called To Say | Love You to the 
stil-imprisoned Nelson Mandela. 
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n Whaml's second 
studio album 
Make It Big 


begins a three-week run at 
No.1 on the Billboard chart in 
the United States. The LP, which 
includes Everything She Wants 
and Wake Me Up Before 

You Go-Go, would go on to 
sell more than five million 
copies Stateside. 








HARNELL 


Luke Pritchard, lead singer with noughties 
indie outfit The Kooks, is born. The band 
would take their name from the classic David 


Bowie track Kooks from the album Hunky Dory. 





USA For 
Africa 
releases 


We Are The World, the 
United States' answer to 
Do They Know It’s 
Christmas?, written by 
Michael Jackson and 
Lionel Richie. 











Bob Geldof and 
5 Midge Ure are 
honoured at the 


Мог Novello Awards as 
they receive the Best-selling 
A-Side Award for Do They 
Know It’s Christmas?. 


Billy Joel 
marries 
model 


Christie Brinkley in 
a lavish ceremony 
on a boat moored 
next to the Statue 
Of Liberty in New 
York Harbor. 


Paul Simon begins a fortnight 
of work with local musicians 
in South Africa as he gets his 


Graceland album under way. 





Tears For Fears play at the Colston Hall, 
Bristol, as part of their Songs From The Big 
Chair world tour. 
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he Smiths top the UK indie charts 

with How Soon 18 Now?. || makes 

No.24 on the regular singles 

chart in the UK and reaches 
No.16 when re-released in 1992. 

One of the indie outfit's most enduring 
songs, it was originally a B-side for the 
1984 7" William, It Was Really Nothing 
before being included on the band's 
compilation Hatful Of Hollow as well as 
various international incarnations of 
Meat Is Murder. 

Created from Johnny Marr's original 
demo titled Swamp that was written in 
Earls Court in June 1984 during a 
four-day period that also birthed the 
aforementioned William... and Please, 
Please, Please, Let Me Get What I Want, 
How Soon Is Now? was essentially an 
experiment in building the majority of a 
song on a single guitar chord, in this 
case an effects-laden F#. 

Producer John Porter was impressed 
by Marr's cyclical melody on the demo 
and during the eventual recording 


к j Fi 4 
ey — 


sessions in July 1984 at London's Jam 
Studios, Marr, bassist Andy Rourke and 
drummer Mike Joyce also burst into an 
impromptu jam session of Elvis’ That's 
All Right, which fed into the final 
rhythmical feel of the song. With a 
tremolo effect added for the master 
version, Marr has also explained he was 
influenced by Bo Diddley for the song's 
syncopated shuffle style. Working in a 
dope-tilled haze, the band replaced the 
studio’s lightbulbs with red ones for 
additional woozy ambience. 

Porter sent Morrissey a rough mix of 
the track and the frontman returned to 
the studio the day after receiving it in the 
mail to record his vocals, combining 
several works-in-progress from his 
notebooks to create the final lyrics and 
nailing his contribution in just two takes. 
Mozzer's opening lyrics were adapted 
from a line in George Eliot's 19th century 
novel Middlemarch: "To be born the son 
of а Middlemarch manufacturer, and 
inevitable heir to nothing in particular.” 


ТОР S 
UK ALBUMS 
СНАКТ 


17 МАКСН 1985 


1 NO JACKET REQUIRED 
PHIL COLLINS 


» 


MT 149 4 std, 4 
с» Сокић A аали 
ї 


2 DREAM INTO ACTION 
HOWARD JONES 


3 ALF 
ALISON МОҮЕТ 


200 


4 SONGS FROM THE BIG CHAIR 
TEARS FOR FEARS 


X 


5 BORN IN THE USA 
BRUCE SPRINGSTEEN 


үү ш 
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long way from Lewisham. 
David Sylvian in a Tokyo 
hotel bar, March 1980. 





JAPAN 


n early 1979, Mancunian teenager 
Stephen Holden was big on Japan. 
“Га seen them live as many times as 
possible,” says Holden. “From the 
Blue Oyster Cult support tour in June 
1978 and whenever | could thereafter; 
St Albans, The Lyceum, Nottingham... 
all in the same year. | had every record, 
every cutting, T-shirts, fanzines, badges, 
posters. All signed. | had met the band 
backstage and in their management 
offices several times. | was an avid fan of the 
music and look.” 

Stephen was in the minority. At this point in 
the UK, Japan, if they were considered at all, 
were considered an unfunny joke. In 1978 
they had released two flop albums on Ariola 
Hansa - the raw faux pop funk of Adolescent 
Sex and its slightly more sophisticated, 
atmospheric sequel Obscure Alternatives. A 
handful of unsold singles joined both albums 
in the bargain bins of Woolworths up and 
down the country. You would not hear Japan 
on the radio nor see them on TV. 


regularly in the press; if only to 
be insulted each time. "There's 
such a stench of musical decay," 
wrote the NME of Adolescent 
Sex, "that my stylus refuses to go 
near it again." 

The group were seen as a glam 
throwback to an era recently 
erased by punk and new wave; 
perfumed, made-up fops who had 


However, they did appear — 


„Ж 
Ка 


the audacity to take themselves and their 
music seriously. And yet by the spring of 
1979 things were changing. In Europe, 
where the tastemakers of the NME had less 
authority, Japan — who after all could really 
play — were seen as a more seductive and 
intriguing prospect. Audiences and press 
there were more open-minded and 
appreciative. More deliciously, the band were 
big in Japan where their looks alone attracted 
a massive following of almost exclusively 
teenage girls who bought anything with their 
face on. They were on TV. They were on the 
cover of every pop magazine. They were on 
lunch boxes. They were selling out the 
Budokan (capacity: 14,471). 

Britain was still catching up and more 
importantly, Japan were catching up with 
themselves; finally becoming the band they 
would be remembered as. Their first two 
albums had reflected their love for a certain 
kind of Americana as expressed by 
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Television, Patti Smith and Lou Reed while 
Japan themselves had barely ventured outside 
of London. 

By the time of Quiet Life, they were well 
travelled. After a small US tour in 1978, 
America had lost its lustre for frontman David 
Sylvian in particular but travelling through 
Europe and Japan had had the opposite 
effect. Europe especially had aroused 
Sylvian's imagination, allowing him to write 
from new perspectives refracted through his 
love of late 70s Bowie and Roxy Music. 

The bridging point between the soul/funk 
squall of Japan's first two 
albums and the cool, 
grey, European groove 


of their third had been 


Mick Karn at 
Air Studios, 
October 1979 


Шарап on set for the 
І Second That Emotion 
video ш 980 


JESTRAL 


By the time Martyn Ford had come to 
conduct Ann O'Dell's orchestral scores for 
The Other Side Of Life and In Vogue on 
30 September 1979 at Air Studios, Oxford 
Street, he had previously worked with 
artists ranging from Matt Monro to Bryan 
Ferry and pretty much anyone in-between. 
When Martyn arrived at the studio that 
day he had no idea of the band he was 
about to work with or what they'd sound 
like. "It was just another day's work," he 
recalls. “1 had no expectations other than 
to make it great. Ann's scores were always 
brilliant and | knew the orchestra members 
were the best musicians. | also knew John 
Punter from our work with Bryan Ferry. 
John was warm, approachable, made you 
feel comfortable, but knew exactly what he 
was doing. | remember the band vaguely. 
They were definitely there. | recall David, in 
particular, being very happy and excited 
by what we were doing. I've listened to the 
two tracks with the orchestra for the first 
time in 40 years and | think they sound 
wonderful. The end section of The Other 
Side Of Life sounds particularly impressive. 
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Ann would have been 

writing off the drums 

in that section and the 

drumming is excellent. 

He was 19? Good God. The bass 

playing is outstanding, too. Fretless bass 
was unusual then. | also think David is 
an excellent singer; original and full of 
character. Do | think he sounds like Bryan 
Ferry? No! No at all!" 


the 'disco rock' of Life In Tokyo, recorded 
with Giorgio Moroder in Los Angeles in 
March 1979. This was preceded by a 
sel-produced, sequencer-heavy demo of 
European Son recorded in London the 
previous January. Guitars, haircuts and vocals 
were now turned down, sequencers, bass 
and synths were turned up. Sylvian was 
crooning rather than screeching, inviting 
attention rather than demanding it. Neither 
… Tokyo nor European Son would feature on 
the forthcoming album but the new musical 
DNA inherent in both, would. 

Yet for Holden, the Japan of Quiet Life 
would mark the beginning of the end: “I went 
to their Rainbow gig in April 1979. The 
curtain lifted to a half empty venue revealing 
their ‘new’ image; cropped, coiffed hair and 
more sophisticated stage outfits... initially 
| was horrified. Gone was the trashy 
rock'n'roll look that | loved. They started with 
Halloween, unreleased at that point, which 
was still fabulous and didn't seem too 
different from the first 

two albums. 
However, it 
became 
apparent 
that they 
had 


Ё 








rearranged the bulk of the songs from the first 
two albums. This was a disappointment at 
first. However, | grew to love the new 
arrangements and ‘sound’, just not as much 
as | did originally. That Rainbow gig was 
definitely a watershed moment." 

Japan would become a band known for 
their ^watershed moments'. From an 
audience's point of view it seemed that the 
band had matured, discovered sequencers 
and become introverted overnight. And while 
they had found both a new producer (Roxy's 
John Punter) and a new hairdresser (The chic 
Mane Line of Knightsbridge) their new sound 
had been a more gradual metamorphosis. 

Robert Dean was the band's guitarist; 

a somewhat overlooked player at the time, 
though understandable in the light of bassist 
Mick Karn's peacocldike charisma but 
whose playing on four of Japan's albums 
has since received a welcome and 

positive re-evaluation. Dean: “I think in any 
band there is (or should be) a logical 
progression from one album to another. | 
realise that to many Quiet Life appears as a 
huge jump from Obscure Alternatives but | 
can't honestly say it did for us. It reflects the 
music that we were all listening to for 
inspiration at the time, which was distinctly 
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less rock and more experimental, atmospheric 
and electronic." 

"It's as if we discovered sophistication, 
subtlety and nuance overnight," adds 
keyboardist Richard Barbieri; explaining their 
evolution was, in part, because "David 
started writing more on the piano, which 
produced stronger songs". 

Prior to the studio sessions, Sylvian himself 
took the bold step of booking into a hotel 
with a portable keyboard in order to 
“тер propel me away from the band's 
determinedly rock-based determination." In 
other words, Erik Satie’s influence would 
replace that of Hall And Oates. 


It's interesting to see the list of bands Japan 
went to see live during the late 705 and early 
80s. Nick Huckle, Japan's friend and tour 
manager recalls: "Later gigs | can remember 
going with them as a band to: Kraftwerk, 
Yellow Magic Orchestra, Stevie Wonder, Iggy 
Pop, Nina Simone, Bruce Springsteen, X-Ray 
Spex." One could feasibly recognise elements 
of all these groups in the ‘new’ Japan. 


The album sessions for Quiet Life began at 
Basing Street Studios on 3 September 1979. 
New producer John Punter would play a 
hugely important part in Japan's 
development. Other possible producers 
approached had been Chris Thomas, Ken 
Scott and Robert Fripp. Punter was able, 
hungry and sympathetic, and just as 
importantly the band liked him and he 
loved them. Punter: “І remember meeting 
them. It was love at first sight! They looked 
immaculate. Their glam appearance wasn't 
off-putting at all, probably because of my 
experience with Roxy Music. | had the same 
kind of feeling as when | met Roxy for the first 
time as | did with Japan. As people, they 
were close. Any hierarchy there was wasn't 
as obvious as it would become. David was 
often stern and serious, but Mick was 
hilarious, a very funny guy. But despite their 
appearances they were very normal." 

As Japan started laying down drum and 
sequencer tracks, the UK singles chart offered 
some optimistic signs as far as 
Japan's future was 
concerned. The Top 
40 then was 
exquisitely 





















varied, in the best tradition of Britain's eclectic 
musical tastes and talent. Although the Мо. | 
spot was held by the Valium-smooth pop of 
Cliff Richard's We Don't Talk Anymore, 
other entries were more prescient. Both 
Gary Numan (Cars) and Roxy Music 
(Angel Eyes) were holding their own in 

the Top 10. 

Sonically, Roxy were closer to where 

Japan were headed than Numan, 

particularly in the placing of the Roland 

CR-78 drum machine so high in the mix. 

The Quiet Life sessions were among 
the happiest times the band would 
ever know. Each member was 
gaining in confidence. "By the 
time of Quiet Life | would say | 
had become indispensable. At 
| | least that's how | liked to think of 
v їр it. And with that feeling the 
` | confidence grew and I 
became more creative," 
explains Barbieri. 

Karn sums up the importance 
of Punter as being a key part in 
their new assuredness: "We 
started taking it seriously when 

we met John. That had a 
profound influence on all of 
us, in that we were suddenly 
being taken seriously as 
individuals, as musicians, and 
he pulled out the best in us. 

"Up until that point we 
were angry young men trying 

to prove a point and to go 
against everything that was 
current. | think all we needed was 
somebody to be on our side. And John, 
who was somebody we'd admired, gave 
us that confidence." 

This new confidence, in both playing 
and writing, is apparent throughout the 
album. What we hear on Quiet Life is a 

band barely into their twenties playing at 
the very edge of their already brilliant 
abilities. At the same time, they don't step on 
each other's toes. Every part is perfectly 
balanced, exquisitely placed; every song a 
network of gossamer threads and burnished 


STEVE JANSEN: WIRED FOR SQUND 


“Quiet Life was the first 





Richard Barbieri and 
David Sylvian at 
Air Studios, 1979 
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time we began using drum 
machines; The Roland CR-78, 
which came with a bunch of 
presets with rhythm styles 
such as Bossa Nova, Samba, 
Waltz etc. This addition to 
our work procedure actually 
came from producer John 
Punter as a means of getting 
a new session underway. | 
provided that extra groove to 
perform to. But with the Quiet 
Life album specifically this 
wasn't so much in evidence 
as the rhythm box was not 
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necessarily intended to remain 
in the mix for a track such as 
Despair, it was simply used 

as a click-track for the piano 
to be performed to as there 
were no drums. Ultimately, 

on Despair the click-track was 
then kept in as part of the song 
as it added a nice dimension. 
Likewise, later on, there would 
have been a rhythm box on 
Nightporter and Ghosts during 
the relevant recording sessions 
but the drum machine would 
be subsequently taken out in 
the mix as it wasn't required. 


Incorporating Syndrums 

was part of a move towards 
electronic music; | remember 
John Punter was nuts about 
the track Knock On Wood. 
At some point in the late 70s, 
Tama made contact sensors 
that converted vibrations into 
sound. | used them in the mid- 
section of Quiet Life to add 

to the sequencer riff. | sat in 
the studio with а trigger 

pad stuck to each knee and 
literally played my legs. The 
overdub was appropriately 
named Synees.” 
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angles. The rhythm section, in particular, 
rewards repeated listening and would 
influence many more commercially successful 
bands in time. Speaking in 2020, via his 
episode of Desert Island Discs, Duran Duran's 
Roger Taylor explained: "What a great album 
that was... some beautiful drum parts. Steve 
Jansen was an amazing drummer. A huge 
influence on Duran Duran." 

Duran bassist John Taylor, speaking in 
2018 confided that "Mick Karn was a big 
influence. For me, Quiet Life was the album. 
On a song like In Vogue, yes, there's what 
David is doing on top but actually the soul 
that's coursing through the middle of it, that 
| really connected with, was what Mick was 
doing. Very soulful.” 

Jansen himself is able to name some 
influences that informed his playing on Quiet 
Life: “Dennis Davis’ playing on Bowie's Low 
was very inspirational. | thought the drum fills 
and sound was amazing. But another huge 
influence on me was when Jerry Marotta said 
in an interview that the drummers on Peter 
Gabriel Ill, (ака Melt, on which he played on 
Games Without Frontiers), were not allowed 
to use any cymbals. | could hear how that 
made drummers play certain fills to 
compensate for that lack of dynamic and it 
was really interesting and definitely an 
influence, particularly Phil Collins’ playing on 


No Self Control.” 


Japan’s ‘new’ sound was cemented by 
Sylvian's nouveau riche croon and Barbieri's 
atmospheric synths, where approach was 
more important than technique. "While some 
will play 100 notes in 10 seconds," explains 
Barbieri, “1 prefer to play one note that lasts 
10 seconds and that does something 
interesting in context with the track or in 
isolation. It's just my instinct and not dissimilar 
in approach, at least, to artists like Eno, 





Harold Budd, Talk Talk etc, who play with 
space and let the sounds ‘breathe’.” 

This didn't mean, though, that there weren't 
some lovely, more traditional-sounding 
keyboard parts on the album. Both Despair 
and The Other Side Of Life employed 
gorgeous piano motifs. Barbieri explains: 
"Those parts are pretty simple. Neither David 
nor | were particularly proficient on the piano 
at the time. You can do multiple takes and 
divide up the bass notes, chords and melody 
into separate overdubs..." 

Final overdubs were the addition of a 
25-piece orchestra on two of the album's most 
stately tracks; In Vogue and The Other Side 
Of Life. The latter, in particular, would come 
to hold a special place in Sylvian's heart as 
he would still be performing it live decades 
later. It may also count as being one of the 
first Japan songs ever covered on record; it 
crops up on Jimi Sumén's Between Orient 
And Accidents album less than two years 
later. Describing the breathtaking high wire 
drumming on this track, Jansen is perhaps 
speaking generally for the band's then 
attitude when he says: "The drum fills or 
pattern intricacies would become a test of 
nerve. You've just gotta go for it." 

The album was mastered on 5 November 


JAPAN 


Sylvian at Air Studios with the 
Melletron used on Despair 
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1979 at Trident Studios. Packaged in a 
soon-to-be iconic cover by photographer Fin 
Costello, the image of Sylvian with two-tone 
haircut and lurid leather box jacket, hand 
pressed against glass whilst looking 
beautifully bored, would influence the dress 
sense and haircuts of tens of thousands of 
optimistic teenagers in years to come. 

Quiet Life was, astoundingly, released 
mere weeks later in Canada - just ahead of 
two live shows there – and on 20 December 
in Japan. The UK release came in January 
1980. Even more astonishing was that in the 
UK no single was taken from the album at the 
time. A planned three-track single for that 
January, comprising Quiet Life, A Foreign 
Place and European Son, had been dropped 
in favour of a cover version of the classic 
Smokey Robinson track | Second That 
Emotion. Perhaps this lack of faith in Japan's 
original material was a sign of Hansa's 
growing disillusionment with their investment 
- the feeling was mutual. 

However, the album was the first of 
Japan's to chart in the UK, at No.53 while the 
single, (with Quiet Life buried on the B-side) 
flopped. Although the UK public were 
inexorably waking up to Japan, the press 
were still dismissive. “They may seem 
seamlessly ful-ahead European to you,” 
wrote lan Penman in the NME under the 
pathetic title of There's A Nasty Nip In The 
Air, "but it all sounds slyly studied Roxy Music 
Stranded to us." 

As time would tell, Hansa's lack of faith 
was wrong and the poor reviews were 
misguided. Japan would grow musically, as 
people and in popularity at a brisk rate. 
Within two years of Quiet Life's release the 
band would become massive with a legacy 
far outliving the relatively short time they 
were together. 

Of course, being Japan they would split up 
on the cusp of what seemed like true 
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JAPAN 


Keyboardist 
Richard Barbieri 


international success, in late 1982. But that 
was Japan. Wilful, perverse and destined to 
leave a beautiful corpse; the pop equivalent of 
Princess Aurora in Sleeping Beauty. 


Since its initial arrival in 1979/80, 

Quiet Life has been released in almost 79 
versions and reissued several times. Of the 
re-releases, the 2012 triple vinyl version put 
out by the Music On Vinyl label is arguably 
the most ambitious. Yet that version suffered 
from poor remastering and a repetitive 
tracklisting of different versions of the same 
song coming immediately after one another 
- hello, Life In Tokyo. 

When | was approached by BMG to 
consult on a 2021 re-release, | was asked to 
compile an ‘Ideal Tracklisting’ from a fan's 
perspective. | opted to collate the most seldom 
heard remixes in chronological order while 
avoiding repetition. | also went for the odd 
piece that had never been released on CD 
before: the instrumental Life In Tokyo Theme, 
for example, which had only appeared as a 
B-side to the 1982 release of Life In Tokyo but 
pressed at the wrong speed. BMG went with 
some of these suggestions. 

Being a part of this process, however 
tertiary, allowed me a first-hand insight to the 
problems inherent in reissuing a group like 
Japan. For a 'pop' group, they were 
perversely focused, thoughtful and particular. 
Thus there are very few musical ‘offcuts’ 
available. Japan's original albums were 
beautifully composed renderings reflecting 
specific periods in their lives. 

The resultant album was an 
unequivocal statement and if 
there were any pieces from 
it that could be released 

as singles, then so be it. 
But Japan's approach 

to their craft was 

hermetic. They were 

not big on B-sides 

and the songs which 

were committed to 

tape were the 

‘definitive’ versions. 

Unlike Duran Duran, 
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Japan were not interested in performing 
extended versions of their songs live in the 
studio so that they could be released as 
"Night Versions". That's not to say that Japan 
were completely aloof to the 12" format. 
After they had shifted from Hansa to Virgin 
in late 1980, the band began to have 
commercial success in the UK. Indeed their 
first UK Top 20 single hit was with Quiet Life 
in 1981. 

With new Japan releases from Virgin and 
re-releases from Hansa both competing for 
the same chart, the group – powerless to 
block their old label — instead 
co-operated with them. Their then 
current producer Steve Муе was 
tasked with remixing and 
making the slightly “old 
Japan" sound more like 
the "new Japan" of 1982. 

Karn also overdubbed 

new sax and bass parts 

onto remixed versions of Life 

In Tokyo and European Son. 

As for other 'extras' available, 
Japan rarely demoed | 
songs, preferring P N 
instead to rehearse “tes 
diligently before 
entering the studio 

— Barbieri played 
me the one 
available four-track 
demo from the Quiet 
Life sessions, Alien 
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Downtempo and industrial sounding, with 
different lyrics, it bears no resemblance to the 
Alien of the finished album. Sylvian is not 
keen on such relics being made public. “| 
wish we had some outtakes and demos that 
could be included, but that just wasn’t the 
way this band operated," confirms Dean. 
And yet this 2021 re-release is surely the 
definitive version of Quiet Life, especially in 
its Deluxe incarnation. Although it features the 
Japan Live In Japan four-track EP recorded at 
the Budokan on 16 March 1980, the 
multi-racks of the complete concert — 
recorded and mixed by John Punter – are 
long since lost. In its place we get an actual 
audience recording of a full-length gig that 
has been cleaned up by Steve Jansen from 
the same period. Through the shrieking wails, 
we hear Japan flexing their musical muscles 
in front of a hysterical audience that are 
almost – but not quite — seemingly at odds 
with the music being played. For a band as 
committed to their perfectionism as Japan, this 
is a thrilling insight into the reality of their live 
shows back then; a band who were the 
epitome of style and content filtered through 
pure oestrogen-tuelled screaming. “I think it 
accurately represents what it was like to have 
been there," says Jansen of the gig. “I really 
enjoyed listening to it because the 
performance is pretty solid. It really captures 
the excitement that's missing from our official 
‘live’ album [1983's Oil On Canvas]. Га 
rather listen to this. It's really the first time l've 
ever listened all the whole way through to a 
Japan bootleg.” 
Dean, too, is happy with this latest 
incarnation of one of his favourite Japan 
albums. “I think it’s an important 
release," he says. "It's an album that 
has generated a lot of positivity over 
the years and there are many other 
albums that have had the Deluxe 
$ treatment that are far less 
| deserving. Hopefully, it will go 
further in cementing its 
importance not only in the band's 
catalogue but generally." 
Some lifetimes ago, 
Sylvian said of this 



































making music that 
will hopefully still be 
listened to in 1O 
years' time." 


So far, it's 40 
and counting. M 


The Quiet 
Life 3CD/1LP 
y deluxe 

boxset is 
released 

on 5 March 
via BMG and 
reviewed on 

page 90. 

Original Steve 
Jansen prints 
can be bought from 
the Image Shop at 
stevejansen.com 









TO PLAY OR NOT TO PLAY... 
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“I liked all of the tracks on Quiet Life and, of not necessary. | struggled with European Son. 
Playing it live, | went through a series of ideas but 


course, respected all the others as musicians... 

David's ‘new’ vocal style obviously fitted the new when it was recorded just before the Quiet Life 

material,” explains guitarist Robert Dean. “My sessions it was left unfinished. 

only regret is that David sang the lyrics to Despair “What do | think of the remixes? Remixes can 

in French, and thus, to me he was straying too far Бе great. You only have to listen to what Trevor 

into Bryan Ferry territory à la A Song For Europe. Horn did with Propaganda, Frankie Goes To 
Hollywood and Grace Jones. To my mind, these 


| don't play on every track. 

“1 elected not to play on Despair because the far exceed the original versions. However, while 
only guitar part | could hear on it [in my head] І would have liked to have heard the Japan 
would have been in a similar vein to what I'd remixes executed more creatively, its still great 

to collect the least heard of these for this Deluxe 


already played on The Tenant from Obscure 
Alternatives. Thus, rather than repeat myself, release. Uniquely, | have nothing but fond 
memories of making this record and | think that's 


| decided to leave it guitar-less. Similarly on B-side 
A Foreign Place it seemed to me that guitar was evident in the finished product.” 
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From left to right: 

Richard Barbieri, Mick Karn, 
David Sylvian, Steve Jansen 
and Robert Dean 
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[OCKED РОҮҮМ ІМ HIS НОМЕ STUDIO, FORMER 
JAPAN MEMBER RICHARD ВАКВЕК 5 FOURTH SOLO 
ALBUM WASN'T AT ALL THE RECORD HE 
INTENDED ТО МАКЕ... 


GARY TIPP 


Following his tenures in Japan and 

Porcupine Tree, Richard Barbieri has 

тай on to multiple collaborative 
+ jects and an acclaimed solo career 
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ichard Barbieri has 
always regarded 
himself as a team 
player and it's this 
selfless trait that 
makes him a 
reluctant solo 
artist. But when the band you're in 
breaks up at the very height of its 
commercial success not once but 
twice, as happened to Barbieri with 
both pretty boy, new wavers Japan 

in the early 80s and again with 
not-so-pretty, post-prog rockers 
Porcupine Tree several decades later, 
what else is a pioneering synth-wizard 
to do but to go it alone? 

"To be honest, l'm not sure how far 
| want to go with solo work because 
personally |ме never been all that 
ambitious," recalls Barbieri matter-of- 
factly from the other end of a Zoom 
call conducted from his home in Kent. 
“I've always enjoyed success with 
others. | used to play a lot of team 
sports when | was younger and I've 
always got a lot of enjoyment winning 
with someone else. Much more than 
being on my own.” 

Despite this natural diffidence to 
working outside of the band unit, with 
the release of the mesmerising Under 
A Spell, Barbieri is now four studio 
albums into a solo journey that, 
Without the constraints of any 
semblance of set plan, continues to 
percolate nicely. With its expansive 
sound and elaborate arrangements, 
Under A Spell's predecessor, 2017's 
Planets + Persona, was widely 
regarded as a sonic breakthrough by 
the seasoned Londoner. 

Come early 2020, eager to 
adventure deeper into his new-found 
sound, Barbieri was all set to make a 
follow-up that returned to where his 
previous collection of cinematic 
soundscapes had left off. But then the 
Covid-19 pandemic hit and through 
necessity the drawing board was 
promptly returned to. 

Barbieri explains: “1 was getting 
ready to jet off all around Europe and 
work with large ensemble groups of 
musicians in a number of different 
studios. The plan was to have a great 
fun time and make the recording a 
very social thing as well. But the 
experience of recording and the 





subsequent album turned into 
completely the opposite. Under 
A Spell certainly wasn't the album 
that | intended to make.” 

With over a third of the music 
already worked out, Barbieri was a 
long way through his prep for the new 
album but then the first UK lockdown 
took hold and the quiet life was to 
have a profound effect. 

"Everything closed in and the 
streets were empty and quiet, 
deserted. My songwriting began to 
take on a completely different kind 
of vibe,” states Barbieri. “I still had 
material and still had ideas, so | 
carried on. But everything | created 
came under that spell, under that 
claustrophobic influence." 

And 50 Barbieri decamped to his 
home studio, hunkered down and got 
to work, that in itself was a brand new 
experience for him. “1 moved out of 
London to Kent a year ago. It’s the first 
time that ме ever had a house. I’ve 
always lived in small flats or cramped 
apartments and now | have tons of 
space – I've got my own dedicated 
work room.” 

From this work room Under A Spell 
was written and recorded, and it 
couldn't be more of a product of its 
time and place. "This album feels like 
the darker brother to the Planets + 
Persona album and though l'm still not 
certain how I'm feeling about it, I’ve 
definitely captured some moods on 
there that | wanted to. 

“To be honest, I’m yet to have the 
same love for it as | did for my last 
album but that's entirely due to the 
environment it was recorded in. 

Two thirds of the album is quite 
atmospheric and dark and eerie." 

As an artist tremendously respected 
for his collaborative ability, did this 
enforced isolation mean that Under А 
Spell could in some way be regarded 
as Barbieri's most ‘solo’ of all his solo 
albums? “Recording it was definitely a 
solitary affair. So, yes, | suppose this 
makes it a more personal album. It 
makes sense. | could only have made 
this album within this current climate.” 

That doesn't mean, of course, that 
every note you hear on the album is 
solely Barbieri. “I’ve still used other 
musicians on the album, working 

remotely and sending stuff in, 
and also l've reused a lot 
of performances from 
the last album, 
repurposing them 
in a different 
context within 
this music. 
“So | stil 
have those 
personalities 
of the large 
ensemble band 
that | had, but 
it's different 
obviously than 
being in the same 




















Barbieri’s solo 
studio albums 
include Things 
Buried, Stranger 
Inside in addition 
to the Variants 
series, which 
began in 2017 
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| room with someone. 
It's not something l'm 
wholly comfortable with 
as | much prefer more 
exterior involvement to 
create a communal 
feel, but, for better or 
worse, it exists. The only 
other option open to me 
was not to make an 
album. And that wasn't 
an option.” 


SECONDED 
EMOTIONS 
Synth survivor Barbieri 
best describes the 
resultant Under A Spell as 
a weird, self-contained 
dream-state album: 
"During the recording 

| was having very odd 
dreams. | don’t know 
whether they were a 
result of the lockdown 
atmosphere outside or if 
they could be linked to 
the medications | was 
taking at the time. This 
very vivid imagery was 
coming to me at night, 
which then stuck around 
during the day and 
gradually became a 
crucial part of that 
process when | sat down 
to write". 

It gets a lot weirder, as 
Barbieri continues: "The 
dreams were based 
around a woodland 
pathway. This surreal, 
deserted, Blair Witch 
ProjecHype of 
environment. You're going 
through these woods, 
heading towards this light, 
almost like you're leaving 
life. That's where the title 
Under A Spell came from, 
it was a feeling of not 
being totally in control. 
Almost as if your dreams 
are pointing you in 
directions that sometimes 
* уоџ can control and 

sometimes you can't." 

Whether that direction is 
towards or away from the light is left 
for you to decide. 

While the album's themes appear 
on the surface to be a subconscious 
reflection of Barbieri's state of mind 
during the lockdown climate, he's 
keen to add that rather than dealing 
simply in straight narratives his 
instrumental music also trades heavily 
in moods, feelings and a sense of 
place. This brings us tangentially 
around to, of all subjects, jazz-rock 
fusion. “1 was thinking the other day 
that | used to listen to a lot of 
instrumental music and it didn't have 
any theme or concept tagged to it. 

It was just musicians playing. 
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RICHARD BARBIERI 








“PVE JUST BEGUN WORKING AGAIN FOR 
THE FIRST TIME IN 20 YEARS WITH 
STEVE JANSEN. WE SEE EACH OTHER 
ALL THE TIME, BUT NOW WERE GOING 
ТО MAKE SOME BRAND NEW MUSIC. 


A genre | used to quite like listening to 
back in the day was jazz-rock. Jeff 
Beck. Chick Corea. | hate it now, but 
they always used to give the title of 
the track some ridiculous name that 
might be an in-joke to them but didn't 
remotely relate to the music. 

"l've got to a point where | like 
atmospheres, emotions and settings. 
For me, there's no reason not to give 
some of that in the titles of the tracks, 
as I've done on Under A Spell. The 
listener will never get exactly the same 
thing that you are trying to portray but 
they'll get aspects of it and their own 
meanings. I’m always interested іп 
how people hear my music." 

To this end, the former Japan man 
opens up about the thought process 
behind the album's key songs. "The 
title track, which is also the album 
opener, is the darkest of all the 
pieces" reveals Barbieri. "It places the 


An introspective atmosphere pervades 
every moment of the thoughtful Under А 
Spell, which taps into the anxiety of our 
current lockdown situation 


Japan fans 

will be thrilled 
at news that 
Barbieri has 
hooked up once 
again with 
Steve Jansen 





listeners within this dense forest 

at night. You can hear vague 
whisperings because there’s absolutely 
no other outside sound. You get the 
sense that there must be something 
going on in there but you don't get 
enough of a sense to realise what is.” 


LOCKDOWN COCKTAIL 

Just like a slab of strong mature 
cheddar taken just before bedtime, 
Barbieri's heady cocktail of lockdown 
anxiety and various prescribed 
medications has clearly had the effect 
of running absolute riot with his 
dreams. He continues: “Another song 
on the album, Serpentine, is told from 
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Richard Barbieri performs 
with Steven Wilson as 
Porcupine Tree play the 
Royal Albert Hall on 

14 October 2010 
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JAPA 
TIN DRUM (1981). 
“Quiet Life is my favourite 
Japan album, and was the one 
which‘fielped us break through. 
But there’s no mistaking 
that Tin Drum is the biggest 
achievement. Selected on the 
basis af its uniqueness.” / 
AEN 
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the perspective of a snake. Often in 
my dreams l'm a creature like a dog 
or a wolf close to the ground. But in 
this dream | was on the ground. | had 
this vivid vision that | was crawling 
along the ground and then going up 
and through branches and trees. It 
was weird. So | based the track's 
twisted sounds and rhythms around 
that vibe." 

Like the vast majority of creative 
artists, Barbieri is always searching for 
new ways of working, but he admits 
after a near lifetime making music 
finding that way can be tough. 
"Sometimes you happen upon a 
short interlude and you think ‘this is 
something different’ but it’s a hard 
thing to do. A lot of making music is 
relying on your experience and most 
of it will come from the past. It's 
something you're always striving for. 
Everything is derived from somewhere 
and l've really only been involved in 
something uniquely original once in 
my career." 

From the other end of the screen, 
Barbieri produces a copy of Japan's 
peerless classic from 1981. “Tin Drum 
seemed to come from a universe of its 
own. It's the one time with the other 
guys a work of art was created that 
wasn't just connected to something 
else and existed as this completely 
different thing." 

But that's not to say it won't happen 
again for Barbieri. Following the 
release of Under A Spell, plans are 
already afoot to make more music 
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BARBJERTS PERSONAL BEST 


With a carger that spans back to 1975, a year after the formation of Japan, 
it’s perha 
of his fav 
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RAIN TREE CROW 
RAIN TREE CR (1991) 
"We managed to come 


{together as four people 
/ [Barbieri along with David 


Sylvian, Steve Јапѕепѓапа 

Mick Karn] fo create something 
completely different. It’s flawed 
in places, but for the most 

part it works. I! wds a special 
recording, éverybody, even 
David, likesjit unfi this day.” 


with different collaborations brewing, 


including one with a former Japan 
founding father. “I’ve just begun 
working again for the first time in 


20 years with Steve Jansen. We see 
each other all the time, but now we're 


going to make some brand new 

music. We've just started on that. 
“I'm also writing some new song 

with Tim Bowness from the group 

No-Man. l've got the collaboration 

work going again, which is great." 
In these uncertain times there 

hasn't so far been any talk of 

taking Under A Spell on the 

road. When playing live is once 

again an option it might be a 

big ask to attract even the most 

ardent of fans to listen to what is 

ostensibly his lockdown album 

— it could be seen to be a 

downer. When that suggestion 

is put to him, Barbieri doesn't 

regard it as a problem and 

quickly proposes a solution. 

“We can always lock all the 

venue doors. Create a 

gloomy, claustrophobic 

atmosphere and then 

play for six months.” 

No worries. шш 


@ Under A Spell 
is released via 
Kscope on 

26 February 
and reviewed 
on page 86 


PORCUPINE TREE 

FEAR OF A BLANK PLANET 
(2007) F 
"In Absentia (2002) is the other 
classic, but I’ve chosen this 
purely on the basis that І felt 
more involved in it. It was more 
of a group effort. In Absentia 3 
might have the stronger songs? 
but Fear Of A Blank Planet is 3 
the album that I’m really 

proud of.” 


5 





an unfair Question to ask Richard Barbieri to narrow down a selection 
rite releases to a mere four... but we asked him nonetheless 





RICHARD BARBIERI 

PLANETS + PERSONA (2017) 

“It was a change for me. It was 
the breakthrough to making 

a more expansive sound by 
working closely with other 
musicians. More flavours. Being 
able to bring a jazz element 
into the electronic sound felt 
great tome.” | 
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"Going out on tour is like an adolescent 
fantasy come to an old man," Green 
enthuses. “1 do it with blokes | love, who are 
really great at it. We pile in the van, full of 

a ‘Let's go!’ spirit, wanting to overcome 
all the difficulties and get ratarsed at a 
party after the gig. It's wonderfully stupid 
and everything l'd dreamed being on the 
road would be like as a kid." 
Green believes that, had they played 
live during Scritti's commercial 80s 
peak, he and his then-bandmates 
David Gamson and Fred Maher 
might have been better able to 
cope with success. 


CUPID LIVE 

Scritti are finally touring 

their classic 1985 album 

Cupid & Psyche 85 in full 

this autumn, 35 years after 

cancelling a proposed 

tour when the trio feared 
they wouldn't be able to 
replicate its pitch-perfect 
studio confections. 

"We were terrified at the 
prospect of trying to 
reproduce the sound of 
the record live," Green 
admits. “We went into 

rehearsals in Manhattan, 

but we couldn't do it, 
from a mixture of terror at 
the prospect of playing live 
and deciding that, 


Just some of the looks and 
haircuts Green Gartside flirted 
with during his hit-making years 
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John Swannell 


FIRST VERSION OF 
SCRITT AND THAT 
POST-PUNK SCENE 
GREEN 
GARTSIDE 
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technically, it'd be a bitch to do anyway." 

At the same time, Scritti were visited by MTV 
execs who convinced the band appearing on 
the channel would be all the promo they'd 
need. "That was a fucking big mistake," says 
Green. "Cupid & Psyche 85 would have 
been great fun to tour. It certainly would have 
been better than the world tour of press and 
TV that we did instead, going round the world 
lip-syncing. That was really, really soul- 
destroying and it had some long-lasting 
effects on our sanity.” 

Green will be 66 when the new tour starts. 
How is he looking forward to recreating the 
hectic energy of songs like Wood Beez and 
Lover To Fall for the first time? "Oh, it'll be 
great fun,” he chuckles. “The one thing that 
| struggle with is the lyrics.” 

Like a lot of Scritti Politti’s transformation 
into pop stars, there were inherent 
contradictions in Gartside’s lyrics. The first 
proper pop song he attempted, 1981 5 
The ‘Sweetest Girl’, was a masterpiece, its 
emotional heft undercut by Green analysing 
the use of the word “girl” in pop songs, a 
theme repeated on the equally majestic The 
Word Girl. "A lot of Cupid's lyrics came from 
reacting against the first version of Scritti and 
that post-punk scene,” he explains. “In order 
for the lyrics to fulfil the pop function | wanted, 
the lyrics needed the right level of banality. 
You're trying for artificial and trivial in рор 5 
limited vocabulary, and it’s very difficult to 
achieve. | often didn’t get it right at all, 
because that banality ran alongside 
my interest in the history of 
philosophy, the other subject 
incredibly important to me along 
with pop music.” 

Lover To Fall was inspired by the 
philosopher Jacques Derrida, who 
already had a song named after him 
on 5сгї 5 crossover pop/postpunk 
debut album Songs To Remember 

in 1982. "I look back at those 
songs now and think, ‘You really 













wu 


could have streamlined that,’” says Green. 

"| know now how much of a better job | could 
have done. Being both banal and 
philosophical is a tough act to pull off." 

It didn't help that Green's heart was 
consistently broken at the time, as can be 
heard in the rueful A Little Knowledge. "There 
was absolutely a yearning for love in my 
songs," he acknowledges. "They're honest 
and heartfelt feelings about wanting to be in 
love. At the same time, they're completely 
analytical observations about how the 
idea of love and ‘girls’ are used in pop 
songs. The role of pop lyrics and 


musicians was quite reactionary, ” 


and | was trying to fuck with those 20 

conventions. On the one hand I 

felt it, on the other | was against it." 
Probably the biggest 

contradiction in Scritti Politti is how 

they became pop stars in the first 

place. They could easily have settled 

for the cult status earmarked for them 

during their first time at Rough Trade. 

Already wearying of the post-punk 

scene when he suffered a panic 

attack during a show in Brighton 

in 1980, during the 

resulting nine-month 

convalescence at his 

parents’ home in South 

Wales Green began 





a! 





forging a new blueprint for the band. Having 
begun as a stoutly Marxist four-piece, the 
idea of becoming mainstream pop stars 
rubbed against the philosophy of the other 
Scrittis, who eventually all left. 

Introduced to Gartside by Geoff Travis, the 
new American members – drummer Fred 
Maher and keyboardist/producer David 
Gamson - were the perfect forward-thinking 
collaborators to help the songwriter realise his 

vision. Maher was tech-savvy enough to 
be Kraftwerk's drum programmer, 
while Gamson's father was 
both an early adopter of 
synths and an assistant to 
Leonard Bernstein. 
Despite such 
accomplished help, 
Green was overawed at 
the cast list of session 
musicians assembled for 


Cupid & Psyche 85: == 





© Tom Sheehan 
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(о Miles 


After Miles Davis' bassist Marcus 
Miller featured on Cupid & Psyche 85, 
the jazz great covered the album's 
breezy single Perfect Way on his 1986 
album Tutu. | became a regular in his 
live set, too. "Miles covering Perfect 
Way was an extraordinary surprise," 
admits Green Gartside. “1 assume 
Marcus told Miles about us and that’s 
how he got to like it, and after making 
Perfect Way Miles invited me over to 
his apartment a couple of times.” 
Green insists Davis wasn’t as 
eccentric as the myths imply. “Miles 
was a bit crazy, but nowhere near as 
crazy as people painted,” is Green’s 
summation. “He was incredibly 
gracious, showing me paintings that 
he collected and playing me some 
live recordings.” 
Davis eventually played trumpet 
on the intro to Provision's single Oh 
Patti (Don’t Feel Sorry For Loverboy). 
“Miles came to the studio on his own,” 
remembers Green. “Га assumed he 
was going to roll in mob deep, with an 
army of acolytes. But he didn't, he was 
just there on his own, very shy and 
softly-spoken. He spent a long time at 
the piano and horn, trying to figure 
out what he could do on Oh Patti." 
Green has film of the studio sessions, 
saying: "The film of Miles with us is 
in my attic and no one has ever seen 
it. | must get it transferred, if it hasn't 
deteriorated." The pair stayed in touch 
until Davis' death in 1991, as Green 
explains: “We spoke on ће 
- phone not infrequently 
7 ® — until Miles died.” 
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Michael Jackson's guitarist Paul Jackson Jr, 

JJ Jeczalik of Art Of Noise, Kate Bush guitarist 
Alan Murphy, Dusty Springfield pianist 
Robbie Buchanan, Climie Fisher's Simon 
Climie, Miles Davis bassist Marcus Miller... 
and producer Arif Mardin, the legend behind 
classics for Aretha Franklin, Dionne Warwick, 
the Bee Gees and Hall And Oates. As 
Gartside puts it: "I had difficulties with my 
confidence, being in the company of all these 
great musicians. It had only been a very short 
time earlier that l'd been making scratchy, 
dissonant post-punk for Rough Trade. | just 
wasn't in the same world as Arif Mardin. It's 
where all my passion and ideas were, but my 
chops just weren't there." 

He credits Mardin's patience and expertise 
in getting him up to speed to make such an 
accomplished album, saying: "Arif was full of 
ideas and an absolute gentleman. For the 
sessions, we'd drink Arif’s version of Martinis 
at his massive wood-panelled apartment on 
Central Park, where Barbra Streisand was in 
the apartment downstairs." 





HARMONIOUS RELATIONSHIP 

A childhood Beatles fan led astray by 
listening to John Peel, Gartside was happy to 
learn how to actually go about making the 
pop he'd fallen in love with anew, having 
"had my DNA completely changed" by the 
Black American pop of the era. “I learned 
everything from Arif," states Green. "I had a 
sense of tunefulness, melody, harmony and 
what worked in a song. Everything on how to 
assemble songs, Arif helped. Before that, 
Scritti had been guitar, bass and drums 
whacking away." He credits Gamson and 
Maher's role, too, praising their technical 
skills and adeptness at arranging songs. 

Despite Cupid & Psyche 85 reaching Мо.5 
and spawning three Top 20 singles, the trio 
were frazzled by the time the follow-up album 
Provision was released three years later. 

"| don't think | was the full fucking shilling 
when Provision was made and | certainly 
wasn't afterwards," is Green's bleak summary 
of the era. Provision isn't as consistent as its 
predecessor, but still houses sumptuous 
wonders including the singles Oh Patti (Don't 
Feel Sorry For Loverboy) and Boom! There 
She Was. The latter's video is a joyous 
performance film. In a cream suit, Green is 
а ӨН біп ball of energy, leading a mass 
ensemble in a revue that comprises the best 
concert film for a band who didn't play any 
concerts. The promo is more remarkable 
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MANIC STREET FALACMENS 
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songs, Wire responds: “I have many 
favourite Green songs, from Skank 
Bloc Bologna to Perfect Way, but my 
favourite would have to be Absolute." 
Referring to the origins of Scritti 
Politti's name deriving from the Italian 
for "Political Writings", coined by a 
leading Marxist writer, Wire – who 

is currently finishing a new Manics 
album - adds: "Anyone who takes 
their name from Antonio Gramsci is 
okay in my books. Green is а true 
Welsh great.” 


© Alex Lake 
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considering Green’s health had already 
deteriorated by the time it was made. He'd 
been taken to hospital in Chelsea shortly 
before filming, suffering from exhaustion. 
"| crawled from my hospital bed to film 
Boom! There She Was and returned to 
hospital when it was finished," Gartside 
recalls. “I was really out of it. 
Management were very upset 
and angry about having to 
film it, because | was 
too ill to get through it. 
We had one attempt 
to get it right. Га 
wanted to present 
Scritti as a party 


| DON'T THINK | WAS 
THE FULL F***ING SHILLING 






like Morris Day VVHEN PROVISION WAS 
A MADE AND | CERTAINLY 


VVASN'T AFTERVVARDS 


GREEN 
GARTS IDE 


It was probably 
how we'd have 
presented 
ourselves if we'd 


done any concerts Чу 


at the time, but my + 

health was so E" 
precarious by then. | went "x 
straight back to hospital and 

from there to live the life of a hermit in 


the Welsh countryside for a good few years." 


Gamson in the States." 


ТІ POLITTI 


pulled me 

back to making 

music, because 
| wanted to know 
how you did that. 
| gradually got my 


equipment back 
out and began 
experimenting with 
beats. With the help of 
meds and therapy, ! got 
myself back out to seeing David 


Gamson's role in Scritti Politti shouldn't be 


underestimated. He's since written songs for 


RAPPER'S DELIGHT 
In the 11 years between Provision and 
Anomie & Bonhomie, Green did very little 
apart from perfecting his darts technique 
and listening to hip-hop. If he feared 
about how he'd cope financially, a 
royalties cheque arrived. Whatever 
Green Gartside was going to do if 
he became skint, he was 
determined it wouldn't be music. 
"For a long time, all my musical 
equipment was locked in a room at 
my cottage in Wales," says Green. 
"| didn't want to look in that room. Just 
the smell of musical equipment made 
me feel ill." 4 

His love of hip-hop rom JA, CH 
slowly drew Gartside ES DONA S | 
back in. “Га been in 
love with hip-hop 
since before 
| started Cupid...," 
he reflects. “It 
continues to be 
my love. It's not 
that l'm unaware 
of other music, 
but from choice 
it’s all | want to 
listen to. It isn't 
pop, it doesn't 
have its hooks, 
tunes and 
harmonies. Every 
morning, the first 
thing | do after 
breakfast is check on 
what the new releases 
and mixtapes are. The 
desire to make beats 




















Gartside often moonlights as 
a BBC Radio 6 Music presenter 


© Tom Sheehan 


Adam Lambert, Kelly Clarkson, Jessie J, 
Kesha and Charli XCX and is one of 
Gartside’s closest friends, the pair chatting 
every couple of weeks. “While | was 
in hospital, David suffered, too,” 
says Green. “Not to be too 

melodramatic, neither of us 

came out of those records 

with our sanity intact. 

"David tried to get me into 

his world of co-writing, but 

| found it very difficult. Once a 
brief comes in from an A&R 
that a song has to be a certain 
bpm, with a one-word chorus 
and sound a bit like that, 


it takes a relationship 
with music | don't 
possess. The 
reason | make 
music is to have 
the freedom to 
do what | want. 
Even with 
David, | wasn't 
able to get my 
head in the 
right place. Га 
try writing with 
the singers 
themselves, too, 
and they were 
sometimes so 
dumb or 
uncreative, it 
required a 
professionalism 
| just don’t have.” 
Gamson’s love 
of pop and 
Gartside's love of 
hip-hop rubbed 


up against «в 
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formative 
postpunk, it's an 
album as reliant 
on grunge 
grooves as much 
as collaborations 


each other and they found themselves unable 
to agree on songwriting. But now? "There's a 
distinct possibility David and | will work 
together again. There's no longer such a 
disjuncture between what we both want to 
do." Green hasn't heard from Fred Maher for 


Wendy Melvoin. || 
baffled critics at the 
time, but is ripe for E" 
reassessment, though ЫГ” 
Green quickly interrupts 
any discussion about how the 
reviewers missed the point. 
"| don't know anything 
about what the reviews 
were like," he cautions. 


clash of Anomie & Bonhomie. More different 
from Cupid & Psyche 85 than Scritti's 


Scritti Politti in their 
80s golden years 


the reviews weren't 

particularly positive, 
because even David 
said, ‘That's the kind 
of record only a 
mother is going to 
love.’ It was such a 
personal record, to 
the point | didn't 
give a fuck in 

some ways." 


ROUGH & READY 
The fallout from 
Anomie & Bonhomie saw 
Green reunite with Geoff 

Travis, after Rough Trade's 
founder told his former charge: 

"You've made a very good record, 
but no one is going to hear it. You're 
= „ with the wrong label and the wrong 
* management. | think you should get rid of 
your manager." Gartside did so and was 
happy for Travis to take charge of his career 
again, enabling Green to record at his home 
studio for the first time. The personal, 
blissed-out White Bread Black Beer resulted, 
with its single The Boom Boom Bap as good 
a pop song as Scritti Politti have ever made. 
"| owe Geoff so much," states Green. 
"He's a phenomenal human being, 
and | can't say enough good 


Scritti Politti smuggled 
highbrow critical theory 
, into the charts 


© Andy (ап 
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GEOFF TRAVIS IS A 
PHENOMENAL HUMAN 
BEING. | САМТ SAY 
ENOUGH GOOD THINGS 


GARTS IDE 


"It wouldn't surprise me if 


WHITE BREAD 
BLACK BEER 


things about 
him without 
getting soppy." 
Having previously 
collated Scritti's 
pre-Songs lo 


some time, but says, “1 need to get in touch with Meshell ABOUT HIM WITHOUT Remember singles 

with Fred, as | love him dearly.” Ndegeocello, into the 2005 
Green and Gamson's first fruits after Mos Def and GETTING SOPPY. compilation Early, 

Provision resulted in the extraordinary culture Wendy & Lisa's GREEN Rough Trade have 


acquired the rights to 
reissue Cupid & Psyche 
85, Provision and Anomie 
& Bonhomie. The extent of 
those reissues is yet to be decided 
on, as Green admits to being cautious over 
whether unreleased gems like Nile Rodgers' 
mix of Small Talk will ever appear. After 
Provision, Green fell out with his American 
label Warner, and doesn't know where most 
of the tapes are. "One day, someone should 
do a proper, forensic look at what's in the 
vault," he considers. "Maybe | ought to pay 
someone to go through all that stuff." Classic 
Pop immediately volunteers. "Sure, you tell 
me what it is," laughs Green. “1 always think 
that, if it didn't come out at the time, there 
was probably a reason why not, whether it 
was contractual or we thought, ‘Nah...’ But 
it's tied in with how | never bother spending 
time thinking about the past. Deluxe reissues? 
The short answer is, | don't know." 

Indeed, alongside Green's love of checking 
out new hip-hop is an absolute indifference 
to his own or anyone else's recorded past. 

"| don't listen to any of my old music out of 
choice and very rarely listen to old music by 
anyone," he reveals. "Listening to new music 
every day is one of the things that keeps me 
sane and happy, l'm not a nostalgic man. 
When I hear old songs, | don't associate them 
with people and past times. | never have, 
which | know is weird. Mates go, ‘Wow, this 
takes те back to Bognor іп 931” when to 
me it’s just a piece of music. | hear the 
bassline and the hi-hat, never associating the 
music with anything other than itself. But it's 
not as painful to listen to my old stuff as it 
once was. Things are slowly healing. Being 
good friends with David again makes 
revisiting those records a lot easier." 

It’s certainly easier to revisit them in the 
company of friends onstage, maybe getting 
ratarsed after. Pressed on the status of a new 
album, Green responds: "We really are 
getting there, that’s all | can say." There's 
another excuse for a drink right there. ІШ 
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Solitary 


Although 
Green appears 
on Someday 
on Kylie’s 2003 
album Body 
Language 
шылаш bs 

= Manic Street 
Preachers' 2014 album Futurology, 
singing Between The Clock And The 
Bed, Green Gartside hadn't met 
either singer or band before their 
collaborations. “If anybody wants 
me to sing on something, | insist they 
send it to me so | can do it in my 
studio,” Green explains. “I get very 
self-conscious about singing in front of 
other musicians, which is a hangover 
from getting freaked out about singing 
in front of the great musicians at the 
Cupid & Psyche 85 sessions. 

“I love singing on other people's 
stuff. It was an honour to be asked 
to work with Kylie and the Manics. 
Alexis Taylor from Hot Chip (pictured 
below) is a close friend who I’ve done 
a fair bit with, and will do more with 
in future. But, even with Alexis, I’d 
rather he wasn’t in the room while 
I’m singing. | still say to him, ‘Send 
me the basics and I'll do it myself.’ 

As fantastic as it is to be asked, that 
has to be my approach. When we 
were making Cupid & Psyche 85, Arif 
Mardin either had to get the other 
musicians out of the control room or 
drive me to a nearby studio he knew 
and do my vocals there.” 

Green eventually met Kylie at one of 
her concerts at Hammersmith Apollo, 
recalling: “1 love Kylie and she was 
great when we eventually met. She 
was a long-time Scritti fan, as lots of 
peculiar people turn out to be.” 
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e Scritti. Ден tour Cupid & Psyche 85 from 

21 September to 2 October. See s£rifti.net for 
tickets. A reissue of the album is pl 
coincide with the live dates. 1 
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DEVOTED FANS 5НОУУ 
JS р C OE TON 
AND POP MEMORABILIA 





MARILLION 
MARC HUGHES, EXETER 


When did you first become 
J a Superfan of Marillion and 
why do you like them? 

l've loved Marillion since 1985 when 

| first heard Misplaced Childhood but 
the genesis of my obsession started in 
February 1988 when, for my first ever 
gig, | saw the band at the Cornwall 
Coliseum in St Austell on the Clutching At 
Straws tour. It was actually one of the last 
gigs Fish did before he left the band. 


What do you have in 
J your collection? 

| have autographed vinyl and CDs, 

DVDs and Blu-rays, as well as 
ephemera such as tour programmes, fan 
club magazines and books. 


How much have you spent on 
J it over the years? 


| A lot! 


What’s your favourite item in 
J the collection? 

It's difficult to choose but it would have 

to be my fully autographed vinyl copy 
of my favourite LP by the band, Clutching 
At Straws. 


Have you ever met any | MES Wm. 0 
members of the band? NUT PR ЕН 
= : “АЧ: aos DU 
l've been blessed to meet Fish and MARILLION ЕМЕНІ НИ 00 
Steve Hogarth on several occasions "x 9 
including the legendary Marillion 
convention weekends as well as the 
Somewhere Else album launch listening 


party at The Zodiac, Oxford. 


СТО -— хэмжээгээ үй, —ÁÀ or 
If you could ask Marillion ғ. ——— å >, 
= UE. I эг * p 2 


J one question, what would 
it be? 
Would you ever do a gig in my 
hometown of Exeter? 


Is there one Holy Grail 
J нет of memorabilia that 
you would love to get your 
hands on? 
| used to have it! It was a beautiful, 
giant Clutching At Straws tour poster by 
Mark Wilkinson. Don't ask me what 
happened to it — doh! 
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CELEBRATING 35 YEARS OF THE ACCLAIMED ALBUM 
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PERFORMED FOR THE FIRST TIME EVER 


September 2027 


TUE 21 - NORWICH, THE WATERFRONT 
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October 2027 


65011191 - BRIGHTON, CONCORDE 2 
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LIKE A VIRGIN 


MADONNA 


о MADONNA BEGAN 1984 PROCLAIMINC SHE WANTED TO RULE THE POP WORID. 
AFTER ENLISTING NILE RODGERS ТО HELP ELEVATE HER FROM THE CLUBS OF 
NEW YORK, BY THE YEAR'S END SHE WAS GRANTED HER WISH. 


MARK LINDORES 
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s New York's achingly 
hip art set gathered at 
legendary nightclub 
the Paradise Garage 
on 16 May 1984 to celebrate 
artist Keith Наппа 5 first Party 
Of Life, the girl who had once 
dominated the dancefloor with 
her exuberant moves to Larry 
Levan's iconic DJ sets, took to 
the stage for a special guest 
appearance in front of the 
vibrant crowd of which she had 
once been a part. 

Having spent three months 
holed up in the city's Power 
Station studios, Madonna saw 
the Party Of Life as the perfect 
platform to premiere two brand 
new tracks from her recently 
wrapped second album. 

Although she was excited to 
air her new material for the very 
first time, the hipster audience 
remained largely indifferent as 
she performed Like A Virgin 
from a bed adorned with white 
lace before changing into a 
customised Haring jacket and 
skirt for Dress You Up. 

Only pop culture prophet 
Andy Warhol had the foresight 
to recognise the earth-shattering 
potential of these new songs. 
"The crowd didn't really take to 
Madonna,” recalls artist Kenny 
Scharf. “But Andy loved her - he 
told everyone that she was going 
to be the biggest thing ever." 

Madonna had been working 
on her second album since the 
beginning of 1984, penning 
songs with long-time friend and 





writing partner Stephen Bray. 
Her self-titled debut album had 
been a disappointing experience 
for her creatively, leaving her 
frustrated at how little her input 
and ideas had been welcomed 
by producer Reggie Lucas. 
Despite the moderate success of 
that LP and Holiday becoming a 
Top 20 hit, Madonna was keen 
to move on and start work on her 
next project – and to do so on 
her own terms. 

Determined not to repeat the 
mistakes of her debut and to 
ensure that the album would be 
exactly as she envisioned it, 
Madonna informed her label 
that she wanted to produce the 
record herself, a request that was 
immediately vetoed, much to her 
fury. Aside from her previous LP 
not sounding the way she had 
wanted (with the exception of the 
tracks she and John ‘Jellybean’ 
Benitez had remixed before 
release), Madonna felt that she 
wasn't taken seriously, and her 
talent was being undermined. 

She saw the second album as 
her chance to prove herself. Livid 
that Warner Brothers didn't 
believe in her enough to grant 
her full creative control, she 
publicly vented during interviews, 
detailing her battles against label 
bosses to who she referred to as 
"a hierarchy of old men". 

“It's a chauvinistic environment 
to be working in because I’m 
treated like this sexy little girl," 
she fumed to Rolling Stone. 

"| always have to prove == 


LIKE 






NILE RODGERS 
Writer/producer 
extraordinaire, 
Rodgers had 
already established himself as 
music royalty thanks to his 
work as founding member of 
Chic and productions for 
Debbie Harry, Diana Ross, 
Sheila And B Devotion, Sister 
Sledge and David Bowie. As 
well as producing the Like A 
Virgin LP, Rodgers played 
guitar and some synths, as 
well as arranging and 
conducting the strings. 







BERNARD 
© EDWARDS 
Rodgers fellow 
Chic founder, 
Edwards is regarded as one 
of the greatest bass players of 
all time. At Nile's request, 
Bernard played bass on half 
of the tracks on the Like А 
Virgin album before going 
on to produce for artists 
including The Power Station, 
Robert Palmer, ABC and 
Adam Ant. He continued to 
play with Rodgers as Chic 
until his tragic death from 
pneumonia in 1996. 


A VIRGIN 
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Madonna 
in 1984 


TONY 
THOMPSON 
A member of 

— the close-knit 
Chic Organisation, Tony 
Thompson’s incredible 
drumming is an integral part 
of the LP, particularly on Like 
A Virgin and Material Girl. 
Tony went on become part of 
The Power Station with Robert 
Palmer and Duran Duran's 
John and Andy Taylor and 
played with Led Zeppelin at 
Live Aid. He died in 2003. 


STEPHEN BRAY 
A high school 
boyfriend of 
Madonna's, Bray 
followed Madonna from 
Detroit to New York in the 
late 705 to pursue his own 
career in music. As well as 
playing in bands with her, he 
co-wrote and produced some 
of her biggest hits, including 
Into The Groove, True Blue 
and Express Yourself. He is 
also an award-winning 
composer, having recently 
enjoyed success with the 
Broadway revival of The 
Color Purple. 
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them wrong. This is what 
happens when yov're a girl — 

it wouldn't happen to Prince or 
Michael Jackson. | had to do 
everything on my own and 
convince people that | was worth 
a record deal. After that, | had 
the same problem trying to 
convince them | had more to 
offer than a one-off girl singer. | 
have to win this fight." 

Refusing to back down, the 
record label offered Madonna a 
compromise – the choice of any 
producer she wanted. Mollified, 
she appealed to Sire Records 
boss Seymour Stein for help in a 
letter in which her frustrations 
over "the producer predicament" 
were evident. "Here | am forced 
to choose a man once again – 
help те!” she wrote, listing 
possibilities such as Trevor Horn, 
Jellybean, Laurie Latham, 
Narada Michael Walden and 
Nile Rodgers before signing off, 
"Furious love, Madonna". 

Although she had presented a 
shortlist of ideal collaborators, 
Madonna had made it clear 
that Rodgers was her first choice, 
declaring him a "genius", citing 
his production work with Diana 
Ross, Sister Sledge and David 
Bowie as examples, as well as 
his own Chic records which 
she adored. 

A meeting with Nile was 
arranged during which she 
played him the demos she'd 
written with Stephen Bray and 
told him: "If you don't love these 
songs we can't work together". 
Affronted by her bluntness, 
Rodgers later revealed that he 
told her: “1 don't love them now, 
but | will when I’ve finished 
working on them!" 

Satisfied, Madonna accepted 
her label's offer to have Nile 
produce the entire album. 
Writing in his autobiography, 

Le Freak, Nile revealed that the 
fee he earned for producing the 
album was more than most artists 
earn from their own records, 
adding: “I’m pretty sure she 
hasn't paid a producer as much 
since then either!" 

The subject of money 
remained prevalent once 
recording had begun, with 


Madonna's tyrannical manner of 
communicating with musicians 
proving problematic. She was in 
every recording session for the 
entire duration — whether she 
was required to be or not and 
expected similar dedication from 
the personnel. If a musician 
arrived late or didn't seem to be 
giving 11076, Madonna barked 
at them, "Time is money, and the 
money is minel", something 
which did not go down well with 
the experienced professionals. 
Nile had brought along the 
Chic Organisation band with him 
to play on the record, including 
bassist Bernard Edwards and 
drummer Tony Thompson, as well 
as sound engineer Jason Corsaro 


AFTER MADONNA FURIOUSLY 
BERATED A MUSICIAN FOR TAKING 
A TOILET BREAK, NILE WALKED OUT 

OF THE STUDIO AND TOLD HER HE 
WAS LEAVING THE PROJECT 


whose idea it was to record 
digitally, at the time a new way 
of recording. The combination of 
synths and programmed drums 
with live instrumentation gave the 
album its bombastic, dynamic 
sound, elevating it from the 
dance-pop feel of Madonna's 
earlier tracks which she felt 

were “weak”. 

Despite the band having a 
wealth of experience between 
them, working across genres 
and with a myriad of artists, 
Madonna had no qualms about 
telling them if she didn't like the 
way they were playing 
something or suggesting 
alternatives. Whether it was 
because she'd been burned by 
the experience on her debut 
album and felt the need to 
overcompensate to make her 
ideas heard or was just plain 
rude, the band did not 
appreciate someone they saw 
essentially as a rookie being so 
abrasive and disrespectful 
towards them. On one occasion, 
after she furiously berated a 
musician for taking a toilet break, 
Nile walked out of the studio and 
told her he was leaving the 


Madonna’s performance at 
the first ever MTV Music Video 
Awards remains one of the 
most memorable of her career 





project, forcing Madonna to 
apologise and rethink the way 
she communicated from that 
point onwards. Though it 
wouldn't be the last time they 
would have disagreements, they 
were resolved cordially. 

When Warner's A&R Michael 
Ostin played the pair Like A 
Virgin and Material Girl, songs 
he felt would work alongside 
Madonna's own compositions, 
she instantly loved the former, 
immediately taken with the 
provocative title as well as the 
song itself. Rodgers wasn't 
initially sold on the track and felt 
Material Girl was the better 
song, but Madonna was 
adamant that Like A Virgin was 
going to be the first single and 
would also be the title of her 
second album. Nile reminded 
himself that it was ultimately her 
decision as it was her name on 
the LP cover. 

With work on the record 
complete by May 1984, 
Madonna was readying it for a 
summer release, but once again 
faced pushback from the label 
who decided to delay it due to 
the sudden success of her debut 





LIKE A 


Ө THE SONGS 


O MATERIAL GIRL 

Despite becoming one of her signature songs 
and its title being a moniker which is still 
linked to the star 35 years later, Material Girl 
wasn't actually written by Madonna. It was 
penned by Peter Brown and Robert Rans 
and submitted to Warner Brothers for 
consideration for one of their artists. A&R 
Michael Ostin heard the song and 
immediately knew that it would be a perfect 
fit for Madonna. A tongue-in-cheek satire on 
80s materialism, both Madonna and Nile 
Rodgers loved the track when it was 
presented to them and the singer duly 
changed her mind about only including her 
own compositions on the record, which had 
been her original plan. Released as the 
second single from the album in 1985, 
Material Girl peaked at No.2 in the US and 
No.3 in the UK. 


© ANGEL 
One of the demos written by Madonna and 
Stephen Bray in late 1983, Angel is a 
straightforward fluffy ode to being in the 
throes of a new love affair. A charming 
dance pop track with unmistakable Chic 
flourishes, the song remains a fan favourite 
but has been largely disregarded by 
Madonna who hasn't performed it live since 
the Virgin Tour in 1985 and the track was 
edited out of the VHS release. During the 
performance, balloons were released onto 
the audience emblazoned with 
"Dreams Come True", a line from the song. 
An incredible extended dance remix was 
created of the song, which featured elements 
of audience noise to give the impression of a 
live recording. The single reached No.5 in 
the US and the UK and was also a hit 
around the world, particularly Australia and 
Japan. In the United States, the 12" single 
sold over a million copies due to the inclusion 
of Into The Groove on the B-side, which 
wasn't released there as a single in its 
own right. 


O LIKE A VIRGIN 

Like A Virgin was written by hitmakers 

Billy Steinberg and Tom Kelly about the 
former's recent divorce and subsequent 

new relationship. Madonna replicated the 
guide vocal of the demo note for note, 

even though it was in a much higher register 
than was normal for her to sing in, 
prompting inaccurate stories at the time 


claiming her voice had been sped up to 
sound like Cyndi Lauper. 

Melodically, critics pointed out that its 
bassline was reminiscent of Michael 
Jackson's Billie Jean and the Four Tops’ 
| Can't Help Myself (Sugar Pie Honey Bunch) 
and when Madonna performed the song 
live on her first two tours, she interpolated 
each into Like A Virgin as a cheeky wink to 
her critics. 

The song gave Madonna her first No.1 
around the world, topping the charts in the 
US, Australia, Canada and Japan. In the UK, 
it peaked at No.3, held off the top spot by 
Band Aid's Do They Know It’s Christmas? and 
Wham!'s Last Christmas. 


O OVER AND OVER 

A new wave-inspired track reminiscent 

of some of the material that we have 
subsequently heard of Madonna's pre-fame 
recordings while she was in various New 
York bands, Over And Over lyric captures 
the essence of the singer, speaking as it does 
about strength, resilience and picking 
yourself up no matter how many times you're 
knocked down and forging your own path 
in the world – a theme that Madonna has 
explored frequently. 

Although she hasn't acknowledged the 
song since 1985, Madonna was obviously 
proud of it – choosing it as the only 
non-single performed on the Virgin Tour and 
including it on her 1987 remix album You 
Can Dance. 


O LOVE DON'T LIVE HERE ANYMORE 
Warner Brothers’ Michael Ostin felt that the 
Like A Virgin album needed a ballad as 
respite from the up-tempo dance tracks 

and suggested a cover of Rose Royce's Love 
Don' Live Here Anymore for diversity 
(strangely, the song was a hit in the United 
Kingdom the following year for Madonna's 
future Evita co-star Jimmy Nail). Its recording 
prompted a rare moment of self-doubt and 
vulnerability from Madonna who was 
daunted at the prospect of recording her first 
ballad and working with a live orchestra. 
Overcome, she dissolved into tears at the 
end of recording, her emotion left on the 
released song. 

A remixed version of the track was 
released in a few countries in 1996 to 
promote the ballads retrospective Something 
To Remember. Unexpectedly, Madonna also 
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performed the song as part of her Rebel 
Heart Tour in 2015. 


O DRESS YOU UP 

An underrated Madonna classic, Dress 

You Up was the final track recorded for 

the album as it was submitted by writers 
Andrea LaRusso and Peggy Stanziale just 
as Madonna was completing the LP. It 

was only when the album's release was 
delayed that Madonna was able to add it to 
the tracklisting. 

Peaking at No.5 in both the US and the 
UK, Dress You Up's lyric, which juxtaposed 
fashion and sexuality, earned it a place on 
Tipper Gore's ‘Filthy Fifteen’, a list of songs 
deemed sexually explicit and which required 
parental advisory before children could listen 
to them. 


@ SHOO-BEE-DOO 

A solo Madonna composition, the slightly 
saccharine Shoo-Bee-Doo was intended as a 
homage to Motown and the girl groups that 
Madonna had adored growing up in Detroit. 
An unremarkable mid-tempo track, it doesn’t 
hold up as well as others on the album and is 
dated by a solo from famed saxophonist 
Lenny Pickett. In the UK, it was featured on 
the B-side to Into The Groove. 


© PRETENDER 

While the combination of live drums and 
guitar had added another dimension to Like 
A Virgin’s big moments, Pretender, a sparse 
synth-driven track with sequenced drums 
and a great melody is sonically more akin to 
the material on Madonna's debut album. It 


was included as the B-side to Material Girl in 
the UK. 


O STAY 

The earliest composition on the album, Stay 
is а combination of two tracks that Madonna 
wrote with Stephen Bray back in 1981, Stay 
and Don't You Know. Despite the title, this 
version owes more to the latter, only the 
“Stay, stay darling” refrain comes from the 
1981 version, the verses and lyrics are 
reworked from Don't You Know. 

The track also included a sexy spoken 
interlude from Madonna, a trait she had 
begun on Physical Attraction from her first 
album and something she would explore 
more deeply on songs such as Justify My 
Love, Rescue Me and Erotica. 


Madonna relented and 
agreed to postpone its release 
to November. 

The restless singer utilised the 
time that she had originally 
planned to be promoting her 
album by flying to Venice to 
shoot the video for Like A Virgin 
and signed on to star in her 


album. Thanks largely to heavy 
rotation on MTV, Borderline had 
just become her first Top 10 
single in the United States and 
the album was climbing the 
charts on the back of that, 
approaching one million sales. 
Though she was desperate to 
release her new material, 


debut film, Desperately Seeking 
Susan. She also worked with 
stylist Maripol and photographer 
Steven Meisel on a series of 
photoshoots which would 
become the cover of the album 
and singles. Playing with the 
virgin/whore dichotomy, her 
name and the album title were 


completely at odds with the 
overtly sexual image she 
presented, dressed in bridal 
regalia, lingerie, crucifixes and a 
‘Boy Toy’ belt buckle. 

The wanton bride persona 
became emblematic of the Like A 
Virgin era, and never was it more 
impactful than Madonna's — 
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Q THE VIDEOS 


LIKE A VIRGIN 

Dir: Mary Lambert 
Reteaming with Mary Lambert, 
who had also directed the 
Borderline video, Madonna 
flew to Venice in the summer of 
1984 to shoot Like A Virgin. 

As well as the singer in her 
now trademark street style 
performing on a gondola 
throughout the canals of Venice, the promo has another narrative 
of Madonna in full bridal regalia in a palace with her love interest 
wearing a Venetian lion mask. The clips reference the story of 
Saint Mark as a real lion stalks the palace halls, giving the star her 
Beauty And The Beast moment. 


MATERIAL GIRL 

Dir: Mary Lambert 

One of the first music videos to 
pay homage to classic cinema, 
the recreation of Marilyn 
Monroe5 iconic Diamonds Are 
A Girl's Best Friend sequence 
from Gentlemen Prefer Blondes 
was the perfect visual for 
Madonna's single which was a 
pastiche of materialism. Performance aside, the video actually 
defied what people thought the song's message was, as Madonna 
rejected the director who'd been pursuing her with diamonds and 
expensive gifts, only succumbing to his advances when he turns up 
with a bunch of flowers and a beat-up truck. 


ANGEL 

Dir: n/a 

By the time Angel was released 
as a single in 1985, Madonna 
had five videos on heavy 
rotation on MTV and, 
concerned that another so 
soon would overexpose her, no 
promo was made. However, as 
the song's popularity grew and 
Madonna was on tour and therefore unavailable to shoot one, a 
compilation was put together to promote the single around the 
world. The promo featured clips of Material Girl alongside the 
four videos that had recently been released as a VHS EP – 
Burning Up, Borderline, Lucky Star and Like A Virgin. 


DRESS YOU UP 

Dir: Daniel Kleinman 
Unbelievably, given her 
ubiquitous visibility during the 
Like A Virgin era, Madonna 
only shot videos for the title 
track and for Material Girl. 
Angel was a compilation and 
her other non-album hits of the 
period, Gambler, Crazy For 
You and Into The Groove were all given promos that comprised 
film footage from Vision Quest and Desperately Seeking Susan. 
The promo for the album’s final single, Dress You Up, was taken 
from the Virgin Tour. Madonna's dynamic performance in front 
of hordes of screaming wannabes was the perfect summation 
of Madonnamania at that point. 
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“ІШКЕ A VIRGINJ'S A LOT 
MORE GROWN UP THAN MY 
FIRST ALBUM. IT’S MORE 
WELL-ROUNDED, STYLE-WISE." 


MADONNA 


iconic performance at the first 
MTV Awards in September 
1984. Her first major 
performance of the track, she 
began it atop a giant wedding 
cake and ended it lying on the 
floor with her underwear on full 
display. While some of her peers 
slammed the brazen sexuality of 
her performance as trashy and 
cheap - her manager Freddy 
DeMann was backstage furious 
thinking her outrageous set was 
career ending – the appearance 
could not have garnered better 
publicity for Madonna, whose 
rebellious spirit endeared her to 
legions of teenage girls across 
the US. With her name on 
еуегуопе? lips, the timing was 
perfect for the unveiling of the 
single and 
album in 
November 
1984. 

“It's a lot 
more grown 
up than my 
first album,” 
the proud star 
told MTV. 

“It’s more 
well-rounded, 
style-wise. My first 
one was termed a 
dance record and was all 
up-tempo dance music, but this 
one has a lot of different sounds. 
There's stuff that sounds like old 
Motown, there's stuff that's very 
high-energy, some songs are 
very English-sounding, very 
techno, there's lots of synths, and 
two ballads. Ultimately, it shows 
my growth as a singer and as 
a songwriter." 

The album received 
mixed reviews from critics 
but was a commercial 
smash, transforming 
Madonna from 
pop star to pop 
icon, sparking 
'Madonnamania'. 

It reached No.1 
around the world 
and dominated the 
charts for most of 
1985 thanks to its 
four hits (its singles run 
was punctuated by Crazy For 


You and Gambler from the Vision 















Quest soundtrack as well as 
chart re-entries of her older 
singles), the Virgin Tour of the 
US and a show-stopping 
performance at Live Aid. 

In the UK, the album was 
re-released to include Into 
The Groove (taken from the 
soundtrack to Desperately 
Seeking Susan), extending its 
success even further, leading to 
eventual sales of over 21 million 
copies worldwide. 

In January 1984, Madonna 
had shocked the world when she 
announced to Dick Clark on 
American Bandstand that she 
wanted to rule the world. Just 
18 months later, thanks to the 
astounding success of Like A 
Virgin, she was well on her 
way to achieving it. ІШ 


FIRE IN THE BLOOD 
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19-DISC HARDBACK 


e 266 career-spanning tracks, including all 
of Shaky's studio albums as a solo artist, 
plus live, rare and unreleased tracks 


• Shaky’s first ever ‘live’ album from his 2019 
tour & a live concert recorded for BBC 
Radio 1 in 1980 


• 36 page bespoke Tour Programme, 
Extended Essay by Paul Sexton 


Ultra-rare promo poster, ‘Oh Julie’ sheet 
music, 3x art prints 


Autograph book, personally signed by 
Shakin' Stevens 





THE DEFINITIVE SINGLES COLLECTION 2 
SINGLED OUT also available оп 3CD, 21Р and Digital. zi Ж 





“ХЇСНАВ ВАКВТЕКГ CLOSED FOR BUSINESS 


2811 ANNIVERSARY 29 DISC DELUXE BOX SET 


nt Ди =н м, [m 20 
e All 4 original albums remastered 


New album from the le gendary Japan e Single edits, EP tracks and b-sides CDs remastered 
e Ten Live discs featuring concert, festival and radio broadcasts 


and Porcupine Tree keyboard virtuoso e Radio session, Demos, Rarities & Outtakes discs 
e DVD - Featuring a 1998 concert from Brixton Academy + more 
• 160 page hard back book by music journalist Peter Doggett 
• 112 page Fanzine book • 48 page studio book 
e 5x 12" art prints *4 x postcards 
e Handwritten lyric sheet signed by Paul Draper 


ЖЖЖЖ 


МШ к "EXQUISITELY BEAUTIFUL" 
e | 2 EE LS A truly monolithic box” 


RECORD COLLECTOR 


| | | | | | | ; | | | OUT 110 
Available to order from kscopemusic.com/store Y | | 


Available on gatefold red / black vinyl 2LP, CD, digital mansun.co.uk / Kscopemusic.com 


A hauntingly hypnotic introspective work borne out of 
imaginings, haunted spaces, deserted woods and lucid dreams. 
Guest performers include Steve Hogarth (MARILLION) and 
Percy Jones (BRIAN ENO / BRAND X) 
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“5 not often that а hip-hop icon 
. will rap for someone one-on- 
one, but that's exactly what 
happens when Classic Pop asks 
Darryl “DMC” McDaniels of 
Run-DMC what we should call him at 
the start of our Zoom chat. 
"You could call me Darryl, you 
could call me D/ You could call 
me Darryl Mack, you could call 
me ОМС,” he begins, tweaking 
| the lyrics to the title track from the 
: group's 1985 album, King Of Rock: 
"People always ask me.what does 
4 my name mean/ D's for never dirty, 
9 • МС” for Mr Clean/ But sometimes 
| tell them When certain people 
* ask/ That DMC means that 
Darryl makes cash.” As far as 
Introductions go, it's up there 
with the best of them. And as 
. far as his пате, we settle on D. 
+ It's been almost 40 years 
since DMC and his bandmates, 
.. Joseph "DJ Run" Simmons and 
.. the late Jason "Jam Master Jay" 
^ “Mizell, came together in the New 
» York suburb of Hollis, Queens, to 


^ fórmsRun-DMC. Often regarded - 





WILL 


RUN 





RUN-DMC TOOK HIP-HOP ТО THE MAINSTREAM VIA CROSSOVER CLASSICS 
WALK THIS WAY AND IT'S TRICKY, BUF HAVE BEEN QUIET SINCE THE TRAGIC DEATH 
OF JAM MASTER JAY 19 YEARS AGO. NOW BACK WITH A NEW COMPILATION 
THAT CHARTS THEIR FORMATIVE INFLUENCES, RAPPER DMC DELVES 
INTO THE GROUP'S OWN EVOLUTION — AND REVEALS ALL ABOUT-THE 
FUTURE OF THE ADIDAS-CLAD GIANTS WITHOUT THEIR Р). 


LAVIN 


“FLL WILL” 


rightly so — as one of the most influential 
groups ofall'time, through their hard-hitting 
reality raps, gut-busting beats and innovative 
fashions (Adidas, апуопе?), the trio helped 
cut through racial barriers and catapult 
hip-hop onto a global stage, making way 
for a new creative force that continues to 
dominate pop culture today. 

Besides being the first hip-hop act to be 
nominated fora Grammy - for Best R&B 
Vocal Performance By A Group - for Raising 
Hell in 1986, Run-DMC were also the first to 
appear on MTV, on American Bandstand, 
Saturday Night Live and the cover.of Rolling 
Stone. In 2009, they further cemented their 
legacy when they were inducted into the 





Rock And Roll Hall Of Fame. But, for alltheir 
accolades, DMC is quick todoint out there 
weré'many artists before them who played a 
big part in their јен е еа тетеопс rise. 
"People don't understand thatthe greatest 
period in hip-hop was the time before 
recorded rap,” ОМС says. Не adds that, 
while some people credit Run-DMC with 
starting hip-hop, there wére many artists 
doing it in the streets way before the trio 
took it to the mainstream. Speaking of their 
seminal 1986 cover of-Aerosmith's hit Кот 
11 years earlier, DMC recalls: "Before we 
made Walk This Way, Melle Mel and Kool 
Moe Dee rapped over the track. They just 
never did it on a record." While that may be 
true, it was Run-DMC's version which would 
become one of the biggest-selling hip-hop 
tracks of the 80s. 
Run-DMC’s latest release sees 

them collaborate with boutique 

vinyl brand 12оп12 to curate 

an exclusive limited edition 12" 
compilation, complete with 

bespoke artwork from rising LA 

artist Reena Tolentino (aka RT). 

Offering a fascinating insight into 

the groups influences, it highlights 

early rap trailblazers as well as 

songs that helped form the sonic — 
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recent artists like Busta Rhymes, Jay-Z 
and Wu-Tang Clan's Raekwon, the 
German giants are forever woven 
into the fabric of hip-hop, which is 
why their 1977 classic Trans-Europe 
Express features on Run-DMC's 
12оп12 compilation. "They are the 
foundation,” DMC says. “There is 
no hip-hop without James Brown 
or Kraftwerk." 

Another track that was instrumental 
in the early growth of hip-hop chosen 
for Run-DMC's playlist is Chic's 1979 
classic Good Times. Its deep, resonant 
bass riff and string stabs wound up 
being the foundation upon which rap's 
first hit single, Rapper's Delight, was 
built. Used without permission, Chic's 
Nile Rodgers and the late Bernard 
Edwards threatened to sue Sugar 
Hill Records for copyright 
infringement. A settlement was later 9 
reached that gave Rodgers and М. 
Edwards songwriting credits. — — ^ 

"| never liked Rapper's Delight, - 


' у Е 
because # didn't sound like Go 
"THESE SONGS DEFINE NOT JUST OUR mos" DMC acie qc И 


CHILDHOOD, BUT OUR EXISTENCE DURING wasn't a fan of the labels decisión / 
А TIME OF DEATH, DESTRUCTION, DESPAIR ri" LB 
AND STRUGGLE b “We were mad that Sugar Hi | 

































DMC Records didn't use the réal one. 
With them replaying it, they took 

foundations of a burgeoning hip-hop order to show the world who we are. | away the realness of it. It sounded 
sound as it emerged and evolved So before [The Sugarhill Gang's] plastic and corny.” 222 | | T . 
in New York in the late 705 апа Rapper's Delight, before [Afrika DMG:thinks back to the 7Ós, "OS ы 
early 805. Bambaataa And The Soulsonic when DJs Grand Wizzard Theodore y^ 

“It's just a fraction of the ра ә: Forces] Planet Rock, before we and Grandmaster Flash played 
hundreds of songs that allowed us пәс were sampling, we would use Chic's original break atblock .” 
to exist,” DMC explains. "These ete Ea this white group from Germany, and how "hard" the record sounded. 
songs define not just our childhood, gc DIM Kraftwerk. We used their sonic vibe DMC and Def Jam Records — 5 
but our existence during a time ош because it felt exactly the same way co-founder Rick Rubin often discuss © о: 
of death, destruction, despair and that we were feeling." the per of Good Times. “Even , ` 
struggle. When you go back to that Kraftwerk wielded an enormous though it w isco récord, it was — > 
time period, the Bronx was burning. influence on the early years of rap hard,” explains DMC. “We thought 8 

"We had to make something out and beyond. From Afrika Bambaataa, _ Rapper's Delight was fake, because ф 
of nothing," he says, remembering The Fearless Four it didn’t sound like Nile’s. | sounded 2 
hip-hop's early inception. "Well, and Sir Mi-A-Lot, моу too clean." P 









people thought we had nothing to more As the purpose of the group's new 


but in fact we had everything. | compilation is to shine a light 
The songs that were P i on some of the most important 
playing around us at —' i songs to influence hip-hop's 
the time, we had to P ш | : early beginnings, it wouldn't 
utilise in : pr | be right not to include Run- 


DMC's own 
Rock Box. 
ь Тһе 1984 


track 





From their pioneering work with 

| / sampling to rebranding Adidas, 

~ E. бир | Run-DMC did more than anyone to 
` "n2 7» i take hip-hop to the mainstream 
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ERE IS NO 
P-HOP WITHOUT 





brought rock and rap together for the 
‘first time, in a gen 
that helped rap cr 


Г ining moment 
rtothe | 
instream, as well as breaking down 


• colour barriers, which pdved the way 







for a new wave of Black artists to take 
over the airwaves fo s to come. 
But things could have been so 


different if Run and DMC had had 
their way. “We didn’t like it at first,” 
admits DMC, revealing that producer 
Larry Smith and Jam Master Jay were 
© responsible for fighting to keep it the 
cross ehemoth that it is today. 
"Ме and Run were thinking from a 
@limited hip-hop perspective. It was 
supposed to just be the beat, and then 
the guitars were supposed to come in 
and play for maybe four to eight bars. 
We wanted it to be like the hip-hop in 
the park. We wanted to be the church 


Run-DMC were among the first hip-hop 


groups to highlight the importance 
of the MC and DJ relationship 





One song that appears that might 
surprise some is Kenny G's The Look 
Of Love. Although he's been enjoying 
a resurgence as of late, thanks to 
recent collaborations with the likes of 
Kanye West (Use This Gospel) and 
The Weeknd (In Your Eyes), for years 
Kenny G - who started his career 
playing as part of Barry White's 
Love Unlimited Orchestra - has 
been the butt of countless jokes. The 
mainstream has long cracked jokes 
that Kenny makes elevator music; there 
are hundreds of Facebook groups 
claiming he killed jazz because of his 
smooth sound. 

DMC doesn't entertain the criticism. 
"Kenny G is on there because it's 
music," he boldly states. "He's got 
some great riffs and lines that we can 
sample. People think we're just about 
James Brown, Kraftwerk and beats. 
No, it's Bob James’ Take Me To The 
Mardi Gras. It’s Rush's Tom Sawyer, 
it's Toto. It's little orphan Annie's Hard 
Knock Life. Why would anyone think 
that these hard B-Boys from the city 
wouldn't listen to some Kenny С?” 

The saxophonist’s inclusion on 
the playlist is also a homage to 
Run-DMC’s long-time DJ, Jam Master 
Jay, who was murdered in his 
recording studio in 2002. “We 
wanted to put something on there 
that Jay would have picked," DMC 
explains. “You've got to understand, 
when people look at DJs – and this 
is where racism, separation and 
ignorance is funny — they will look at 
this young, Black man and assume he 
knows nothing about jazz or opera. 
There’s a stereotype there. But in 
fact the best producers are DJs and 
musicians because they know a thing 
or two about music.” 

Of course, Jay's bread and butter 
was rap, his ear always firmly fixed 
to what the streets were doing. 
Instrumental in developing the careers 
of Onyx - whose 1993 track Slam is 
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Kraftwerk's influence on hip-hop goes beyond the 
sonic soundscapes they created. There's a deeper 
connection to the culture – tapping into the DIY 
ethic long present within the genre. "Do you know 
they built their own machines?" DMC asks, like an 
animated kid rushing home to tell his parents what 
he learned in school that day. "That's hip-hop! Even 
though keyboards and stuff existed, they had a 
desire to do something different." 

Utilising novel new instruments at the time such as 
the EMS Synthi AKS, Kraftwerk were known for using 
self-made percussion instruments and their custom- 
built "Synthorama" sequencers. "Kraftwerk built 
their own machines to get the sound and vibe they 
wanted," DMC continues. "That's exactly the same 
thing these boys and girls in the Bronx were doing 
in the 70s with turntables and mixers. They built 
their own machines to get the sound and 
vibe they wanted.” 











© Getty 


a quintessentiglship-hop anthem — and ° ` 
50 Cent, Јауфуогкеа with many a = 
via his own label, JMJ Records..Evén ` 
though rap'sslandscape һазЖһапдес 
hugely sincè his death, DMG thinks his > 


of the street, not realising we could be 
The Rolling Stones." 

The addition of Eddie Martinez's riff 
- which many regard as the hip-hop 
equivalent to Eddie Van Halen's riff 


got dreads. Не was the guy that got 
. braids. The way Run-DMC dressed, 
that was because of him." 
= Before DMC jumps off the call, 





ө:. 


on Michael Jackson's Beat It — turned 
Run-DMC’s little hip-hop in the park 
idea into a timeless rock'n'roll stadium 
anthem. It also paved the way for 
their even bigger rock-rap crossover, 


former DJ would have been right in. 


— the fhick of things.i& ћебмеге ШІ alive. _ ' 
“Jay would be producing а ofthese 


guys right now. He'd have a Young’ 
this, а ‘Lil’ that,” he saySpreférencing 


there’s one final question that needs 
· to be answered. Being that it’s been 

© ^ 20 years since Run-DMC put out 
„ Crown Royal, their seventh and final 


e° album, have the surviving members 
• 


Walk This Way, with Aerosmith. the names favoured by тапубео · Х 

























talked about lacing up their Adidas 
"There is no Walk This Way if there's | today's rg .Тћеге то question. e . 00 . 5 once more to do another album? 
no Rock Box,” DMC maintains. _ Jay weuld Ba ; artist - 9.9 "I can't happen,” DMC says, pointing 
Other tracks on the 120n12 like that right'no | de ie. | ер _ out ће lack of Jay's presence behind 
compilation i de The Sugarhill „ћамва Idb deo Еј m _ the turntables. “That's like trying to 
Сапа Ара On It), MFSB's Un зу 5 imper © | put The Beatles back together 
Love 18 The d Seven Run-DMC, D dds; “If yoy lo Ep 2% without John and George. You just 
Minutes О Whole Рагп at our evolution, Jay was alWays ће  . 6% can't do it." 
Family; whi usly sampled опе that transformed into what w V ЗЕ • 
on Ain't No Í ay-Z's 1996 . . happening at the time. 4f you loo © Run-DMC’s limited edition 
debut album Reasena le Doubt „~ at Jay's style, he was thé 521 120n12 vinyl is out now 
2 ` ~ 
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ALBUM 


ADAM ANT 


FROM PUNK TO MATURE ACOUSTIC MOODS VIA 
FUNK AND VISIONARY POP, THE NINE OFFICIAL 
(AND ONE UNRELEASED) ADAM ANT ALBUMS 
HAVE BEEN A WONDERFUL RIDE... 
JOHN EARLS 


BY ALBUM 





"EVERY 





DIRK WEARS WHITE SEX 
АДАМ AND THE ANTS 


LAMA 2 


n some ways, Adam And 
The Ants' Dirk Wears White 
Sox is a classic punk debut 
album. From other 
viewpoints — including Adam 
Ant's — it's not really punk or even 
a debut album at all. It was 
released on indie label Do It, 
founded by Pop Muzik hitmaker 
Robin Scott (aka M) and future 
Yello manager lan Tregoning, 
who were more used to working 
with dance musicians than 
fiercely single-minded punks like 
Adam Ant. 

The fact that Dirk didn't emerge 
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until 1979 is the biggest clue at 
how many punk anthems didn't 
make its tracklisting. By then, the 
Ants had been on the verge of 
signing to just about every record 
label in town, writing all the time. 
It meant their early cult tales of 
eroticism such as Rubber People 
and Beat My Guest were left 
behind, eventually emerging 
either as B-sides of the hits or on 
obscure compilations including 
The Peel Sessions and Antbox. 
As Adam put it in our Classic 
Albums feature on Dirk Wears 
White Sox, "It's my second 
album, really. We didn't want to 
go back and record punk songs 
from 18 months ago." 

Adam had grown disillusioned 
by punk audiences becoming 
hostile and – towards Ants 
drummer Dave Barbarossa – 
openly racist. Instead, Adam's 
love of science-fiction and the art 
history he'd studied at Hornsey 
College Of Art became the 
subject of complex, murky stories 
of alien invasion such as Never 


МУЧЕ 
ТО GET DIRK 
SIGNED BEFORE A 









Trust A Man (With 
Egg On His Face] 
and Нају' 1910s 
futurist art movement 
(Animals And Men). 

Adam ended up 
producing the album by default. 
Robin Scott left Do It before 
production talks got serious. 
Having produced the Zerox 
single, Adam and Do It decided 
he might as well take it on. 

The production style lent the 
album a proto-industrial rock 
edge that saw Trent Reznor 
become a fan, but it certainly 
hides Adam's original aim. "Dirk 
is me trying to make a Donna 
Summer record," he told us. 

“| know it doesn't sound like that, 
but check out Dave's drumming. 
We weren't interested in being a 
cult, we wanted hit records." 

Foolishly dismissed by NME 
writers Paul Morley and Nick 
Kent on its release, Dirk Wears 
White Sox is a wonderfully 
strange, distinctive record, 
which marries the original Adam 


SHOW. THAT CAN 


BE SHOCKING – 175 ДИНАНА 
SUCH A DARK АМО energy with 
SEXY ALBUM." a genuinely 
menacing 
atmosphere 


and a wealth of 

evocative novelistic lyrics. 

Yov're far more likely to 
hear Cartrouble and Catholic 
Day at Adam's current live 
shows than the commercial-era 
album tracks. 

"Every single kid wants 
to get Dirk Wears White Sox 
signed before a show,” 
summarises Adam. "That can be 
shocking, considering it's such a 
dark and sexy album." 


Released 1979 


Label Го | 


Chart positions: 
UK No.16 US - 








s if the critical panning 
of Dirk Wears White 
Sox wasn't enough to 
contend with, Malcolm 
McLaren stealing the Adam And 
The Ants lineup to form Annabella 
Lwin’s backing band in Bow Wow 
Wow really should have finished 
Adam as a cult hero. It did. 
Instead, Adam decided to 
become the biggest pop star in 
the country. Despite having his 
band hijacked, Adam credits 
McLaren with advice from their 
brief working relationship: make 
your sleeves colourful, put yourself 
in the artwork and would it hurt to 
dress up a bit? 

The expanded 2016 boxset 
edition showed just how prolific 
Adam was as soon as CBS 
offered him a seemingly unlikely 
deal. It helped that Ants || 








aving conquered the 
nation against all 
rational laws of pop, 
Adam Ant wasn't 
about to let stardom fall from his 
grasp. The trouble was, CBS' 
brutal contract meant an album 
absolutely had to be released 
every year. His head giddy at the 
reality of stardom, it was a minor 
miracle that Adam was able to 
hone the Ants' image and music, 
changing the piratical image 

of Kings Of The Wild 
Frontier to the higher 
status dandy 









ADAM HAS 


featured both a dream writing 
partner and the ideal producer. 
Marco Pirroni was already a 
veteran, part of Siouxsie And The 
Banshees’ first ever live lineup 
and early ДАР signings Rema- 
Rema. Bassist Kevin Mooney and 
second drummer Terry Lee Miall 
successfully auditioned 
at the Ants' 
rehearsal studio 
in Waterloo. 

Adam's 
plans for 
a second 
drummer, to 
achieve a 
Burundi 
rhythm, led to 
Jon Moss being 
the session player at 
their first demos. Then 
producer Chris Hughes mentioned 
he could drum a bit. Duly 
nicknamed Merrick, Hughes’ skills 
meant that Moss was free to join 
Culture Club instead. 

Pirroni introduced a twanging 
Duane Eddy guitar style and a 
love of film soundtracks to 
accompany Adam's vision of 
mixing tribal elements with early 
rock and rollers like Tommy 
Steele. If that mixture doesn't 
sound commercial, Adam also 
streamlined the songwriting to the 


Much the same as Kevin Rowland 
was doing with Dexys Midnight 
Runners, Adam Ant was a 
hardline bandleader, wanting 
absolute discipline from his 
troops. This saw the headstrong 
Kevin Mooney leave and in his 
place came sensible session 
player Gary Tibbs, a versatile 
enough musician to have played 
with Roxy Music, Hazel 
O'Connor and eventually Aztec 
Camera and Brian May. 

In truth, so long as Marco 
Pirroni was there as co-writer and 
Chris Hughes as producer/ 
drummer, the Ants were golden. 
Adam himself has reservations 
about Prince Charming, believing 
it sounds as rushed and patchy 
as the reality of its making. It's the 
only one of his first four albums 
he hasn't recently toured in full. 
True, there's some Carry On 

panto raunch such as Mile 
High Club and S.E.X. 
that a band with 
more time would 


highwayman RESERVATIONS have removed. | 
Um. оолу oe 
Ihen” CHARMING, BELIEVING singles and 
lineup changed ЦОЈ РИЧИ REPE videos, the 
slightly, too. AS THE REALITY OF album also 
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SOUNDTRACKS 


ADAM ANT 


essentials. Brilliantly, he insisted 
that the Ants' singles started with 
something memorable, so that DJs 
couldn't talk over the intro. 

As proper underdogs, their 
new pirate image was perfect for 
Adam's manifesto to take over the 
charts. That vision was front and 
centre in the lyrics. Antmusic, 
the title track and Ants 
Invasion were the 
most obvious 

examples of their 
self-mythologising, 
but the ferocity of 
that belief was 
also at the core of 
the snarling Killer In 
The Home and Don't 
Be Square (Be There]. 
It sent the album to No.1 
in the UK and, 40 years later, 
Mark Ronson still plays Dog Eat 
Dog to new artists he produces as 
an example of what their music 
needs to live up to. 


KINGS OF THE 
WILD FRONTIER 


Released 1980 


Label CBS 


Chart positions 
UK No.1 US No.44 





houses continuations of its 
predecessor's restless energy in 
Five Guns West and incendiary 
opener Scorpios, as well as the 
extraordinary psychedelia of 
Picasso Visita El Planeta De 

Los Simios. 

As torn as he was about the 
disposable side of being a pop 
star, the reality at the time was 
an Adam And The Ants album 
would only practically be judged 
on its singles. In that regard, 
despite stalling at No.2 behind 
Queen's Createst Hits, Prince 
Charming was successful. 

Written in six minutes 
backstage before a gig, Stand 
And Deliver finally gave Adam 
his first No.1 single. The title track 
soon followed, and Ant Rap was 
so infectious that any pop fan 
aged 45-55 can still recite the 
Ants' lineup in seconds. 


PRINCE 
CHARMING 


Released 1981 


Label CBS 


Chart positions 
UK No.2 US No.94 
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BY ALBUM 





There's no great drama 
behind Adam And The 
Ants' split. Prince Charming 
was rushed, yet there was 
no let up in needing another 
album a year later. There 
was no time for a break, so 
they had to end when Chris 
Hughes was offered to 
produce Tears For Fears 
and Gary Tibbs wanted to 
return to sessioning. Marco 
Pirroni stayed as co-writer 
and the pair also produced 
Adams debut solo album. 

When Adam toured 
Friend Or Foe in 2019, he 
told Classic Pop the album 
was about showing what 
was happening under the 
Ant warpaint. Bored of 
questions about his personal 
life, Adam answered them 
in lead single Goody Two 
Shoes. This was no Hotel 
California-style whinge 
about fame, instead 
delivered here and on Here 
Comes The Grump with a 
self-effacing cheek. As 
Adam told us: “I'd got 
nothing to complain about, 
as | was getting paid for a 
job | love.” 

Adam's new-found love 
of zydeco and Cajun music 
was everywhere, a horn 
section adding extra 
intensity to the already 
full-on Crackpot History And 
The Right To Lie. His love of 
early rock and roll meant 
Made Of Money and Try 
This For Sighs swung wildly. 

The title track's message 
calling out the doubters 
was, Adam admitted, more 
of a self-confidence boost 
than really wanting to 
maintain his crown. It was 
time to experiment, and 


Friend Or Foe paid off. 


FRIEND OR 
491: 
Released 1982 
Label CBS 


Chart positions 
UK No.5 US Мо.16 
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The moment where CBS' 
hamster wheel fell off its 
moorings, Strip is the 
weakest Adam Ant album. 
Whereas early Adam And 
The Ants explored 
alternative BDSM sexuality 
and recent albums had 
deployed a seaside 
postcard humour, Adam's 
love of Benny Hill went into 
overdrive on Strip. Songs 
like Libertine and Baby, Let 
Me Scream At You felt leery 
and uncomfortable rather 
than playful, with the music 
similarly perfunctory. It was 
written while Adam 
recovered from a knee 
injury sustained during a 
US tour, and you can sense 
his discomfort in the 
frustrated atmosphere. 

Adam and Marco again 
self-produced, alongside 
Richard James Burgess. 
Despite producing Spandau 
Ballet's first two albums, 
Burgess failed to bring any 
New Romantic exploration 
to the overly polished 
sound, trying too hard to 
maintain Adam's 
mainstream momentum. 

The title track was also 
lyrically icky, but given 
intrigue by production from 
Phil Collins and his associate 
Hugh Padgham. The female 
spoken-word passage on 
Strip is an uncredited 
Anni-Frid Lyngstad of 
ABBA, after Collins and 
Padgham had produced 
Lyngstad’s debut solo album 
Something's Going On. 

If only ће pair had 
produced the rest of the 
album, Strip just might have 
been saved: they helmed 
the highlight, Puss ‘N Boots, 
the record’s one moment of 
proper bona fide Adam 
Ant eccentricity. 


STRIP 
Released 1983 


Label CBS 


Chart positions 
UK No.20 US No.65 
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here’s a large sense of 
injustice surrounding Vive 
Le Rock for most Adam 
Ant fans. Strip had 
stalled at No.20 in the UK and 
No.65 in the US. Finally given a 
relatively long break, Adam 
released Vive Le Rock in 
September 1985, 22 months 
after Strip. Having tried a 
dance-pop sound there, Vive le 
Rock effectively saw Adam return 
to his punk roots. 

The astronaut image was 
drawn from watching NASA 
missions as a kid, but the music 
was earthy, the climax of three 
years with the same backing 
band. Marco Pirroni was on 
guitar, of course, but here was 
the studio debut of bassist Chris 
Constantinou and drummer 


Bogdan Wiczling, who had 








though it was five 
years before Adam 
Ant released another 
studio album after 
Vive Le Rock, half of Manners 

& Physique was written 
immediately after its 
predecessor, which explains the 
familiarly punky, pugilistic air of 
Anger Inc and USSA. 

The delay was due to Adam 
becoming an actor. 
Wanting to learn his 
craft to avoid 







ADAM'S 


been Adam Ant's live band since 
the Friend Or Foe tour. 

The live sound had the perfect 
producer in Tony Visconti, who 
hailed Adam as “a creative ball 
of energy”. Of course, Pirroni 
had joined Adam And The Ants 
after Dirk Wears White Sox and 
it was fascinating hearing him 
inject his own idea of punk into 
Adam's style. The result, 
aided by Visconti’s 
glam background, 
was а retro 
futurism which 
ushered in 
Sigue Sigue 
Sputnik's own 
dayglo cartoon 
punk for the 
following year. 
As a calling card, 
Apollo 9 was 
unbeatable with its 
nonsense rallying cry of 
"Choochalaben dollaley!". Even 
the cassette/CD-only bonus track 
Human Bondage Den was 
superb, a glam stomp Adam 
would have loved in 1977. 

Of course, the album was 
overshadowed by Adam's 
performance of the title track at 
Live Aid two months earlier. 
Adam was justifiably frustrated 
at having his performance cut to 


Orton's play Entertaining Mr 
Sloane at Manchester's Royal 
Exchange in 1985, Adam 
stopped music for five years. 
He appeared in staple US 
television shows of the era 
including The Equalizer and 
Sledge Hammer! and took on 
dual roles as the lead in horror 
film Spellcaster, directed by 
B-movie king Roger Corman's 
protégé Rafal Zielinski. 
Tragically, Adam's acting agent 
Ann Marie Dollard died in a 
riding accident in 1988, with the 
album dedicated to her memory. 
| a major breakthrough role 
eluded Adam, he was well 
respected by the time he teamed 
up with former Prince bassist 
André Cymone for his comeback 
album. Cymone joined Adam 
and Marco Pirroni on the writing 
team, playing everything on 
Manners & Physique 
except guitar. The 
album isn't quite 


simply being ACTINC AGENT the full-on bassy 
another "singer ОЕ” ІЧ. А ОІЧСО Minneapolis 
tries acting" АССЇРНМТЇМ 1988 sound tah 
dfly, aft i , but 
working with WITH THE AIBUM Con 


Sylvia Sims on a 
production of Joe 


DEDICATED TO HER 
МЕМОКҮ 





proved a useful 
foil in offering a 










THE 
LIVE SOUND 

HAD THE PERFECT 
PRODUCER IN TONY 

VISCONTI, WHO 
HAILED ADAM AS "А 

СКЕАТМЕ ВАЦ ОР 

ENERGY" 


just one song, and it’s unfairly 
tainted the album’s reputation to 
the public since. Forget that. 
Miss Thing and Hell’s Eight Acres 
were Adam back on top, teasing 
and alluring like very few pop 
stars before or since. A 2005 
reissue added a wealth of 
demos, including the future title 
track of Manners & Physique. 
Wiczling and 
Constantinou left after 
the Vive Le Rock 
tour ended in 
December ‘85, 
Wiczling soon 
left the music 
industry while 
Constantinou 
eventually 
joined Pirroni in 
his post-Ant band 
The Wolfmen. 
Although their names 
aren't as familiar as many Ants, 
they were key in Adam's most 
live-sounding album. 


VIVE LE ROCK 
Released 1985 


Label CBS 


Chart positions 
UK No.42 US No.131 





slicker alternative to Adam's 
trademark punk. 

Even when indulging in 
self-mythology, recounting an 
Ants trip to Berlin in 1978 on 
Bright Lights Black Leather, there's 
a discernible tension coiled 
within Cymone's keyboards and 
drum programming. 

The pop side worked best on 
lead single Room At The Top. 
lyrically, it was a familiar story of 
overcoming the doubters, but the 
soundbed was perfectly in tune 
with Fine Young Cannibals, who 
were produced by fellow Prince 
alumnus David Z. 

Praising Marco and Andre's 
ability to keep him buoyed in the 
studio, Adam insisted there was 
no additional pressure despite 
the long break. "Every album 
feels like а comeback to me," he 
told LA radio station KROQ. 


MANNERS & 
PHYSIQUE 


Released 1990 


Label MCA 


Chart positions 
UK No.19 US No.57 





“эж 
n which Adam Ant decides 
to grow up for a bit... 
Although Wonderful arrived 
five years after Manners & 

Physique, the unreleased 
Persuasion was influential in 
between on the genesis of 
Adam's eighth official album. 

Former Ruts drummer Dave 
Ruffy, a friend of Marco Pirroni 
from touring together in Sinéad 
O'Connor's band, had played 
on two songs on Persuasion. The 
album's more mature acoustic 
pop style had also been 
roadtested on a couple of 
Persuasion songs. 

Intriguingly, Kings Of The Wild 
Frontier bassist Kevin Mooney 
co-wrote the languid single 
Beautiful Dream and the typically 
cheeky closing track Very Long 
Ride. Joining them on both songs 





t was 18 years after 
Wonderful before a new 
Adam Ant album in 2013. 
Adam took five years out to 
raise daughter Lily, living in the 
Tennessee mountains. On 
returning to England, his mental 
health suffered. Adam felt 
flatlined by drugs prescribed for 
bipolar disorder, before a 
sympathetic GP helped him off 
medication. "If you're a creative 
person, those drugs are a 
disaster,” Adam told Classic Pop 
of his experience. "You feel flat 
all the time, like a zombie." 

Around 2008, Adam began 
gigging again, initially playing 
guerrilla shows at tiny London 
venues, notable for their intensity. 
With his uncompromising 













ADAM ANT 


was John RELEASED productions, 
Reynolds, |М 1995 AT THE | Touch Myself 
aal Sinéad HEIGHT OF BRITPOP Sn 
dd ADAM SAID OF THE Up? for pm 
of Pirroni. SCENE: "IT REMINDS ME Blondes, were 
Reynolds OF PUNK WITHOUT a handy mix of 
drummed THE VIOLENCE” sauce and 
instead of Ruffy on melodrama 

Very Long Ride and perfect for working 


the melancholic Angel. 

Although Rooney was back 
as co-writer, bass on the album is 
by Bruce Witkin. Then at the start 
of his session days, Witkin has 
since played with Tim Burgess, 
Glenn Tilbrook and the 
Hollywood Vampires supergroup. 
The title track was, for the first 
time, a straightup love song - an 
admission to ап ex-girlfriend that 
he was still in love with her. At 
the time, Adam said: "A lot of my 
previous songs have been at 
arm's length, but this is very 
personal. | sent her the demo, 
but it was still very awkward 
between us at that time." 

For the first time, songs were 
written on acoustic guitar, with 
Morrissey sideman Boz Boorer 
joining the sessions – demos 
were recorded at Boorer's house, 
before the album itself was made 
at Abbey Road. It was produced 
by David Tickle, whose biggest 


attitude back, Adam turned 
down a £2.5 million offer to 
reform the Ants for an arena tour. 
The success of playing on his 
own terms gave Adam the 
confidence for his most 
ambitious project — 
a double album, 
proposed as the 
first in a series 


as The 








"IF YOU'RE A 
CREATIVE PERSONI, 


with Adam Ant. "Before, 
my voice had been part of the 
sound," said Adam. "David told 
me he wanted my words and 
voice right upfront." 

Released in 1995 at the height 
of Britpop, Adam approvingly 
said of the scene: "It reminds me 
of punk without the violence." 

The album fared respectably, 
charting at Мо.24 in the UK, 
while the title track was Adam's 
final Top 40 single, reaching 
No.32. Happily, the Wonderful 
tour also reunited Adam with 
Dave Barbarossa, who joined 
Dave Ruffy as second drummer. 


WONDERFUL 
Released 1995 


Label EMI 


Chart positions 
UK No.24 US Мо.143 





the split are on the album. 
Instead of Pirroni, Adam 
produced the record with 
guitarists Boz Boorer and Chris 
McCormack. Adam insisted 
that AAITBHIMTGD 
wasn't designed as 
a commercial 
return, but the 
public still 
welcomed him 


Blueblack THOSE DRUGS ARE А back, sending 
Hussar, who РАСЛЕ CU seal the album to 
Adam | HAT ALTHETIVE, ДА Ы 
escribed as 1 
"The dandy LKE А ZOMBIE. Although he 


highwayman, back 
all these years later 
like Terminator 2." The title 
Marrying The Gunner's Daughter 
came from naval slang for 
corporal punishment. The 17 
songs were themed across its four 
sides; some light, some heavy. 

It was the first album since Dirk 
Wears White Sox that was 
finished without Pirroni on board. 
The pair haven't spoken since 
Malcolm McLaren's funeral in 
2010, Adam explaining his 
former sidekick was happier to 
front his own band The Wolfmen 
and no longer wanted to play 
live. Five songs finished before 






was giving little 
away in CP's most 

recent encounter about its 
style or release date, Adam is 
working on a new studio album. 
If rumours are true, his return will 
be, well, wonderful... 


.. MARRYING 
THE GUNNER’S 
DAUGHTER 


Released 2013 
Label Blueback Hassar 


Chart positions 
UK No.25 US - 
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A sad tale of record 
company stupidity, 
Persuasion remains 
unreleased 30 years after 

it was recorded as the 
follow-up to Manners & 
Physique. Going through 
financial difficulties, MCA 
refused to release 
Persuasion in 1992 because 
Manners & Physique hadn't 
gone gold. OK. So why has 
MCA stubbornly refused to 
licence it back to Adam 
ever since? First, they denied 
its release on 20005 
Anibox boxset, and again 
in 2010. Adam told Classic 
Pop in 2019 he still hopes to 
release it eventually, with 
new artwork from Jamie 
Hewlett of Gorillaz. 

Persuasion really is a lost 
classic, incorporating the 
glam of Vive Le Rock on the 
title track, Manners & 
Physique's funk on 
Headgear and predicting 
the romantic power-pop of 
Wonderful on the stupidly 
catchy All Girl Action. 
Produced by Chic’s Bernard 
Edwards, it features original 
Ants bassist Leigh Gorman, 
Сатео5 Larry Blackmon 
trading a verse on the 
Kings-style chanting Little 
Devil and drums by Chic’s 
Tony Thompson. 

You don't have to search 
too hard for a bootleg, but 
it’s disgracefully petty how 
Persuasion has been denied 
an official release for so 
long. It’s as good as Friend 
Or Foe and Vive Le Rock as 
Adam's best solo album, 
and his most varied in 
bringing together the 
various threads of what 
makes Stuart Goddard 
Adam Ant, thanks to prime 
Ant/Pirroni songwriting and 
Edwards’ fluid production. 


PERSUASION 


Released n/a 


Label MCA 


Chart positions 
UK – US – 
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Гоу won't need reminding that last 
7 Уесг was a wee bit of a write-off. 

Many, if not most albums, tours and 

anniversary celebrations were 

delayed, then delayed again and 
now languish in a permanent state of ‘fingers 
crossed'. It means a bulging line-up worthy of an 
80s benefit concert will be hoping to revive derailed 
pop plans for 2021 and perhaps beyond. 

Pet Shop Boys and Go West have already delayed 
some live dates to 2022, but at the time of going to 
press OMD, Erasure, Nik Kershaw, Rick Astley, a-ha, 
Heaven 17 and The Human League all plan to hit the 
road on the back of new(ish) or reissued music when 
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EXT 12 MONEHS 


BOLLY 


life starts returning to normal. Kylie Minogue’s Disco 
album was built for live arenas and Classic Pop hears 
from her songwriters that there was a wealth of 
leftover material to breathe fresh life into her glitterball 
campaign, perhaps for a deluxe edition or even an 
entirely new follow-up. Madonna's Madame X Tour 
was curtailed by Covid-19, but at least it gave her a 
chance to address some health issues, so don’t be 
surprised if her boudoir opens, too. 

There will be plenty of Bowie-related reissues and 
rarities activity and those long-mooted new ABBA 
tunes may finally see the light of day, too, while Cher 
has boldly promised something that “no one’s ever 
done before" for what could be her “last album". 











THE YEAR AHEAD 





























Premiered at this 
year's Sundance 
Film Festival, the 
much-anticipated 
feature-length 
Edgar Wright- 
directed career 
overview 
documentary The 
Sparks Brothers 
runs to a comprehensive two-and-a- 
half hours and features interviews 
with Beck, the Sex Pistols" Steve Jones, 
Duran Duran's Nick Rhodes and John 
Taylor, author Neil Gaiman and the 
Mael brothers themselves. The pair 
have also written the recently 
completed movie, Annette. Slated for 
a 2021 release, the musical is 
directed by French filmmaker Leos 
Carax and stars Adam Driver and 
Marion Cotillard. A soundtrack to the 
movie will also be released. 


SPARKS 





BLONDIE 

Back in 2019 Debbie Harry 
told Classic Pop that she and 
Chris Stein had begun writing 
material for a follow-up 

to Pollinator. After the duo's 

In Conversation tour was 
postponed, work on new songs 
picked up pace and Blondie are 
in the throes of recording them 
with Grammy-winning 
producer John Congleton who 


KIM WILDE & BOY GEORGE oversaw the aforementioned 
The pop anniversaries come thick, fast and a litle late in 2021, but somebody 2017 LP. Unlike that 

whose bunting is bang on time is Kim Wilde. To mark four decades since her collaborative collection, Harry 
self-titled debut, she’s been recording a new LP with family and friends. One has suggested more focused, 
contributor is Boy George who explained: "I sang on something Kim wrote. poppy songwriting is on the 

| also sent her a track that | did. We did a swap." Meanwhile, George menu and is so pleased with 
revealed he's planning to release 60 new songs this year as part of his Opus the results that they've 

Can't Copus project, to mark his 60th birthday in June. The material may be announced a tour with 

released on his own ВОР (Boy George Presents) label. Garbage for the winter. — e— 
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GARY КЕМР 
Spandau Ballets 40th anniversary 
passed with a whimper and, with 
little hope of the band getting 
back together following Tony 
Hadley’s acrimonious split, it’s up 
to chief songwriter Gary Kemp to 
keep delivering the pop Gold. 
Incredibly, Gary’s forthcoming 
new album is only his second 
solo effort following 19955 
underrated Little Bruises. Mastered 
at Abbey Road before Christmas, 
the first fruits are due in March. 
Kemp is one of the best connected 
musicians in London, so 
expect plenty of 
interesting guest 
appearances, 
perhaps some of 
his Saucerful Of 
Secrets cohorts 
alongside 
famous folk 
who've 
appeared on 
his excellent 
podcast 
Rockonteurs. 


THE KLF 








NEW ORDER 

Bernard Sumner spoke to Classic Pop back in 2019 to suggest any fresh 

New Order material would only come in the form of individual songs. Last 
year's single Be A Rebel made good on that promise but the pandemic has 
since allowed the band more creative space and there are now whispers of a 
full LP in the works. Live-wise, there's a huge Heaton Park hometown show in 
Manchester on 10 September plus rescheduled US Pet Shop Boys tour dates 
that month followed by a one-off London O2 Arena gig on 6 November. 
Meanwhile, on 7 May the band release Education Entertainment Recreation. 
Available on 2CD, 3LP, 2CD/BluRay and limited edition boxset, the 140-minute 
live album documents their Alexandra Palace gig on 9 November 2018, the 
band's only UK date that year. 


JANET JACKSON 

Back in February 2019 Janet announced her 

12th album Black Diamond was imminent 

and christened after "the toughest of all the 

diamonds... | see myself as a Black Diamond in 

its purest form. I’m a rock, | have ruff edges but 

| keep moving forward.” 

Things have gone quiet since, but according to 

long-term collaborator Tommy Parker the political 
climate in the United States added an extra dimension to Janet's work. 
He revealed: “What 1 can say is that she's speaking very honest on it. 
We started and then stopped. We have a lot more to say now than we 
did in February." A tour is planned to coincide with the release. 


-— 





Jimmy Cauty and Bill Drummond retreated from 
pop 29 years ago and their back catalogue had 
never been made available on streaming services 
until a new year miracle occurred. Eight of the 
pair's biggest tunes appeared on new collection 
Solid State Logik 1 including Doctorin’ The 

Tardis with Justified & Ancient also streaming on 
all major sites. On 4 February, The KLF then made 
a re-edited version of their 1990 Chill Out album, 
now titled Come Down Dawn, available to stream. An official 

KLF YouTube channel now features their equally arresting videos. 

On 1 January, posters appeared in London suggesting a 
second Solid State Logik is due, alongside four other 
reissue releases under the Samplecity Thru 
Trancentral banner in 2021. 




































DURAN DURAN 
2020 was supposed to be a 40th anniversary 
celebration for Duranies but perversely this 
year is a better marker considering debut 
single Planet Earth first charted in 1981. The 
band's new album, produced with Erol Alkan, 
is ready to go and boasts guests including 
Giorgio Moroder and Blur's Graham Coxon. 
Simon Le Bon let slip more details last year: "Mark 
[Ronson] has worked on a duet between me and Lykke Li. Having 
Giorgio Moroder on our record is very special and then we have 
an incredible producer, Erol Alkan. It's groovy obviously with Erol's 
dancefloor background, but it's quite naked and raw, too." 
Meanwhile, Duran's two big 2020 shows have been moved to 
this coming summer – London's Hyde Park and Isle Of Wight – with 
the promise of a tour to follow. 


GARY NUMAN 
Classic Pop's very own soothsayer 
predicted an apocalyptic future on 
2017's Savage album. Turns out 
things can get even worse in the 
mind of Numan who told us last 
year a follow-up LP, Intruder, 
featuring similar themes, was 
hurtling towards Earth. “It’s not a 
sequel as such but it does deal with 
very similar themes concerning 
Mother Nature and how she might 
react to mankind for all that we've 
done to the planet." 

That album was delayed due to 
the pandemic and during that time 
Numan told us that the project has 
since developed into a double LP, 
which will be 

released in two 
parts over 

the course 


of 2021. 
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DIANA ROSS 
The Motown diva had 
been due to grace the 
hallowed Legend's 
Slot for Glastonbury 
Festival's 50th 
anniversary in 2020 
alongside a major 
UK arena tour. 
Instead, Diana used the free time 


to begin recording a new album - her first 
of original material in well over a decade. 
One man behind the desk is none other than 
Nile Rodgers. The pair go way back to 
1980's Diana LP, which spawned Upside 
Down and I’m Coming Out. He also 
masterminded her ill-fated attempt at new 
jack swing – 19895 Workin’ Overtime. 
Speaking of Nile, he's still promising a 
second guest-heavy follow-up to Chic's 2018 
LP, #s About Time. 






PRINCE 

The legendary vault is blown 
wide open having spilled 

those endless Sign O' The 
Times goodies last year. Much 
like the Bowie estate, don't 
expect chronology to dictate 
the next major Prince album 
re-examination. However, the 
special edition focus thus far 
has been on his best-sellers 
(combined with critical acclaim), 
so perhaps it doesn't take a 
purple genius to whittle down 
the next era going under the 
microscope. Concurrently, 
another wave of reissues in the 
Prince Catalog Reissue Project 
on Sony Legacy will shift further 
forward towards the end of 

his career. eu 


CLASSIC POP 59 







































2 
мэн = TEARS FOR FEARS 
о“ | Roland and Curt aren't exactly 
Р, | masters of maximising purple 
Р: patches — it’s already three years 
pem since the well-received Rule The 
s World retrospective sparked a 
эй sell-out arena tour. That collection 
- featured two new songs, a taste of 
what was supposed to be coming on 
an album tentatively titled The Пррта Point featuring 
collaborations with Bastille’s Dan Smith. However, the 
duo have since gone off that idea, returning to the 
drawing board for an entirely fresh set of songs 
which are, they claim, almost ready. Having 
signed with Irving and Jeff Атон Full Stop 
management company, expect them to get the 
exposure that they deserve this year. 


^ 


гоё! 





THE CURE 


Forgive the annual 
Best ol repetition, but 2021 really 
should be the year that 
the Rest The Cure come good. As 
With fellow spoilsports 
Tears For Fears, a new album 
by Robert Smith's men has STEVIE WONDER 











Covid-19 clearly shocked the music 
industry's finest off the sun loungers and 


12222" been promised for the past three years but the | Following a kidney transplant, 
2021 release calendar. Returning pandemic gave Smith a genuine excuse to complete his | Stevie feels rejuvenated and 
bighitters combined with numerous 2020 first LP in a decade-plus. At one point there was poised to return with his first new 
stragglers attempting to squeeze back into enough “heavy and dark” material for three albums studio album in 16 years. Last 

a congested schedule suggests even but even the band don’t know how many records will year he quit Motown after six 
greater competition for finally come from the decades to set Ур his own 


sessions. Smith label, So What The Fuss Music, 
hinted some which released two very different 
of the songs songs – Where Is Our Love 
|- = will appear Song and Can't Put It In the Hands 
D à under a Of Fate, featuring rapper Busta 


chart places than ever 
before. Expect music 
from the following: 


Adele, Beyoncé, 





Lewis Capaldi, | | = different Rhymes alongside others. They 
Celeste, Chvrches, ӘМ" | 72 Ж name: ‘Our were a sign of whats to come – 
Coldplay, Crowded Ч, é 995 whole idea music aimed at unifying people 
Ense Drake. ПОДА for this during a difficult time in US 


0 = drm year was politics. All this bodes well as those 


Guns IN’ Roses < really are recurring themes in Stevie's 
Kendrick ата The = finishing best work over the decades 
: off the from You Haven't Done 
Noel Gallagher, Paolo P album we Nothin’ to Front Line. Referring to 
Nutini, Rag'n'Bone Man, | | | 1 started last his health problems, Wonder 
Rihanna, The Rolling Stones, year, me reassured fans: “1 feel great. My 
Kanye West, Robbie Williams. ша | | finishing off voice feels great. | feel like I’m 

| the solo album." about 40 right now." 


Killers, Dua Lipa, Lizzo, 
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Ritchie Blackmore, Candice Night and the minstrels 
are back with their latest studio album. 
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el Amitri finished 58,453 their” 
new album shortly after midnight З 
on Sunday, 22 March 2020 ~ 
Золе day before Nicola Sturgeon 
and Boris Johnson announced the first 
UK-wide coronavirus lockdown. Which, for 
a record that was all about getting (һе Бала 
back together in the same room to lay down 


their first new material for almost two decades, 


was something of a close call. 

"The record was designed to be performed 
as live as possible in the studio, so it would 
“have been horrible to try to do itin a 


we шэн гс хес ЭРЭГ: the first 
album we've ever made that doesn't have any 
session players on it. Everything was played 
by the five of us." 

"It felt good,” adds lain Harvie - guitarist, 
co-writer and Justin's Dels wingman for 
the best part of four decades. "Everyone 
was totally on their game. It felt pretty 
straightforward,.actually – 18 years didn't 
seem like a great chasm.” 

The result, Fatal Mistakes, recorded 


| kg оға country Bie; in 
Gloucestershire with producer Dan Austin 
(Biffy Clyro, You Me At Six], is a classic 
Del Amitri record, mixing rootsy-rock'n'roll 
with bruised, ен 7 remorse. And that 
was а very ДӨТ DU е 

“We were definitely trying to make a Del 


Amitri record," says Justin. "lain and | spent 

a lot of time in the 2000s and early 2010s 
trying to make music that we thought was 

Del Amitri, but which nobody else seemed to 
think was Del Amitri." oe 

So there was definitely a remit: what 
constitutes a Del Amitri record? 

"That was quite a liberating thing," says 
lain. "A bit of focus is always good. 1:5 kind 
of an alter-ego,” һе adds, of his role as опе | 
fifth of the Dels — alongside Justin, long-time- 
keyboard player Andy Alston, second guitarist 
Kris Dollimore and drummer Ash Soan. / 
"And it's quite interesting stepping back into 
that alter-ego.” 

“When you get a bit older, you're acutely 
aware of your limitations," notes Justin. “We 
know what we're really good at, and what we 


can’t do.” i 
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getting any younger. It's an idea the promo video leans 
into by having the band made up as old men, being 
pushed around in wheelchairs under tartan blankets. 

"The energy's different," says Justin of the rock star 
life at 56. "You're not vibrating at as high a frequency 
as you are in your twenties or thirties. Personally, | find 
the whole process much easier than | used to. Partly 
because you think: ‘well we sort of know how to do 
this’. You don't have something that you're desperately 
trying to prove." 

As if to underline the fact that they're no longer living 
an urgent, do-or-die rock'n'roll lifestyle, Justin briefly 
has to duck out of our Zoom chat to talk to his GP 
about an ear infection, while lain, 58, explains 
that he's spent the morning unblocking the 

kitchen sink. Motley Crüe it ain't... 


And what they can do is make a 
great Del Amitri record? "Well if 
anybody can," he smiles, "it should 
be us." 

The march of time since their last 
record is explicitly acknowledged 
on album opener (and forthcoming 
single) You Can't Go Back, a love 
song that also nods to the fact that 
neither Del Amitri nor their fans are 










INDIE SCENESTERS 

It’s all a very long way from Jordanhill 

School, Glasgow, where the teenage Justin 

Currie formed Del Amitri Rialzo (the name 
was specifically designed to be meaningless) 
in 1980 as a way to emulate his punk heroes 
like The Fall, Buzzcocks and Television. lain joined 
a couple of years later 


after answering an ad in a 


shop window. That's how 
things worked in the 8058. 
Released in 1985, Del 
Amitri's (pretty terrific) 
self-titled debut album 
was filled with the sort 
of spiky, angular indie- 
pop that marked them 
out as natural successors 
to Glasgow's Postcard 
Records roster, and 


“Wed write these incredibly 
sweet, melodic, up-tempo pop 
songs, but the lyrics always 
had a sour element to them” 


JUSTIN CURRIE 
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lain Harvie, left, and 
Justin Currie. Semi-ironic 
rock god hair models’ own. 
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earned them support slots with The 
Smiths and Lloyd Cole And The 
Commotions. But hardly anyone 
heard it, and in the press notes 
accompany Fatal Mistakes, the 





band claim that.they "never 


really cut itas Orange Juice and 


Josef K copyists". 
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Classic Pop begs to differ. “Well 
there are still people who consider 
that album to be a work of genius," 
concedes lain. "Which is very 
misguided, in some ways." Justin, 
when pushed, admits to a sneaking 


admiration for it himself. 


But it was to be the band's last 
hurrah as indie scenesters: by the 
time they re-emerged with 1989's 


breakthrough Waking Hours 


LP — awash with lush three-part 
harmonies, banjo, steel guitar and 
even the occasional harmonica - 
it was clear that something in Del 
Amitri’s chemical make-up had 


changed drastically. 


The shift was partly inspired, 
says Justin, by the band's 1986 


tour of North America. "That 


was instrumental, in that we were 
exposed to a much wider range 

of influences, and the people who 
came іо see us were exposed to 

a much wider range of music, 
including a lot of really mainstream 
stuff. So that kind of loosened us up 
a bit. Also, the crowds would cheer 
at the sort of showbizzy elements 
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of the set: if there was a twin guitar 
thing, or a showy guitar solo, 
they'd go apeshit. And that wasn't 
really allowed in the punk rock, 
Postcard wars." 

At around the same time, their 
American manager introduced 
them to new country artists like 
Steve Earle, Lyle Lovett and Dwight 
Yoakam, while their producer Hugh 
Jones – “who'd been a studio tea 
boy in the early 705" – fostered a 
longstanding love of The Faces and 
The Rolling Stones. 

"Through that, we learned classic 
songwriting structure," explains 
Justin. "lain and | also started writing 
separately, and that really changed 
things a lot." 

lain also points to the enduring 
popularity of country and western in 
Glasgow, along with waves of Irish 
immigration to the city: "There's this 
whole mix of stuff going on, and 
you hear those influences in a lot of 
Scottish music." 

Propelled by the success of its 
signature strum-along anthem 
Nothing Ever Happens, Waking 
Hours would be the first of four 
consecutive Top 10 albums for Del 
Amitri. But while the music may 
have taken on more of a classic 
rock sensibility — with the band 
adopting “sarcastic” 7Os-style 
‘taches and mutton-chop sideburns 
to match – the songs still contained 
a hidden razor-blade in the form of 
Justin's acidic, jaundiced and often 
blackly comic lyrics. “| turned on 
a TV station and lip-read with the 
sound turned down,” he sings on 
You're Gone, from Waking Hours. 
"It was pro-celeb mouth4o-mouth 
resuscitation, with Esther Rantzen 
playing the one who's drowned.” 
Or how about his 2007 solo song 
No, Surrender — in which the simple 
insertion of a comma wittily subverts 
a defiant rallying cry into an 
expression of cynical defeat. Is this 
perhaps an element of Del Amitri 
that's underappreciated — because 








DON'T 
СОМЕ 
HOME 
тоо 
SOON 


(OFFICIAL 
TEAM 
SCOTLAND 
SONG 
WORLD 
CUP '98) 


DEL AMITRI 


OWN GOAL? 


In 1998, Del Amitri’s position as 
Scottish rock standard-bearers 
was confirmed when they 
were commissioned to record 
the official theme to Scotland's 
World Cup campaign. 

The resulting single, Don’t 
Come Home Too Soon - which 
eschewed giddy predictions of 
glory in favour of a more wryly 
realistic outlook — topped the 
Scottish charts. But Scotland 
did indeed take an early bath 
from France '98 - failing to get 
through the group stages after 
a humiliating 3-0 defeat to 
Morocco - leading some fans 
to accuse Del Amitri of jinxing 
their chances. 

With the national side 
having recently qualified for 
this year's Euros - their first 
major international football 
championship since that 
ignominious exit – are the Dels 
hoping for another call-up? 

"Мо," says Justin. “And if 
anybody did call us, we would 
tell them to fuck off.” 

“We only do World Cups,” 
adds lain. 

"That's right,” agrees Justin. 
“Get back to us when you’re in 
the World Cup!” 





the biting words come wrapped in 
such hummable tunes? 4 
"The good thing abouthaving Ж 


hummable songs is you:can possibly... 
scrape into the Top 40, and actually 


make a living," muses Justin. 

"IF you're making angry sounding 
music with angry, satirical lyrics, 
that's much harder. If you've got a 
sweet little pop tune, you can con 
people into listening to them. Or you 
сап sweeHalk them into listening 
to them, anyway. It's something 
we always had – we'd write these 
incredibly sweet, melodic, up-tempo 
pop songs, but the lyrics always had 
a sour element to them." 

That sweet and sour mix is 
perfectly illustrated by the first single 
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from Fatal Mistakes, Close Your Eyes And Think Of 
England – a heartsick survey of Brexit Britain's resurgent 
nationalism wrapped in a swooning, pretty melody that 

would slip effortlessly into the Radio 2 playlist. 

Another protest song, album closer Nation Of Caners 
– a dense, eightminute, two-chord diatribe against 
"science doubters, flabby thinkers, shabby lovers, anti- 
social fatal drinkers, shirkers, duckers, divers, wankers" 
- is somewhat less Ken Brucefriendly. 

"It's certainly a very fertile time for protest songs,” 
suggests Justin. "They almost write themselves. There's a 
lot to be furious about." 

His specialist subject, however, remains his 
forensic, unflinching deconstructions of failing human 
relationships — a tradition he continues on Fatal Mistakes 
with songs like Blind Love ("people toast our survival 
as if slogging on is living out the dream") and Second 
Staircase, in which he gives voice to a man trying to 
fight the magnetic pull of infidelity. 


THE POWER OF LOVE 
Unusually for a musician, Justin once said he "doesn't 
really buy the concept of the soul", instead subscribing 
to "a hardline Darwinian view of nature, where 
everything we do is part of an enormous subconscious 
operating system that is trying to gain us advantage in 
the control of resources, reproductive opportunity and 
status." Not exactly Wind Beneath My Wings, is it? 
Now, though, he seems to be mellowing. 

"| personally do believe in the redemptive power of 
love," he tells CP. "But it's very hard to write love songs 
about that, without sounding twee or saccharine. It's 
much easier to write about trouble than it is about bliss. 
It's probably laziness. My girlfriend did nag 
me a few years ago to write a proper re A, 
love song about her, and | tried. But it 9 4 iA 
was just shite." өвь- АШ | 
е 


Check out the Del 
Amitri frontman's 
superb blog at 

justinturrie.com 5 
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So his personal life is at least happier,than the # 
punch-drunk, barfly narrator of so many of his songs? 
"Erm, happiness is a moving concept," he says, with a 
throaty chuckle. But he confirms he's been with the same 
partner, Emma, since 2002. "I'm sure that relationship 
will have an influence on what | write. Some of the 
things on this album are very specifically about real 
people. But a lot of it is imagining a bloke of my age 
who's either bitter or not coping in a relationship... 
that's definitely projection. 

"Basically, the ones where | sound like an absolute 
bastard, that's not me." 


STATESIDE SUCCESS 
In 1995, Del Amitri were chugging along pretty 
nicely: their previous album, Change Everything, had 
proved their biggest seller yet, with lead single Always 
The Last To Know even scraping into the US Top 40. 
Fourth album Twisted was also doing reasonable - if 
unspectacular — business, when its brisk, jaunty third 
single, Roll To Me, suddenly took everyone by surprise 
by landing in the US Billboard Top 10. 
"The weird thing about that song is that we saw it as 
a bit of an outlier,” says lain of a track that, clocking in 
at a shade over two minutes, they initially dismissed as 
a bit of throwaway fluff. "We weren't entirely convinced 
that it would go on the album. But it's got its own life, 
that song. There's something inherent in it that just makes 
it work as a pop song." 
"Roll To Me made us a lot of money, 
and still pays its way," says 
Justin, who bought his house in 
lE Сісзооу/5 West End with the 
"N ША profits. "Up to that point, we 

BUE were living from advance 

1 to advance. Roll To Me just 
went through American pop 
radio like a rash, and stuck 
there for years. 

"It never translated hugely 
into album or ticket sales, 
though. | look back 
at that and 
think, in some 


66 CLASSIC POP 


замат АҮ ЖЕ 

Th. q | 
~ D = ж: 
a Foe . 77 
UL UR 


ways we were quite lucky, because 
it we'd started to sell millions of 
records in the States, we’d have 
become something else entirely. 

We might have turned into complete 
arseholes, as opposed to just 
semi-arseholes.” 

"There was a real level of 
disconnect between the song and 
the band," agrees lain. "A lot of 
people just consume their music 
on the radio and they didn't really 
know who was singing it." 

"Radio stations liked the record 
because it was short and breezy, 
and they don't really care about 
telling the audience who it is," says 
Justin. "So we had a Top 10 hit in 
the pop charts, and nobody knew 
who the fuck we were!" 

Two more albums – 1997's Some 


A FINE ROMANCE? 
JUSTIN CURRIE’S GUIDE 

TO LOVE 

"| suppose love lives in a 
dustbin, behind the garden 
wall/ You have to rub on 

the ground and be pretty 
disgusting, to find it at all." – 
Hammering Heart, 1985 

“I'm looking for something and 
anything will do/ So hey babe, 
it might as well be yov." - 

It Might As Well Be You, 1995 


“Baby says | kiss like І really 
care/ Well 1 guess Id say | 
don't, but the truth ain't fair." – 
What І Think She Sees, 1997 


“ІН ever loved you, how come 
| feel alright?/ How come the 
nights аге so easy, and ће 
mornings so bright?" — 

If I Ever Loved You, 2007 


“What is love for?/ Who does 
it help?/ A one-eyed king who 
leads everything straight into 
hell.” - What Is Love For, 2007 


“With your heart like rock and 
your mind so black, butcher my 
memory/ Whatever I’m coming 
to, | ain't running home/ ‘Cos 
home is anywhere I’m away 
from you.” - Anywhere I’m 
Away From You, 2010 








Other Sucker’s 
Parade and 
2002's Can You 
Do Me Good? 
– followed, 


before the 


band were — 


dropped by their label. 

In the years that followed, Justin 
made four solo albums, while lain 
produced records for the likes of 
The Maccabees and Eileen Rose 
and, as much to his surprise as 
апуопе 5, studied for a masters in 
composition at the Guildhall School 
Of Music And Drama in London, 
followed by a doctorate at the Royal 
Conservatoire Of Scotland. 

For a band who sold six million 
records and opened stadium shows 
for everyone from REM to The 
Rolling Stones, it often feels like Del 
Amitri have been quietly airbrushed 
out of the BBC Four rock-doc version 
of history: the one that would have 
us believe Britain moved seamlessly 
from acid house to grunge to 
Britpop, with no deviation from 
the accepted script. Is that a little 
bit aggravating? 

"No," shrugs Justin. "Because 
we had a degree of commercial 
success in the 90s that allowed us 
to do what we wanted. We could 
go out and pretend to be Thin Lizzy 
on a couple of songs, and pose 
sort of semi-ironically as rock gods, 
and take the piss out of that without 
anyone telling us not to, because we 
were making money for them. So 
we've never felt remotely resentful. 
Who cares, at the end of the day? 
As long as you're getting to do what 
you want to do. 

"No-one's ever stopped us 
from doing what we want to do 
because we're not cool or cutting 
edge. It doesn't really bother us in 
the slightest. 

"You'd be entirely conceited, 
doing what we do, to try to place 
yourself in any kind of historical 
context," he adds. "Because | 
don't think we're remotely relevant. 
And nor should we be. But we 
did find an audience reasonably 
early on who seemed to get what 
we were trying to do. And that's 
endlessly satisfying.” 


A WELCOME RETURN 
In 2014, that audience 
demonstrated its continued devotion 
by turning out in large numbers 

for the band’s reunion tour, after a 
break of 12 years. “We were quite 
aware of the fact that we might-not 
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be able to pull it off,” admits lain. 
“There was a real possibility for it all 
to fall on its arse. But one of the first 
shows we played [to 9,000 people 

at The Hydro in Glasgow] was one 

of the biggest we'd ever done, and 

the response was brilliant." 

"The other thing we'd forgotten is 
that you're treated like royalty," says 
Justin. “We had caterers. We were 
like, ‘Fucking hell, what an amazing 


‘Tf wed started to sell 


millions of records in the 
States, we might have turned 

into complete arseholes, as 
opposed to just semi-arseholes” 


JUSTIN с 


lifel’ | don't think we appreciated 
that when^we were younger." 

Just as importantly, says lain, is the 
sense that the songs have stood the 
test of time. 

"A lot of people in the 80s and 
early 90s were making terrible 
sounding records. We were really 
conscious of that at the time, that a 
lot of people were making records – 
even ones with great songs on them 
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- that were trying to sound modern, and just sounded 
shit. We really took a stance against that." 

So by making records that aspired to sound 
timeless, they've futureproofed themselves against 
becoming dated? 

"We weren't frying to make them timeless," says 
lain. "We just thought it sounded better." 

Del Amitri did make it onto BBC Four recently, when 
their 1990 performance of Nothing Ever Happens 
was shown on the channel's Top Of The Pops re-runs 
- during which Justin amused Twitter by live-tweeting 
his reaction with typically 
self-lacerating humour 
"Ooh, angry look to 
camera 1. Very effective. 
You НЕ”). 

"lll admit I’ve been 
taping them all, just to 
see us back in the charts 
again – on the wee chart 
rundown," he tells CP. 
"That's how sad ! am." 

Both men are realistic 
about the prospects of 
ever seeing themselves 
in a singles chart 
rundown again. But 
that’s not what life in Del Amitri is about in 2021. It's 
all about getting the band back together, making new 
music and then – when the pandemic situation allows – 
getting out and playing that music to their sizeable 
loyal audience. 

They're currently scheduled to join Manic Street 
Preachers co-headlining the Party At The Palace festival 
in Linlithgow in August. In other words, they're still 
getting to do exactly what they want to do. 

As we wrap things up, Classic Pop asks Justin for his 
topline sales pitch for Fatal Mistakes. He thinks for a 





moment, before offering the most 
Justin Currie answer imaginable: 
"Listen to it," he says, with a 
knowing smile, "even if you 


hate us." M 


© Fatal Mistakes is released 
on 14 May via Cooking Vinyl 
and will be reviewed in the 


next issue 
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AN ALBUM THAT VVAS 
INTENDED TO RESTORE 
CULTURE CIUB AS A 
CHART FORCE TO BE 
RECKONED WITH, THE 
BAND'S FOURTH LP ENDED 
UP QUICKENING THEIR 
DEMISE INSTEAD. NOVV 
35 YEARS ОМ FROM ITS 
RELEASE, JON O'BRIEN 
TAKES A LOOK BACK AT 
THE RECORD THAT EVEN 
BOY GEORGE APPEARS 
EMBARRASSED ABOUT. 
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disaster of mediocrity,” screamed 
the once-glowing Smash Hits 
about Waking Up With The House 
On Fire, the Culture Club album 
that had failed to scale the giddy 
heights of its two predecessors. 

It was clear that the band who'd 
defined the early 80s but had 
started to seriously flag by its 
mid-way point needed to mix 
things up for studio effort number 
four. For some, including their 
frontman, they tried just a little 
too hard. 

Far from returning the quartet to the top of 
the charts, 1986's From luxury To Heartache 
proved to be the final nail in the coffin of their 
pomp years. Still, the fact that it hit the shelves 
at all is nothing short of a miracle. After all, its 
10 tracks were recorded amidst seemingly 





insurmountable tensions. Not only had the 
on/off Boy George and Jon Moss just gone 
through their messiest split but the former had 
suddenly gone from a virtual teetotaller to a 
full-blown heroin addict within a matter of 
months. With Boy George wrapped up within 
the grips of his addiction, studio sessions 
reportedly also became delayed and 
interrupted so frequently that the in-demand 
man tasked with re-energising their sound, 
Arif Mardin, had no option but to delegate 
the final production stages to engineer 

Lew Hahn. 

Considering this difficult inception, it's 
perhaps little wonder that Culture Club 
appear determined to erase From Luxury To 
Heartache out of existence. 

Unlike other albums from their heyday, it's 
never received the remastering treatment, 
while lead single Move Away is its only track 


NOT ONLY HAD GEORGE AND JON 
MOss JUST GONE THROUGH THEIR 
MESSIEST SPLIT BUT THE FORMER HAD 
GONE FROM A VIRTUAL TEETOTALLER 
TO A FULEBLOVVN HEROIN ADDICT 
WITHIN A MATTER OF MONTHS 
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to have regularly featured in the band's 
reunion setlists. 

George himself has also practically 
disowned the record, claiming in Luke 
Bainbridge’s compelling book The True Story 
Of Acid House that it had been immediately 
rendered outdated by the burgeoning dance 
scene. "| remember thinking, ‘Oh my god, 
we've got it so wrong,” ће admitted while 
recalling the “empty and spacious” sounds he 
heard at New York's Paradise Garage during 
some downtime from recording. 

From Luxury To Heartache could never be 
deemed empty and spacious, that's for sure. 
Although best known for collaborating with 
Aretha, Dusty and countless other divas, 
multiple Grammy award-winning producer 
Mardin had also just worked his magic on 
another British pop act's masterpiece, Scritti 
Politti's Cupid & Psyche 85. 

He adopts a similarly maximalist approach 
here, filling almost every second with his bank 
of synths and drum machine beats (you get 
the feeling Moss may have been largely 
surplus to requirements]. 

"Really, really overproduced,” George 
added in his assessment nearly two decades 
on. It's hard to disagree listening to the likes of 
| Pray, where some unfortunately-worded 
demands ("We need more than ecstasy") are 
drowned out by squalling hair metal guitar 
solos and synth hooks bizarrely reminiscent of 
the Ghostbusters theme. Even the mighty tones 
of Jocelyn Brown - joining ever-present Helen 


Terry on backing vocals – struggle to make 
themselves heard. 

Yet elsewhere, George's dismissal seems a 
little hasty. Arguably, Culture Club have never 
sounded more vibrant than on the slap-bass 
funk of Gusto Blusto, one of many kiss-offs no 
doubt aimed at the drummer in the room 
(“You told me | was such a fool/ First you 
were kind, then you were cruel”). Released 
nine months later, Duran Duran's similar 
Notorious suggests Simon Le Bon and co. 
were taking notes. 

Mardin's box of studio tricks also gel 
together nicely on Too Bad, a playful nod to 
the American Dream cleverly interspersed 
with sports stadium cheers, and Sexuality, a 
propulsive dancefloor number co-written by 
Michael Rudetsky. 

The keyboardist’s fatal drug overdose at 
George's home later that summer would 
inevitably bring the album's campaign to a 
tragic close. 

You might have expected George's own 
problems with substance abuse to heavily 
impact that unmistakable voice. Remarkably, 
he largely sounds just as soulful as he did 
when his strongest vice was a cup of tea, 
particularly on the bittersweet mid-tempo 
Heaven's Children and the country-tinged 
balladry of Come Clean. 

Ultimately, the biggest misstep about From 
luxury To Heartache wasn't the decision to 
take a break from regular producer Steve 
Levine or its failure to embrace the music 
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From Luxury To Heartache was 
the last studio album released 
by Culture Club until 1999's 
Don’t Mind If I Do 
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GEORGE'S DISMISSAL SEEMS A 
LITTLE HASTY. ARGUABLY, CULTURE 
CLUB HAVE NEVER SOUNDED MORE 
VIBRANT THAN ON THE SLAP-BASS 
FUNK OF GUSTO BLUSTO. 


emerging from the New York club circuit, but 
its choice of singles. Move Away might have 
given the Club their final UK Top 10 hit — well, 
until 1998 comeback | Just Wanna Be Loved, 
anyway — but it’s a rather limp piece of 
blue-eyed soul which proves that the foursome 
weren't entirely committed to breaking 

the mould. 

Second single God Thank You Woman 
(UK No.31) is even more pedestrian, 
combining faux-gospel pop with the kind of 
corny sentiments (“1 would give my heart to 
you/ Yov're the air that | breathe") that you'd 
expect to see on a cheap Hallmark card. It's 
quite possibly the group's weakest single, 
though at least the promo in which George 
moves around archival footage of Brigitte 
Bardot, Sophia Loren and several other screen 
goddesses is a rather fun addition to their 
colourful videography. 

Appearing to offer more of the same, From 
Luxury To Heartache inevitably succumbed to 


the law of diminishing returns. The record did 
maintain the band's run of Top 10 entries, yet 
it tumbled out of the charts after just six 
weeks. And despite a memorable guest spot 
on The A-Team – where the "English glitter 
prince" helps out Mr T's gang by winning 
over a bunch of angry rednecks through the 
power of song, obviously — it fared even 
worse in the States. 

Of course, even if the album had reversed 
their commercial fortunes, it's likely that 
Culture Club would still have imploded. 
George's drug habits only became even more 
serious and his relationships with Mikey 
Craig, Roy Hay and Moss even sourer. His 
post-rehab explorations of acid house and the 
Hare Krishna movement weren't exactly in the 
groups wheelhouse either. Nevertheless, 
contrary to the singer's belief, From luxury To 
Heartache was an admirable attempt at 
reinvention which couldn't be described as 
disastrous, nor mediocre. mm 
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Bonnie Tyler returns with 
her 18th studio album - 
complete with nods to her 
80s pomp years 
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BONNIE TYLER 


BONNIE TYLER TELLS CLASSIC POP HOW SHE SPENT 2020, THE KEY ТО 
KEEPINC HER VOICE IN CHECK AND HER EAGERNESS TO GET BACK ON 
THE ROAD ТО SHARE HER WONDERFULLY ESCAPIST NEVV ALBUM 


FELIX ROWE 


ith spare time hardly 
at a premium, 2020 
was the year of the 
lockdown project. 
Seriously, one 
week, the guy across the road buffed 
his hubcaps at least eight days in 
succession. But what does bona fide 
powerhouse Bonnie Tyler do when 
80 gigs and a stonking new album 
suddenly get put on ice? 

"| thoroughly enjoyed the rest, | must 
say! | was going to be on the road all 
year... but | haven't wasted my time," 
Bonnie tells us. “I've done a lot of sorting 
out in the house, in the wardrobes, and 
god knows what, you know?” 

Bonnie Tyler probably has a few more 
gold discs cluttering up the understairs 
cupboard than most. But as we catch up 
to discuss her latest plans, the inner diva 
we might have expected is nowhere to be 
found. The showbiz anecdotes are aplenty 
but, delivered with a warm, lilting Welsh 
cadence that couldn't be further from the 
husky tones on record, she’s entirely 
devoid of flashiness or affectation. Chatting 
away over the phone, it’s like having a 
chinwag with a favourite aunt that you 
haven't seen for a while. It’s only the casual 
bombshell dropped here and there – 

“so, when | was singing for the Pope, 
right?” — that reminds you you're, in fact, 
speaking to a pop legend. 

But her biggest lockdown achievement? 
"In the Algarve where I’m living, I've 
taught myself to swim!” she says, with 
one of many big laughs. “I’ve had a pool 
since 1978, right? Well, it’s a brand new 
pool now, because we knocked the old 
house and did a state-of-the-art modern 
one, you know?” Again, not a boast; 
simply a passing detail to flesh out the 
story. “All these years I’ve been frightened 


“| FELL OFF MY BOAT 
ОМСЕ АМО МЕАКІҮ 
DROVVNED, BUT 
МОУМУ | САМ 5УУМ, 
THANKS TO СОМ 


BONNIE 
TYLER 


of swimming. | fell off my boat once and 
nearly drowned, but now | can swim, 
thanks to Covid.” 

There’s another warm laugh, but buoyant 
outlook aside, she’s keenly aware of the 
current collective unease and fortune of her 
own situation. “I’ve been very, very lucky, 
and | know that,” she says. “I’ve been 
blessed, you know what | mean? | don't 
take it for granted." 


RETRO ESCAPISM 

Bonnie's latest record – amazingly her 
18th – was written and recorded long 
before the pandemic hit, only to have its 
release pushed back almost a year. A 
shame really, as one thing we all could 
have benefitted from in 2020 was such an 
intense blast of unadulterated fun. 

The accompanying press release claims 
it ‘brings Bonnie's sound bang up to date’, 
but that isn't quite so. The entire aesthetic — 
from the production to the Miami Vice-style 
artwork — seems very intentionally, firmly 
and unashamedly rooted in Bonnie's 
mid-80s purple patch. The cavernous 









drums, the brassy synths, the duelling 
guitars laced in reverb and chorus... you 
can almost smell the hairspray dripping out 
of the speakers. 

And that's no bad thing — with the 20s 
getting off to a universally shit start, a bit 
of retro escapism should be something to 
celebrate. Frankly, let's all climb into a time 
machine and set the dial to 1983... 

David Mackay, who produced Bonnie's 
early records and 2019's Between The 
Earth And The Stars returns to the desk. “It’s 
been an absolute joy working with David 
again," she gushes. Along with bassist 
Kevin Dunne, another cohort from her early 
days, and Richard and Laurence Cottle, it's 
the old gang reunited. 

"It's fate really that we got back together. 
And you know what, it's not all about 
work. At the end of the day, David's 
wife cooks a lovely dinner and we have 
beautiful Champagne and wine, you 
know? It's just fun!" Tyler goes up about 
three octaves on the word ‘fun’. 

While her previous effort was a star- 
studded affair featuring Cliff, Francis Rossi, 
Rod Stewart et al, this time it's all Bonnie at 
the mic. 

"Well, they wouldn't have been busy 
this year! But every time, if | wanted to 
invite them to do a show with me, they 
were always working as well so it's a 
waste of a song then! бо, | thought, | won't 
do any duets on this album. | have the 
incredible backing vocals of [Stock Aitken 
Waterman regular] Miriam Stockley. She's 
amazing. To have her involved is - 
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something | take as a huge compliment. 
Her credits would take forever to list. She's 
wonderful... and it all helps!" 

Crucially, though, Bonnie's armed 
with an arsenal of belters befitting that 
voice. The titles alone already sound like 
jukebox staples. 

"Well, I'm a rock girl at heart. And 
Steve Womack, he just knows what 50115 
me. He's written some of the great songs 
on there. The title track as well as Stuck To 
My Guns and Call Me Thunder. Oh my 
god! | luurvve singing that song, you know, 
15 really powerful. It has a real Bruce 
Springsteen kind of full rock sound. The 
very first time | heard Call Me Thunder, 
| do remember saying to David Mackay, 

1 just love this song, but the lyrics are so 
young and passionate...’ – | thought that it 
wouldn't suit me, but it really does. There's 
a song on there called I’m Only Guilty (Of 
Loving You) and, oh my god, as soon as 

| heard that song, it reminds me of the old 
Stax records, it has a lot of soul in it." 

Stronger Than A Man was written for 
Bonnie by Desmond Child, whose modest 
writing credits include Bon Jovi's Livin’ On 
A Prayer, Aerosmith's Dude (Looks Like A 
Lady], Alice Cooper's Poison and Ricky 
Martin's Livin' La Vida Loca. 

"We spend a lot of time on the phone 
together, and | said, ‘Come on Desmond, 
you've got to write me something really 
ballsy!’ It’s so powerful! 

“Kevin Dunne does a fantastic job of 
playing acoustic guitar on Catch The 
Wind, the old Donovan song. It’s one that 
reminds me very much of my childhood. It’s 
a beautiful song, and the sound 
of my voice on that track is қ 
very rich, you know... there's | 
me blowing my own!” 

A surprising highlight is 
Bonnie's bold reimagining of 
1Осс 5 I’m Not In Love. A risky 
move to take on a classic that 
needed no tinkering with. “I’ve 
always loved that song. But, of 
course, nobody can... | mean 
1Occ did an incredible job of it. It 
was a bit of, ‘Oh my god, should 
| change if?’ But | think it turned 
out pretty good you know.” In 
fact, she owns it so entirely that 
on first listen it’s a challenge to 
place the original. 


THE ROAD BECKONS... 

As we speak, we're back in lockdown 

facing a second strain of Covid – 

“a pain in the arse, you know!” — but 

Bonnie’s not in a rush to follow the trend 

for audience-less livestreamed concerts. 

“It’s not something that I’m fussed about, 

no. Of course, I’ve done the odd video 

thing, but | can’t imagine doing that! 
“It’s been a terrible year for 
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TRAIN EVER, 


BONNIE 
TYLER 





musicians, they have had no support 
whatsoever from the government. Some of 
the crew, they've had to find different jobs. 
Most of the band, they're lucky because 
they've always earned good money and 
not only that, they produce and make 
music themselves as well. But the crew, like 
my lighting guy, | think he’s working for 
Amazon at the moment! It’s very hard for 
the musicians and the crew.” 

The title track takes on new meaning in 
light of the current situation... 

“It does, yeah. The best is yet to come 


Bonnie’s latest 
studio album 
is this good! 
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– and | promise it is! I’m really looking 

forward to getting out there again and 

seeing all the fans. l've got wonderful fans, 

they're so loyal. The band are missing it 
terribly and the crew, they just can't wait 
to get out there. When we're out on the 
road we're like a family, because we've 
been together for many, many years. 

We just have a ball together." 

And we can expect more new music 
on the way before too long, as well. “I’m 
already making plans for the next album. 
| don't write my own songs, so when | де! 
sent the demos, that's quite exciting. 

"David has sent me some tracks to see 
if there's anything | like. Already there's 
a few that Steve Womack has written 
again. I’m lucky to have these wonderful 
songwriters sending me tracks all the time." 

Is there anyone left on Bonnie's 
collaboration bucket list? Judging by 
her company on her previous album, her 
response is not necessarily the first 
that you'd expect. 

“Rag'n'Bone Man is great isn't һе! The 
other day, actually, there was a thing on 
YouTube, Miley Cyrus, she was doing It’s 
A Heartache and it really made my day, 
that. | got the people who run my Twitter 
account to send her a message and say 
| love the way that she did it. She got back 
and she said, 'Oh my god, there's no one 
girl that | listen to more than you, Bonnie.'" 

So that's the next collaboration sealed 
then? "You never know! | did say Га like to 
do a duet with her one day, but | haven't 
got an answer yet." 

Last time Classic Pop caught up with 
Bonnie, she was 
celebrating 50 
years in the business. 
Now there's another 

big milestone on 

the way... 

"The thing is, because I 
love it so much it doesn't feel 
like that. And my career has 

been up and down all the 
way, you know that, but 
| think the last years that 
I've been working with 
David have been the 
happiest for me, since the 
80s. I’m really enjoying 
it and it comes from the 
heart – | know it sounds 
like a cliché, but it's true. 
When you love what you do, 
it shows. I’m 69, right? And | started 
singing in 1969, and... 69 has got 
a lot to do with те!” 

(A scandalous giggle erupts at 
this point.) 

"Anyway, so Їт 70 in June, but 
| feel like l'm 38. And my voice, 
you know, it's stronger if anything 
than ever." ІШ 
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INSTRUMENTALS 
OF THE 80s 








SOMETIMES IT WAS NECESSARY TO SEND THE SINGER DOWN THE PUB, AS IT 
DIDN'T ALWAYS NEED POUTS OR SHOUTS FROM THE FRONT TO HAVE A HIT... 


MATTHEW RUDD 


hile the vocal power, stage presence and 
charisma of a good frontperson is always 
handy when making a career in pop, 
there were enough examples in the 80s 
to prove that record-buyers were happy to enjoy an 
opportunity to appreciate the material without 
distraction. House, jazz-funk and classical acts often 


relied wholly on the musicians’ craft, while singerless 
TV themes and film scores also grabbed a lot of 
attention. So, here's our Top 20 instrumentals of the 
808, all of which needed to make the Top 40 to 
qualify — and where there are samples or random 
outbursts, we've included them if we can imagine 
Smash Hits not needing to publish a lyric sheet... 





Oe 
JAZZ CARNIVAL 
ETS ad mite, Malme a 

а МА і Lid 


AZYMUTH 





JAZZ CARNIVAL 
AZYMUTH 

A slice of relentless, ecstatic Brazilian 

jazz-funk, complete with early 808 
sound effects which powered into the Top 20 
in the opening weeks of 1980, The Rio trio's 
heritage is well represented by the samba 
rhythms at work here and the beat and key 
remains constant while a different sounding 
improvised electronic solo takes over from the 
next. Buoyed by its success, they moved to the 
United States afterwards to promote their 
MPB ("Musica Popular Brasileira") brand, 
releasing a number of albums without finding 
the same commercial appeal. 


76 CLASSIC POP 


7227 
+ 
A 29” (HAA 





RIDERS IN THE SKY 
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RIDERS IN THE SKY 
THE SHADOWS 

The Shadows were determined to do 

whatever they wanted in their later 
career, knowing there’d always be enough 
interest. On their modern covers album, String 
Of Hits, their last success in the singles chart 
was a Fender-led version of the classic 
country storyteller that they couldn't have 
made more Shadows if they'd tried. The 
album made No.1 and the single got to 
No.12 in 1980, following Top 1O successes 
at the end of the 705 with Don't Cry For Me 
Argentina and Cavatina (otherwise known as 
the theme from The Deer Hunter). 





THE REAL WILD HOUSE 
RAUL ORELLANA 

Frenetic and very оНі5-іте house 

stomper, with the chord-establishing 
piano track and a handful of sampled library 
vocalisations, plus the title reference from lggy 
Pop. The razón de ser of Barcelona DJ and 
producer Orellana was putting meticulous 
Spanish guitar into his records, and it soon 
becomes the dominant factor in what is, on 
reflection, a contradictory track; very basic, 
effective house that requires noticeable 
musicianship. Aided Бу the growing number 
of dance music shows on radio, it reached a 
Top 30 position in 1989. 





INCANTATION 


CACHARPAYA 
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CACHARPAYA 
INCANTATION 
A collection of staff musicians at 

_ classical ballet company Rambert 
volunteered to learn traditional tribal 
instruments in order to authentically 
soundtrack a new production based on 
political oppression, using the music of a 
Chilean folk group. The show was so 
successful that the group were offered a deal 
by Beggars Banquet, selected their name as 
an extension of ‘inca’ and the panpipe-led 
track with its winsome rise in tempo at the end 
raised many a chartwatcher's eyebrow when 


it reached No.12 in 1982. 





MIAMI VICE THEME 
JAN HAMMER 

M The chart was very receptive — perhaps 

à little too receptive at times – to theme 

music from TV shows in the 80s, but a fine 
exception was this menacing opener to the 
supercool detective series, which was 
condensed down to just under a minute when 
accompanying the opening images of 
flamingos, windsurfers, bikinis and 
limousines. The synthesised main riff is the 
singable bit, though the echoey, rising, 
toe-to-toe crescendo was the highlight. It 
topped the chart in the US and reached a 
respectable Мо.5 in the UK. 





CHI MAI 
ENNIO MORRICONE 

Жы Written a decade before and used іп 

countless movies and ads, Chi Mai 

(Italian for ^whoever'] caught on conclusively 
when it was chosen as the main theme to 
BBC2's Philip Madoc-headlining The Life And 
Times Of David Lloyd George in 1981. 
Haunting and understated, it was one of 
the decade's biggest surprises when it 
ended up at No.2 for a fortnight, stalled only 
by Bucks Fizz's success at Eurovision. Legs 
& Co donned wide-brimmed feathery hats 
and red dresses with long hems for Top Of 
The Pops. 





за 





ТОССАТА 
5КУ 

Toccata And Fugue In D Minor, to 

label it correctly, was a Johann 
Sebastian Bach composition and, thanks to a 
prog rock arrangement involving names as 
illustrious as Herbie Flowers, bassist to all, 
and classical guitarist John Williams, it found 
its way to No.5 in the charts іп 1980. Sky 
were formed specifically to make 
contemporary versions of classical pieces but 
this single was merely a brief diversion into 
commercial acclaim, as they barely bothered 
with the chart afterwards, preferring to 
concentrate on albums. 
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ET LES OISEAUX CHANTAIENT 
(AND THE BIRDS WERE SINGING) 
SWEET PEOPLE 

Take a calming, circular chord 

sequence, played in slow-mo on 
electric piano, and then glue on generic 
springtime birdsong with the odd stage- 
hogging cuckoo, and you have one of the 
more bizarre hit singles of the decade. The 
brainchild of Swiss musician Alain Morisod, 
it started out as Le Lac De Côme, а No.1 іп 
Canada, before Morisod's brother suggested 
stripping it down to just a basic keyboard 
underscore and adding the heralded dawn 
chorus. It reached No.4 in 1980. 
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SURFACE NOISE 
_ Моге jazzfunk goodness. Surface 

Noise was a pseudonym for British 
producer Chris Palmer who had a studio and 
a label called Groove Productions. It follows 
a standard recipe for bounding jazz-funk 
tracks but its bassline is especially meaty, 
impressively audible and dominant even 
when the initial synth melody line is replaced 
by a clearly busked sax solo. Legs & Co 
cavorted on, around, behind and under an 
enormous sofa for their Top Of The Pops 
interpretation in 1980 as the track peaked 
at No.26. 
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KOOL & THE GANG 


Prodpced by K-& b. Probi 


SUMMER MADNESS 
KOOL & THE GANG 

A staple of chillout zones in jazz-funk 

haunts as patrons grooved to a smokin’ 
mid-tempo beat and clambering octave lick 
from the Moog. It grew with the sampling 
boom, and to date has been stripped for 
parts more than 100 times, most notably on 
Summertime by DJ Jazzy Jeff And The Fresh 
Prince, who nodded to the title in their final 
verse. Originally from Kool & The Gang's 
1974 album Light Of Worlds, the song 
qualifies here as the double A-side of Jones 
Vs Jones and as a pair they made the UK 
Top 20 in 1981. 


ШІ EL Л 
THEE нэг cesT 
А SAM Ё 


HOOKED ON CLASSICS 
ROYAL PHILHARMONIC ORCHESTRA 
"Classical disco" wasn't a genre many 
had considered prior to ELO conductor 
Louis Clark's eyebrow-raising experiment that 
had the Royal Philharmonic Orchestra doing 
the essential classics for the masses — 
Tchaikovsky, Mozart, Handel etc — while 
keeping to a beat, with fiddlers' fingers on 
fire after the quickest rendition of the 1812 
Overture in existence. Highbrow souls, 
intrigued to see what the inside of a HMV 
store looked like, bought enough to outsell 


Duran Duran, Human League and Spandau 
Ballet and got itto No.2 in 1981. 
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CARDEN PARTY 





GARDEN PARTY 

MEZZOFORTE 

A mesmerising lark around with the 
fusion idea, with the Icelandic 
jazz-funk legends contrasting the lead sax 
with a tremendous flugelhorn solo to create 
a superb jam, on top of a joyful groove 
which never enervates, irrespective of 
which elongated version emerges from the 
speakers. The brass section provides 
discipline within a piece reliant on its 

fun and freedom, and the track endured 
long after its Top 20 peak in 1983, thanks 
to commercials and a slower cover by 
Herb Alpert. 








PETER GUNN 

THE ART OF NOISE FEATURING 
DUANE EDDY 

The legendary New York guitarist hit 
No.6 in 1959 with the growly theme 
(written by Henry Mancini) to the American 
private eye series, and 27 years later was 
invited to dust off his bespoke Gretsch 6120 
and redo it in the same straight, chippy way, 
marinated in the Art Of Noise's trademark 
beats, string refrains and ‘tum tum tum’ 
signature vocalisations. Aided by a brilliant 
video that allowed Rik Mayall, in trench coat 
and trilby, to goof around as the titular “ес, it 


reached No.8 in the UK. 











JACH '"'N' CHIL. 


THE JACK THAT HOUSE BUILT 
JACK ‘N’ CHILL 

Commercial producer Ed Stratton used 

his spare time at the radio station 
where he worked to create his own house 
record, piling up various samples he had 
archived and using the opening exclamation 
on Jack Your Body, as well as а few ‘yeah’ 
cutaways from Evelyn 'Champagne' King's 
Your Personal Touch. Every bar of a tenacious 
beat had something different spread on it, 
making it a truly exciting track. It flopped 
initially on its first release in 1987, but the 
house boom of early 1988 eventually got it 
into the Top 10. 
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| CHARIOTS OF FIRE-TITLES 
Шааценз1 
ШПАТЫ & оће пу Vangelis 


CHARIOTS OF FIRE 
VANGELIS 

Ambient perfection, as the Greek 

pianist devised a most delightful 
melody line as a perfect electronic theme 
and an archetype for soundtracks to follow, 
modernising a period film. That it was an 
up-to-date piece of horizontal electronica, 
contradictorily putting gloss on to a 1920s 
movie added to its mystique, and its use ever 
since at major sporting events has given it 
lifelong authenticity, culminating in Rowan 
Atkinson’s definitive horseplay at the opening 
ceremony to the 2012 Olympics in London. 
It made No.12 in 1981. 
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b/wROUGH 
AXEL F ROCKIT PACIFIC STATE 
HAROLD FALTERMEYER HERBIE HANCOCK 808 STATE 
ДЕ Four synthesisers were required to {АЙМ Jazz pianist Herbie Hancock's ФА À Hacienda anthem and a benchmark 
У make the definitively 80s theme to % career was faltering in the early 805, % for Manchester's burgeoning club 

Beverly Hills Cop, with the film's roaring trade 50 his 25-year-old manager enlisted scene; indeed, a school of thought maintains 
at the box office helping it become an underground producers Material to use their this sax-based piece of ambient acid house 
enormous hit everywhere it was released. contacts to make him a record relevant to the actually created the dance milieu that would 
The three distinctive hooks all blend times. Turntable mixer D.ST provided the define much of the early 1990s, even though 
immaculately into each other, there's a scratches after Hancock was impressed with it wasn't actually very easy to dance to. 
fantastic marimba-effect middle section and his work in a New York nightclub, and Credited to a Manchester act named after 
supreme Moog work by the German Hancock himself added the distinctive synth their drum machine, consisting of the owner 
keyboard wiz for a tremendous, crucial melody. The result was the first global hit to of a cool indie label and two clients of his 
bassline. So good, even Crazy Frog couldn't feature scratching, beloved by breakdancers record shop, its 1989 journey continued to 
ruin it. It got to No.2 and stayed there for and electropop fans alike, and in the UK it Ibiza, then radio playlists, and finally, the 
three weeks behind Sister Sledge. reached No.8. Top 10. 

CROCKETT'S 

THEME 

JAN HAMMER 


7. чедо е 

- as far back as 
1984 on the Miami 
Vice episode 


ч Calderone’s Return 
Part 1 — The Hit List, 


THE RETURN OF THE LOS PALMAS? Бена ee 
жуса. Johnson's sockless 
detective sergeant, 
it was only when 
included on the show’s 


second soundtrack 
album three years 





THE RETURN OF THE LOS PALMAS 7 later that it caught on. 
MADNESS A mellow, smooth and 
Ө. “Waiter!” That's hardly a lyric, is itẹ simply sequenced piece of electronica, outsold only by the Bee Gees. 

У Two-and-c-half minutes of Mike Barson it had an instant earworm for a main Subsequently covered by every 
spontaneously stitching some chords together melody, and a change of key that instrumental band in existence, it also 
at the piano, recorded on the spot as the allowed the harmonies to take over and nearly made the Top 40 again in 1991, 
band, who placed much importance on the percussion to grow, with a strident thanks to its prominent (and on reflection, 
instrumentals, realised belatedly there wasn't guitar solo then playing the main hook. il-advised) inclusion on a long advertising 
one on the forthcoming 1980 album, What was especially gratifying was that ^| campaign for NatWest, mocked initially 
Absolutely. Mark Bedford and Daniel the song returned to its ambient for the narrative of a grinning trainee 
Woodgate got songwriting credits for adding beginnings prior to the fade. Very useful teller filling the cash machine and trying 
the bass and drums by ear, and it made for teenagers self-teaching on Casio to pull the pretty girl in the business 
No.7 in 1981. The musical Our House later synths, it climbed gently at first before development office. It’s not all work, 
turned this bit of brisk tinkling fluff into a reaching No.2 in the autumn of 1987, work, work... 


beguiling foxtrot. 
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This time last year, we were oblivious to all the changes 
that were on their way,- lockdowns, tiers, vaccines, the 
lot. It turned out to be a challenging time for all of us here 
at Classic Pop, for the magazine itself, and we're sure for 
you as well. | T 

A year ago, we needed your help to support our 
magazine and see us through the first lockdown + and we 
were incredibly grateful to see that you as an dudience 
are as dedicated to us as we are to you. This time, we 
want to pay that help forward and raise money for а 
charity that's helping some of the people most affected 
by the ongoing lockdowns in the-music community. 

We're aiming to raise £1,000 for Stagehand to keep 
roofs over the heads of live crews and food on the table 
while gigs, tours and festivals are closed down. Many 
crew are self-employed and have missed out on furlough 


bit.ly/anthemmusicappeal 
Shore the love 


ANTHEM APPEAL | 





/ 


/ 


or other schemes to support them, So we'd love you to 
help us give something back to the people who, behind 
the scenes, help give us such p дага, at live music events 
in every other year. 1 

Of course we know that not ev > is in a position to 
donate “опа that's totally fine. удо love Classic Pop 
and love live music, then we hope you'll help us in giving 
back. Please consider donating what you. to support 
the many sound crew, engineers andfoadies who have 
slipped through-the gaps of Goverffment support. 

Stagehand is the campaigning fame for the 
Professional Services Associatiof Welfare and Benevolent 
Fund. You can find out more at Stagehand.org.uk. 
Please remember to donate atfhe web address below 
or by scanning this code now/if you can. Thank you on 
behalf of Stagehand and evéryone at Classic Pop. 

































Steven Wilson's latest 
album, The Future Bites, 
is reviewed on page 83 


EXCELLENT 
VERY GOOD 
AVERAGE 
РАТСНҮ 
РООК 


THE HOT LIST 82 
Penfriend, Ringo Starr, The Brand New 


Heavies, The Coral, Blackmore's Night 


NEW RELEASES 83 
Steven Wilson, Sananda Maitreya, Edie 
Brickell & New Bohemians, Gabrielle, 
Bonnie Tyler, Richard Barbieri, Noga Erez, 
Another New Thing, Genesis Owusu, 

The The, Sia, Tom Grennan, The Anchoress, 
Eccentronic Research Council, Steve Lukather, 
Joseph Williams, Lost Horizons, League Of 
Lights, Tiny Magnetic Pets, Bradford, 

The Paper Kites, Birdpen 


REISSUES 90 
Japan, Level 42, Lloyd Cole, The Selecter, 
Classix Nouveaux, Sting, Fashion, Dire 
Straits, Mark Knopfler, George Benson, 
Gloria Estefan, Mental As Anything, 
Modern Talking, Talking Heads, 
Various Artists: Staring At The Rude 
Boys, The Cars, Sheila E 


FILMS AND BOOKS 97 
The Bee-Gees: How Can You Mend 

A Broken Heart; Stevie Nicks: The 24 
Karat Gold Tour; The Secret DJ: Book 
Two by the Secret DJ 
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PENFRIEND 
EXOTIC MONSTERS 
Inspired by a throwaway phrase 
from Margaret Atwood's The 
Handmaid's Tale, this moody 
slice of synth-pop from Penfriend, 
aka producer, songwriter and 
multi-disciplinary artist Laura 
Kidd (formerly She Makes War), 
bodes well for the forthcoming 
album due later this year. 
penfriend.rocks 


RINGO STARR 
ZOOM IN EP 
Sir Paul's not the only ex-Beatle 
who was busy during lockdown. 
Ringo's now turned out a 
five-track EP set for release on 
19 March that includes his usual 
array of celeb mates including 
The Doors' Robby Krieger and 
Toto's Steve Lukather. The Diane 
Warren-penned lighter-waving 
lead-off track Here's To The 
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1 THE BRAND NEW HEAVIES __ 
~HIVEIN TOKYO 1992 _ 
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Nights features McCartney, 
Dave Grohl, Sheryl Crow, Joe 
Walsh and many more. 
ringostarr.com 


THE BRAND 
NEW HEAVIES 
SHIBUYA 357: LIVE IN 
TOKYO 1992 
Previously available for a limited 
time in Japan during the late 
9058, this is the only live 
document available of The Brand 





New Heavies during 
their hit-making pomp 
years. Check it out 
on striking baby 
blue vinyl, softback 
CD and streaming 
services for the 
very first time. 
Released 12 March. 
acidjazz.co.uk 


THE CORAL 
CORAL ISLAND 
Back after a three-year gap, the 
Scouse five-piece return with an 
ambitious two-part themed 
double album. Keyboardist 
Nick Power explains: “It’s 
based on a sort of false 
nostalgia. We've created an 
adult world that’s been rewired 
through a child’s eyes.” 

Part One's Welcome To 
Coral Island, "trips into the 


Git 





hollow of the long, summer days 
ahead, high on the sounds of 
Brylcreemed jukebox idols", 
while in Part Two, The Ghost Of 
Coral Island, "the transient, 
lonely lifestyles of those caught in 
а fair's slipstream become song, 
gathering the inhabitants of 
Coral Island together in the 
desolate darkness of a tourist- 
free winter." Expect the album 
on 30 April. 

thecoral.co.uk 


BLACKMORE’S NIGHT 
NATURE'S LIGHT 
The Deep Purple axe hero will be 
hoping a trickle-down effect from 
the current love of folky offerings 
from the likes of Taylor Swift and 
Phoebe Bridgers extends to the 
11th studio album of his trad folk 
rock outfit out on 12 March. 
Available formats include a 
limited edition 2CD mediabook 
and 2LP heavyweight vinyl. 
blackmoresnight.com 
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THE FUTURE BITES 
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A STUDIO WIZARD AND GIFTED MULTHNSTRUMENTALIST, 
STEVEN WILSON'S SIXTH SOLO ALBUM IS HIS MOST 
COHERENT AND CHART-FRIENDLY RELEASE TO DATE 


teven Wilson's come a 

long, long way. His first 

release was apparently 

a cassette in 1983, 
when he was 15, as part of the 
duo, Altamont. In the 905, he 
made waves with No-Man's 
underrated art-pop and 
Porcupine Tree's ingenious 
prog-rock. But though neither 
were fashionable, nor - initially, 
at least — especially successful, 
Wilson's never been dissuaded 
from his musical path, whether 
exploring ambient electronica 
with projects such as Bass 
Communion or overseeing 5.1 
remixes of acts including King 
Crimson and ELP. 


Now, just as he's slowly 
moved towards the mainstream, 
so the mainstream has edged 
closer to him. He's crept up the 
charts with five solo albums, 
peaking in the UK with 2017's To 
The Bone at No.3, and his sixth, 
delayed a year by Covid, could 
nudge him to the top. 

Certainly, The Future Bites is 
Wilson's most coherent, 
commercial solo record to date. 
In keeping with his fetish for 
perfect sound, it's also one of the 
first albums ever to receive a 
Dolby Atmos release, and fans of 
highly polished 80s productions 
will revel in its lush, rich detail, as 
well as tropes familiar to 


multi-million selling acts like 
Duran Duran. The latter's most 
evident in his delegation of 
prominent duties to backing 
vocalists, especially for a song's 
hook. On Self for instance, a 




















track full of poised drama 
addressing contemporary 
narcissism, they emphasise its 
pointed moral compass – "We 
are self, the self that loves itself 
now" — and on Eminent Sleaze, 
which lopes around elegantly 
early on with heavy bass and 
Prince handclaps, they also hog 
the spotlight. 

There's an edge to these 
songs, 100, especially dark, 
synth-pop monster Personal 
Shopper, a critique of 
intemperate consumerism that's 
like Pet Shop Boys on steroids, 
and fiery piledriver Follower, 
whose guitars could at times be 
Jonny Greenwood's. King Ghost, 
too, displays a delivery recalling 
Thom Yorke’s, both in Wilson’s 
idiosyncratic huffs and his fine 
falsetto. And though 12 Things 
| Forgot perhaps tries a little too 
hard to score an anonymous 
radio hit, the closing Count Of 
Unease, whose muted sentiment 
is typical of Wilson’s humble, 
putthe-music-first manner, 
confirms that his success is 
both hard-won and warranted. 
The future's finally here. 


Wyndham Wallace 
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SANANDA MAITREYA 
РАМРОКА 5 PLAYHOUSE 





TREEHOUSE PUBLISHING 





COMPLETING THE EIGHT-ALBUM ARC THAT BEGAN WHEN 
HE CHANGED IDENTITY, THE “POST-MILLENNIUM ROCK" OF 
SANANDA MAITREYA IS A BOLD REMINDER OF HIS TALENTS 


he absolute standout on 

The Avalanches’ excellent 

collaborative album We 

Will Always Love You last 
year saw Sananda Maitreya 
glide beatifically with a Vashti 
Bunyan sample on the twinklingly 
beautiful Reflecting Light. For 
anyone who'd wondered what 
such a soul-pop talent had been 
up to since he fled being Terence 
Trent D'Arby, it served notice that 
Maitreya still possesses one hell 
of a voice. 

On the quiet, Maitreya has 
actually been continuing to sing 
like a superhero: Pandora's 
PlayHouse is his eighth studio 
album since gaining his new 
name on 20055 Angels & 
Vampires Volume 1. 
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Each album has at least 20 
songs; Pandora's PlayHouse 
boasts 28 and the preceding 
Prometheus & Pandora from 
2017 is a triple album, which 
Maitreya knowingly joked lasted 
"just the right time to cook a 
Thanksgiving turkey". 

Maitreya calls his current 
music "Post-Millennium Rock". 
Whatever the label, it's 
essentially in the same golden 
vein as Wishing Well and If You 
let Me Stay — someone badly 
needs to compile a Best Of from 
these eight albums to plot an 
introductory path for fans 
who've lost their way since the 
Introducing The Hardline... days. 

That would be doubly relevant 
now, as Pandora's PlayHouse 


completes the album arc begun 
with Angels & Vampires Volume 
1, The intricacies of the eight- 
album storyline would involve 
endless footnotes, a knowledge 
of folklore and heavily detailed 
allegories. Suffice to say, 
Pandora's PlayHouse tells a lot of 
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Майгеуа5 story from the 805. 
Crucially, it's also largely exactly 
the album that casual fans hope 
Sananda Maitreya would be 
making in 2021. 

At 28 tracks, there's a fair bit 
of excess that's easy to excise, 
or rearrange into your own 
deluxe edition bonus tracks at 
the end of the essential songs: 
the alternative versions and 
instrumentals get in the way. 

Once they're gone, уоџте 
reminded what a playful, 
chameleonic, chimeric talent 
Sananda Майгеуа is. Reflecting 
Light is here, too, and it's not 
even the best track. That honour 
goes to the electrifying One 
Horse Town, Maitreya's love of 
The Rolling Stones colliding with 
his controlled soul holler. 

Or maybe it's the simply told 
excoriating protest song Їп 
America. No, wait, perhaps it's 
Yuki Suzuki's escapist pop or 
the operatic funk of Don't 
leave Ме Here! The MGMT-style 
Pie, seemingly the most 
autobiographical meditation on 
Maitreya's fame, is an absolute 
banger, too. The point is, 
wherever you think the man who 
sang Sign Your Name went to, 
he's right here waiting. Time to 
get reacquainted. John Earls 


EDIE BRICKELL & 


NEW BOHEMIANS 
HUNTER & THE DOG STAR 





THIRTY TIGERS 





Reunited with New Bohemians 
again after 2018's Rocket, Edie 
Brickell certainly gets her fifth 
studio album with them off to a 
tremendous, stirring start. An 
entertaining observation of tattoo 
culture's addictive qualities, 
Sleeve overflows with chiming 
guitars as delightful as her lists of 
multiple carvings, each of which 
ends endearingly with an 
inevitable wink towards "a heart 


7” 


that says “Мо”. 





GABRIELLE 
DO IT ACAIN 


Its charms are as multiple as 
her debut's, which she's arguably 
until now never surpassed. 
Frankly, if she burst onto the 
scene as a new artist today, 
Don't Get In The Bed Dirty, with 
its driving verses and massive, 
gleeful chorus, would be all over 
adult radio, if more likely in 
America than Britain, and the 
зате 5 true of closer My Power, 
which swaggers like it owns the 
streets. Furthermore, she's so 
confident on Tripwire, whose 
drums sound not unlike Prince's 
and whose chorus dispenses with 
words altogether, that it's over in 
90 seconds. 

Like husband Paul Simon, 
Brickell is an old-fashioned 
practitioner of songwriting craft, 
and only someone who's 
laboured over their material gets 
to give such a convincing 
impression it tumbled out 
effortlessly fully-formed. She's 
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It didn't take social media long 
to guess Harlequin's identity 
during ITV talent show The 
Masked Singer's latest season. 
Gabrielle's voice, once you know 
it, remains pretty unmistakable. 
But others, like the show's 
panellists, needed a while: gold 
and platinum albums do not, it 
seems, guarantee instant 
recognition without a visual 
trigger. The woman otherwise 
known as Louisa Gabrielle Bobb 
deduced this early on in her 
career: she turned her eyepatch, 





worn for medical reasons, into 
a vital trademark. 

Whether wearing a 
presumably now discarded 
disguise is the best long-term 
way to boost Gabrielle's visibility 
is debatable, but she's doubling 
down on the opportunities. Her 
seventh album finds her adopting 
a number of new ‘costumes’: 

10 of its dozen tracks are covers. 
The problem is, without her 
extravagant Harlequin outfit, can 
she stamp a new identity on 
these tunes? 

In truth, she falls short. Of the 
songs she's already performed 
on TV, her voice is the welcome 
focus in Falling, but only because 
its arrangement diverts so little 
from Harry Styles' original, and 
the same could be said of Tracy 
Chapman’s Fast Car, though she 
undeniably suits it. She lends 
Rihanna's Diamonds a quiet 
authenticity, but its rendition is 
similarly faithful, and her version 
of Smile — whose music, fact 
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blessed, though, by the presence 
of top-quality musicians. That's 
especially evident on the witty 
Horse's Mouth, whose breathless 
mockery of contemporary 
attempts at "truth" adopts 
Nashville habits without ever 
slipping into cliché: pacey, 
modern country guitar solos, 
honky tonk piano and decorative 
slide guitar. 

In addition, drummers 
Brandon Aly's and John Bush's 
rhythmic skills ensure these songs 





are only less than brisk when 
she showcases the fragility that 
was part of her initial appeal. 
There's some lovely fingerpicked 
guitar on the compassionate 
Rough Beginnings, for instance, 
and, tumbling rhythms aside, 

| Found You is as heart-warming 
as the lush, urbane Miracles. 

It might seem hard to believe 
after more than 30 years, but 
Brickell's still shooting at the stars 
- and it appears her aim was 
never more true. WW 





fans, was written by Charlie 
Chaplin — isn't any more 
distinctive. Furthermore, if she 
puts flesh on Billie Eilish's 
Everything | Wanted's bones, 
placing herself upfront, it still 
doesn't make any significant 
impression. She never really 
owns these songs. 

Of tracks previously unheard, 
Killing Me Softly With His Song, 
made famous by Roberta Flack, 
is competent but sends one to 
the Fugees' recording, and Sam 


Cooke's Bring It On Home To 
Me is respectful without being 
revelatory. Proud Mary is more 
Blues Brothers than Ike & Tina, 
and on Womack & Womack's 
Teardrops she settles for simply 
mimicking Linda Womack. This 
is all very well – it's perfectly 
tasteful — but it says much that 
she thrives best on Can't Hurry 
Love, one of two co-written 
songs: here she sounds like she's 
immersed in the music, and not 
just trying it on. WW 
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BONNIE TYLER 


THE BEST Ї5 YET TO COME 





EARMUSIC 





ЖЖЖ 


Every summer, a German singer 
called Dieter Thomas Kuhn plays 
to packed arenas across his 
homeland. He specialises in 
schlager, a Teutonic form of 
catchy pop, but his success 
puzzles people. Are he and his 
audience displaying nostalgic 
affection, or exploiting the genre 
for laughs? The truth is it doesn't 
matter: everyone's having fun. 
Must we always be so meta? 
Provoked by its 80s themed 
cover as much as its music — for 
which the image is perfect 





- some may respond with similar 
confusion to Bonnie Tyler's 18th 
album. 15 this a fond, pastel- 
shaded tribute, or how she wants 
people to consider her in 20212 
The answer is both: the portrait's 
designers were behind Bright 
Light Bright Light's Fun City last 
year, and Tyler's always excelled 
at the era's chest-pounding 
anthems. TBIYTC, therefore, is all 
about playing to her strengths. If 
you had her voice, you'd want to 
make the most of it, too. 

Indeed, one has to applaud 
her commitment to her mid-80s 
peak. She's re-engaged 
producer David Mackay from 
her early records, dusting off 
equipment for which today's 
whippersnappers would engage 
in mortal combat, and though 
some tunes can't match her Jim 
Steinman-assisted monster hits, 
they'd still fend off moustachioed 
hipsters. The title track, for 
instance, belongs on a Footloose 
sequel soundtrack; Dreams Are 


RICHARD BARBIERI 


UNDER A SPELL 





KSCOPE 





ЖЖЖ 


Richard Barbieri could have 
been tempted to exploit the 
almost simultaneous deluxe 
reissue of former band Japan's 
1979 classic Quiet Life — 
reviewed on page 90 - but 
Under A Spell is not that album. 
Is not even the one he set out to 
make: he'd intended to continue 
in the vein of 2017's Planets + 
Persona, recording with multiple 
musicians in a variety of 
European studios. Covid put paid 
to this. 

That said, what he's crafted at 
home isn't a notably different 
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breed of atmospheric, jazz- 
inflected art-prog. It is, though, 
darker, even impenetrable on 
occasions, probably because 
dreams of nocturnal woodlands 
haunted him during its making. 
That's reflected in its artwork's 
gesture towards The Blair 
Witch Project, though it's fair 
to say Under A Spell has a 
happier ending. 

Certainly, this fourth album 
- discounting multiple Variants, 
his recent collections of 
improvisations, live tracks and 
more – begins in crepuscular 
fashion. A peaceful glockenspiel 
offers the only true glimmer of 
light amid quietly flickering 
effects and keyboard chords, 
sometimes interrupted by muted 
hints of melody given those eerie 
eastern flavours he's exploited 
since his early recordings. This 
develops, though, with a scratchy 
rhythm sliding in halfway, 
heralding a flurry of additional 
ghostly sounds shrouding an 
increasingly sturdy beat, their 


Not Enough flies in a key 
change from Bon Jovi's Livin’ On 
A Prayer; Hungry Hearts 
borrows Foreigner's guitars while 
its title nods to Springsteen, and 
When The Light Goes Down 
goes full Brooce altogether. 
Admittedly, a cover of 1Осс5 
Іт Not In Love is almost 
sacrilegious, and bluesy ballad 
Іт Only Guilty (Of Loving You) 
flaunts saxophones self- 
consciously. At other times, it's 


enigmatic nature setting the tone 
for what follows. 

Flare 2 is a little more 
eloquent, its synths rich and 
profound, with shafts of light this 
time arriving via piano flourishes 
and bursts of sophisticated 
trumpet familiar to fans of 
bandmate David Sylvian. This, 
too, evolves – its programmed 
rhythms and slivers of violin are 
reminiscent of No-Man, with 
whom Barbieri also played 
- while Serpentine recalls the 
solitary Rain Tree Crow album's 








like watching a scene-for-scene 
remake of Top Gun. Call Me 
Thunder, however, brushes aside 
the fact the name's already taken 
with an opening guitar solo and 
gargantuan chorus that comes 
with a free bandana, and Catch 
The Wind rounds things off with 
a ballad Rod Stewart would 
relish. Bonnie Tyler is 7O this 
summer, yet still seems decades 
younger. Lord knows it sounds 
like fun. WW 





more atmospheric moments, its 
mysterious embellishments, vocal 
and instrumental, snaking 
around a pliable bass. 

Ву the expansive Sketch 6 and 
Darkness Will Find You, which is 
blanketed in keyboards atop a 
compelling drumbeat, Barbieri's 
lurching forward with purpose, 
and lucid's six minutes of 
delicate, graceful illumination 
deliver us finally to safety. He 
gets lost on the way there, but 
that's the point, and the journey's 
often compelling. WW 


МОСА EREZ 
KIDS 


сига 


ANOTHER NEW THING 


XYZZY 





CITY SLANG 





DIPPED IN GOLD 





ЖЖЖЖ 


IF you missed Мода Erez's 2017 
debut, Off The Radar — which 
lived up to its dystopian title just 
a little too successfully — don't 
worry: its follow-up is similarly 
potent, arguably even better, 
and definitely more accessible. 
Where its 
predecessor 
was as 
angry as 

it was 
innovative, 
however, 
Kids is full of 
joyful pop 
that make its 
sometimes- 
confessional 
nature and 
50С10- 
political skewering less 
intimidating. Views — which 
features partner in love and 
resourceful production, Ori 
Rousso, delivering a laidback, 
Damon Albarn rap - is irresistibly 
fun, and End Of The Road 





exploits hip-hop in a fashion 
recalling M.I.A.'s best work. 
Cipi's Gorillaz playfulness and 
enticing vocal mask lyrics about 
mental health while You So 
Done, which snarls and squeals 
like a beast as Erez revisits a 
painfully 
abusive 
relationship, is 
full of equally 
brassy synths. 
(Its video is 
astonishing.) 
Then there's 
Bark Loud, 
where she twists 
tongues with 
Azealia Banks' 
agility, and No 
News Оп ТУ, 
whose hooks and sassy attitude 
satirise our addiction to 
doom-scrolling. Kids, then, is as 
mature as it's mischievous, and 
though it can't always maintain 
the pace, that's largely because 
its highs are immense. WW 


GENESIS OWUSU 
SMILING WITH NO TEETH 





ЖЖЖЖ 


Dean Honer's what late 
comedian Bill Hicks would have 
called a ^weaver", a man who 
unites conflicting forces. Key 

to Sheffield's currently vibrant 
(yet again!) scene – not least 
International Teachers Of Pop - 
the hirsute, 
Essex-born 
studio wiz 
also enjoyed 
1990s success 
with All Seeing 
|. Now, for the 
wittily named 
Another New 
Thing, he 
hooks up with 
two more 
(heir words, 
not ours) 
"bleary old scrotes”. 

He first met Preston's like- 
minded synth aficionado Paul 
Nagle and Pennsylvanian 
novelist/musician Don Himlin at 
a 2015 event organised by Ann 
Shenton of Add N To (X) – with 
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whom Honer also played a 
role – and lockdown provoked 
them to make good on their 
promise of cooperation. 

Combining melody and 
hauntology, XYZZY is a vintage 
keyboard feast, with opener A 
Message like 
Plone gone full 
pop and No 
One Cares 
What You're 
Thinking About 
a glorious 
mess of Yello 
and Giorgio 
Moroder, 
while Movie 
Music sees 
Himlin’s 
Vocodered 
voice and a moody bassline 
battling the choruses’ violently 
clattered drums. Hammers And 
Anvils, too, vividly describes 
another punchy beat, while the 
frantic Do Not Fail summarises 
their success. Eden Parke 





HOUSE ANXIETY / OURNESS 





CINEOLA 
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Ghanian-born, Canberra-based 
Genesis Owusu's debut starts 
with slippery percussion, a slimy 
bass synth, and an exclamation 
almost like a warning: "Black! 
Dogs on the томе!" Before its 
tension is resolved, however, he's 
leapt into a 
new tune, 
The Other 
Black Dog, 
a delirious 
mess of 
rapid-fire 
rhymes and 
anxiously 
ascending 
synths which 
mirror this 
excellent 
album's 
paranoid spirit. "Smile," he 
advises, "don't show no cavity", 
and it's this edginess — a sense 
that anything could happen, so 
it’s best not to show weakness at 
all — that makes it so effective. 
Owusu’s clearly no stranger to 
prejudice or depression, and 
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"black dogs" abound here, even 
lending another tune — a hectic 
mix of snarling vocals, carnival 
keyboards, Clash-like basslines 
and clanging guitars – its title, 
while the song that follows, 
Whip Cracker, helps the 
medicine go 
down by tossing 
in tight funk and 
disco as it 
castigates 
racism with 
wittily barbed 
rhymes. Like 
Gorillaz and 
Outkast, Owusu 
casts his net 
wide, and in 
similar waters, 
too: despite its 
unappetising name, the title track 
flaunts D'Angelo's laid-back 
sexual charisma, and No 
Looking Back features 
ostentatious big band brass. His 
last words on slinky closer Bye 
Bye, though, are “black dogs”. 
Never forget. WW 





ЖЖЖЖ 


Don't be misled by ће opener to 
Matt Johnson's third soundtrack 
for one of his younger brother 
Gerard's films. It's not the 
Prince-like reinvention its title, 

| Want 2 B U, suggests, and 
though its pivotal Omnichord – 

a pleasantly 
innocent- 
sounding 
Suzuki 
keyboard 
released in 
1981 and vital 
two years later 
to Soul Mining's 
This Is The Day 
— returns him to 
his roots, this 

is the only 
‘traditional’ 
song on offer here. It is, however, 
a wonderful reminder of how he 
used to write, and 17 other 
instrumental tracks are 
fortunately worth the price of 
admission, too. Admittedly, they 
make 1986's Infected seem like 
breezy pop in comparison, so it 





might therefore be surprising to 
learn The Guardian defined 
Muscle as a "brutally black 
comedy". But they also described 
it as "nightmarish", with praise 
for its "exquisitely menacing 
atmosphere" surely indebted to 
this score. 
Bestiality 
Brothel offers 
ominous synths 
like John 
Carpenter's, 
and Vicious 
Circles 
revolves 
around the 
kind of doomy, 
distorted guitar 
riff favoured 
by doom- 
merchants Sunn О))). Meanwhile, 
The Price Of Curiosity's 
saxophones suggest an 
emaciated take on Infected's 
Sweet Bird Of Truth, and 
Johnson's hungry fans will no 
doubt find the lavish hardback 
packaging seductive, too. WW 
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SIA 


MUSIC – SONGS FROM AND 
INSPIRED BY THE MOTION PICTURE 





ATLANTIC 
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Reactions to Sia's directing debut 
have been – ahem - mixed. The 
story of the infuriatingly named 
Music, autistic half-sister to no 
less infuriatingly named Zu, it's 
been described as "a baffling 
fiasco" by her homeland's 
Sydney Morning Herald and 
"tone deaf" by Perth Now. 
Fortunately, the soundtrack is not 
as tone deaf – musically, at least 
- as the film appears to be. 
Unfortunately, its rather 





THE ANCHORESS 


indistinguishable dayglo 
melodies and saccharine 
sentiments may prove detrimental 
to the health of adult audiences 
already scarred by Frozen. Its 
most troublesome aspect is a 
desperate eagerness to please: 
much of it's unbearably 
overexcited and shrill, as though 
amped up on M&Ms, whether 
curtain raiser Together — and its 
tired “We can take it higher” 
refrain — or the slower Saved My 
Life, where “I've been waiting for 
you” repeats like a dripping tap. 
The orchestrated title track's more 
restrained, but can’t resist the 
spotlight later, and nor can 
Beautiful Things Can Happen, 
whose melody rises wearily on 
cue from its verses’ despair. 
Fortunately, Oblivion offers 
Labrinth's vocals as a reprieve 
from Sia's theatrical mumble, but 
ultimately this Music's no more 
nourishing than popcorn. WW 


THE ART OF LOSING 





KSCOPE 





KKK 


Since her dramatic 2016 debut 
Confessions Of A Romance 
Novelist, Catherine Anne Davies 
has been a touring multi- 
instrumentalist with Simple 
Minds and released a joint 
album with Bernard Butler. 
Davies has also endured cervical 
cancer, the 
death of her 
father and 
multiple 
miscarriages. 
This broad 
range of 
experiences is 
shot through 
her defiant 
and glorious 
second album. 
Davies’ 
imperious 
voice is broadly similar to Shirley 
Manson, and there’s a Garbage 
squall to the title track and Show 
Your Face, but in the main the 
album sonically veers from Rufus 
Wainwright melodrama on Let It 
Hurt via Unravel's early Verve 
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mysticism to the full-on guitar 
explosion of My Confessor. 

The powerful 5am and With 
The Boys need to be listened to 
as well as played loud, the latter 
detailing the music industry's 
continuing sexism, while 5am is 
an absolutely heartbreaking 
depiction of 
Davies’ loss. 
James Dean 
Bradfield 
utilises his 
falsetto on 
The Exchange, 
veteran 
David Bowie 
associate 
Sterling 
Campbell is 
on drums, but 
forget the 
poetry-inspired title: The Art Of 
Losing sees Davies emerge 
triumphant from all of life’s 
extremes. Hopefully album three 
will result from calmer times, but 
Davies has created an intensely 
compelling record here. JE 


TOM GRENNAN 
EVERING ROAD 





INSANITY 





ЖЖЖЖ 


Ever since Ed Sheeran, ће 
mainstream has been dominated 
by singer-songwriters who make 
as little effort with their music as 
trying to look glamorous. 

Former promising footballer 
Tom Grennan is thankfully an 
exception. 
Propelled by 
a distinctive 
gravelly voice, 
Grennan's 
debut album 
Lighting 
Matches had 
an air of 
mischief and, 
gasp, fun. 
Indeed, the 
partying 
became too 
much and the follow-up 
documents the end of Grennan's 
long-term relationship: Evering 
Road is named after the London 
street where the couple lived. 

However, rather than wallow 
his way back on to Radio 15 
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playlist, Grennan admits his 
faults, apologises and sets out 
how he's determined not to be 
so much of a chump in future. 
Rarely since Plan B's The 
Defamation Of Strickland Banks 
has a solo male pop album 
crackled with 
such raw 
emotion and 
an ability to 
co-opt Stax 
alongside 
commercial 
suss. Still a 
throaty gargle, 
Grennan's 
voice has 
gained layers 
of complexity 
alongside his 
songwriting, resulting in 

deft pop, stadium ballads, 
roaring defiance and subtle 
atmospherics. In every sense, 
Grennan has matured, making 
Evering Road a welcome place 
to visit. JE 


RESEARCH COUNCIL 
THE DREAMCATCHER TAPES 


VOLUMES 1&2 





CASTLES IN SPACE 





KKK 


This issue’s most esoteric album 
comes from International 
Teachers Of Pop's non-singers, 
Adrian Flanagan and Dean 
Honer. Strictly speaking, these 
dreams put to music aren't all 
new: the first volume was a very 
limited cassette 
in 2015. The 
new Volume 2 
was made 
during 
lockdown after 
Flanagan and 
Honer invited 
further friends 
and associates 
to record their 
nocturnal 
visions. Some 
are known, 
including Lias Saoudi of Fat 
White Family and The Orielles' 
Sidonie B Hand-Halford; others 
include nurses and forklift drivers. 
On Volume 1, journalist John 





Doran sounds like he's on a bad 
trip while Brian's Dream is a 
space-age nightmare. But Karen's 
Dream offers chugging krautrock 
and actor Maxine Peake adds 
her always welcome tones to a 
cheerful theatrical tune. Volume 
2 15 more 
accessible, 
with Ami's 
Dream a 
profane slice 
of wonky funk, 
and Classic 
Pop's own 
Wyndham 
Wallace 
pursued by 
gangsters 
during a 
blossoming 
romance to thrillingly ominous 
electropop. Occasionally it's 
nightmarish, but mostly you'll want 
to stay in ERC's dreamy world. 
No cheese before listening. JE 


STEVE LUKATHER 
| FOUND THE SUN AGAIN 
JOSEPH WILLIAMS 


DENIZEN TENANT 








THE PLAYERS CLUB / MASCOT 





ЖЖЖ / АХЖ 


As, respectively, Toto's only 
steadfast member since their 
1977 formation and 
their lead vocalist 
since 1986, Steve 
Lukather and Joseph 
Williams are clearly 
familiar with one 
another's musical 
urges, and here 

make significant 
contributions to each 
other's albums. 
Lukather's offers 
occasional hints of 
The Who, a love for 
80s soft rock tropes, 
and unquestionable 
musicianship, opening 
with Along For The 
Ride's gruff vocals 
and hard rock riffing, then 
closing with a Hendrix-flavoured 
cover of Robin Trower's Bridge 
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Of Sighs. In between, Serpent 
Soul's bluesy soul and | Found 
The Sun Again Юу 
a yacht rock flag, 
and Traffic's The 
Low Spark Of 
High Heeled Boys 
receives a lusty, 
loving run-through. 
Williams’ album is 
similarly muso, 
with Liberty Man 
exhibiting complex 
key changes and 
both the title track 
and Black Dahlia 
showcasing a 
Steely Dan level 
of attention to 
songcraft. 
Unfortunately, 
covers of The Beatles If I Fell and 
Peter Gabriel's Don't Give Up fall 
short of the originals. WW 














LOST HORIZONS 
IN QUIET MOMENTS 





BELLA UNION 
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Former Cocteau Twin Simon 
Raymonde's search for a vocalist 
as distinctive as Liz Fraser 
continues on Lost Horizons' 
second album. He and partner 
Richard Thomas (Dif Juz) strike 
gold with Swedish newcomer 
Kavi Kwai on the ethereal Every 
Beat That Passed, while Dublin's 
Gemma Dunleavy comes close 
on the mysterious Linger, as 
does a sumptuously serene Ren 
Harvieu on Unravelling In Slow 
Motion. Male voices are well 
showcased, too, especially John 
Grant and Midlake's Tim Smith. 
Pearly dewdrops indeed. WW 


LEAGUE GEL GHIS ОВЕ АДА 


LEAGUE OF LIGHTS 
DREAMERS DON'T 
COME DOWN 
EIGHTSPACE 
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"We had our ups and downs but 
we never gave up," sings Farrah 
West on 1 Still Remember, a kind 
of synth-pop tribute to Coldplay 
choruses. Rightly so: though 

their third album isn't always 
memorably original, its synth- 
heavy pop is packed with potent 
hooks. Modern Living's pretty 
piano line ornaments its 
determined thrust, and Twenty 
Twenty One offers sparse verses 
and a chorus beefed up by rock 
proclivities. The Collector and 
Ghosts will also endear them to 
fans of Europop. WW 
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KKK 


Though Ireland’s TMP have 
delivered a ‘mere’ eight tracks 
for their third album, they're not 
emphasising the ‘tiny’ in their 
name. Its highlight, Blue Wave 
Pts МІ, is a dozen minutes long, 
combining a love for synth-pop 
and krautpop into a three-act 
drama that slips deftly from 
Kraftwerk reserve to Goldfrapp 
extravagance, calling at all 
points between. There are more 
thrills on City Sleeps Tonight and 
Broken Record, which sometimes 
recalls Ultravox, while 
Automation's martial beat and 
synth stabs would rouse a 
Tubeway Army. WW 


ЖЖЖ 


Féted by Morrissey, Bradford's 
two remaining members 
compensate for that currently 
negative association by adding 
producer Stephen Street — who 
oversaw their only previous 
album, 1990's Shouting Quietly 
– to their ranks. They're less 
Smiths-like than Gene-like: some 
songs, including My Wet Face 
and the title track, never quite 
take off. But Feathers In The Fire 
is a pleasingly jangling waltz 
and banjos decorate the jaunty 
The Weightiness Of The 
Pointlessness, while singer lan H 
is in particularly affecting voice 
on Cave A Time. WW 


KKK 


Melbourne's Paper Kites aren't 
only in CP's pages for Steal My 
Heart Away, a moon-drenched 
duet with fellow Aussie Ainslie 
Wills, but given that The Blue 
Nile have been MIA for 15 
years, and it bears uncanny 
similarities to 1989's Hats, it's 
definitely worth flagging up. 
The folksy quintet's fifth album 
features nine other duets, most 
notably a weary piano ballad, 
By My Side, with Rosie Carney; 
the ghostly Without Your Love, 
featuring Julia Stone; and the 
gently swaying, Twin Peaks 
atmospherics of Crossfire, with 
Sweden's Amanda Bergman. WW 


ЖЖЖ 


The fifth album from Archive's 
Dave Pen and colleague Mike 
Bird is, like many LPs this year, a 
product of lockdown, which 
perhaps accounts for its subdued 
mood. At first, this feels rather 
frustrating, especially in contrast 
to the epic tendencies of 2015's 
In The Company Of Imaginary 
Friends. Function scarcely fulfils 
its dramatic promise, and 
Modern Junk also seems to hold 
back. Ultimately, however, such 
restraint pays off, allowing 
Flames’ inventive breakdowns to 
flourish and leaving space for 
Changes to exploit its quietly 
menacing vocal. WW 
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QUIET LIFE 





ЖЖЖ ЖУ 


THE GAME-CHANGING THIRD ALBUM FROM DAVID БУМАМ 5 
HIGHLY INFLUENTIAL ARFPOP FIVE-PIECE FINALLY GETS THE 
EXPANDED TREATMENT THAT IT SO FULLY DESERVES 


f you're a Duran Duran fan 

who's never delved into 

Japan's work, hearing the 

Catford fivepiece kick off their 
third album might well provoke a 
double take. The title track's 
introduction is distinguished by a 
phased ‘helicopter’ sound similar 
to that decorating the start of 
Planet Earth, Duran's debut 
single. If you didn't know Japan 
got there a year earlier, you 
might think they'd ripped off the 
more famous band. 

It’s just technology, of course, 
and different technology at that: 
one band employed an 
arpeggiator, the other an LFO. 
Nevertheless, it illustrates how, 
for such integration of electronic 
sounds into their music — not to 
mention their androgynous 
fashion sense – the New 
Romantic scene owed Japan a 
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huge debt. Despite enjoying 
comparatively little success of 
their own — Quiet Life took four 
years to go gold; 19815 Duran 
Duran, released 18 months later, 
went platinum in barely six 
months – they'd helped раме the 
way for Duran, Spandau and 
co. to go global. 

This isn't meant to belittle 
Duran Duran's accomplishments 
and instead to big up Japan, 
who by Quiet Life were moving 
forward at quite a clip. This 
was thanks largely to 
their discovery of 
Giorgio Moroder, 


incited that 
aforementioned synth 
treatment. By 1979, 
Moroder had co-written 
and produced their Life In 
Tokyo single, two versions 


__—= 


pm 


whose sequencers Ч 


of which, remixed by Steve Nye, 
are included among this 
half-speed remastered reissue's 
deluxe edition's bonus tracks. 
Still, there's more than 
Moroder's influence to these 
eight songs, not least David 
Sylvian's swooning baritone – 
something later heard in Simon 
Le Bon's delivery - and Mick 
Karn's fretless basslines. Fall In 
Love With Me provides a thrilling 







blast of romance and In Vogue 
suggests its rather more 
atmospheric flipside. Meanwhile, 
The Other Side Of Life is a 
slow-paced ballad which 
culminates in orchestral 
flourishes, as well as providing 
an indication of where Sylvian 
would head on his early solo 
albums some years later. You'll 
also hear Roxy Music in the 
urgent Halloween and Bowie's 
Low in Despair, but if a cover 
of The Velvet Underground's 
All Tomorrow's Parties is 
somewhat less successful, even 
this is firmly stamped with 
Japan's own aesthetic. 

For those already familiar with 
the album, the deluxe edition 
provides a second disc of 
rarities, including European Son 
(complete with more propeller 
sounds), a less fruitful cover of 
Smokey Robinson And The 
Miracles' | Second That Emotion 

and the Live In Japan EP. 

, The third disc, featuring 
an audience recording 
of the full concert 
from which that EP 
came, is rather 
murky, but this reissue 
definitely provides a 
long overdue 
opportunity for 
celebration. 
Wyndham Wallace 


LEVEL 42 
THE COMPLETE POLYDOR YEARS – 
VOLUME 1: 1980-84 





CHERRY RED 





ЖЖЖЖ 


In recent years, Mark King has 
become an excellent talking 
head about the 80s as well as 
popping up in comedian 

Simon Day’s brilliantly observed 


The Early Tapes compilation. 
The latter is a reminder of just 
how jazzy they started, though 
there's a discernibly sweaty 
energy to Love Meeting Love 

















pastiche of and Mr Pink. 
music docs, = By Level 
Brian Pern: шанага 42's self-titled 
A Life In Rock. proper debut 
If King has in 1981, the 
a fault, hectic live 
it's that he's energy was 
too self- still there, but 
deprecating, pop suss had 
as his joviality been added. 
disguises what It made first 
a terrific band hit Love Games 
Level 42 were. 1980-1984 == | a perennial 
The first in a in-concert 


planned pair 

of boxsets, Volume 1 houses the 
band’s first four albums 
alongside six discs of 7" 
versions, B-sides, remixes, 
miscellaneous other bonus tracks 
and 19825 self-explanatory 


LLOYD COLE 
ANTIDEPRESSANT 


favourite, their 
performing reputation leading to 
a Top Of The Pops appearance 
despite only reaching No.38. 
Starchild was a prime early 
example of keyboardist 
Mike Lindup's shivering falsetto, 





EARMUSIC 





ЖЖЖЖ 


Launching a reissue series of 
Lloyd Cole's solo LPs, earMUSIC 
have chosen his 2006 album 
Antidepressant to be its first vinyl 
release, complete with a bonus 
7" that featured previously 
unreleased song Coattails, also 
included on the accompanying 
CD version. 

Antidepressant arrived when 
Cole was commercially at his 
lowest. As he told Classic Pop 
around the time of his most recent 
album Guesswork in 2019, the 
British Antidepressant shows were 














at tiny venues because "British 
people don' like middle-aged 
people, they prefer young or old 
artists." The guitar music in vogue 
at the time was noisy Arctics and 
Kaisers, not semi-acoustic 
reflections on life's changing 
ideals. Still, the few reviewers 
who paid attention noted Cole 
seemed to have rediscovered a 
love of his natural aural habitat, 
after the startling sparse 
electronica of preceding album 
Music In A Foreign Language. 
Antidepressant is certainly 
worth the wider audience who, 
in Cole's view, are more 
appreciative now that he's 
gained automatic respect for 
sticking around. The careworn 
Slip Away and tender How 
Wrong Can You Be sounded 
timeless first time out, and so it's 
proved. The relatively speedy 
gallop of the title track and 
Everysong similarly remain 
bracing tunes to blow off the 
cobwebs. Cole's voice had 


a rarely deployed secret weapon 
for the band. 

The Pursuit Of Accidents is the 
treading water album: for every 
proto-Groove Armada banger 
like The Chinese Way and the 
Lindup-led Weave Your Spell is 
messy noodling, notably the 
instrumental Shapeshifter and 
title track. Changing producers 
to Larry Dunn, Verdine White 
and Wally Badarou worked on 


Standing In The light, the timeless 


The Sun Goes Down (Living It 


grown richer with age, but that 
doesn't mean he was embracing 
cosiness, as witnessed by the 
acerbic wit of Woman In A Bar, 
wrapped around one of Cole's 
most welcoming melodies. 

The closing five-minute 
Rolodex Incident is a top class 
Cole song in a career full of 
them, building from an innocent 





Up) their first Top 1O single. It's 
matched for goodtime grooves 
on most of the album, and the 
EM Forster-inspired The Machine 
Stops shows the band could do 
sci-fi atmospherics, too. 

Mark King could also do 
politics: True Colours was less 
successful, the lyrics of The Chant 
Has Begun have dated. 
Nonetheless, combine that 
passion with the band's playing 
and it's a fiery mix. Nicely done, 
roll on Volume 2. John Earls 





TV theme mood to a quietly 
devastating tale of loss in just 
four verses, surrounded by a 
delicate Steely Dan-type 
arrangement. It sums up the 
intricate pleasures as Cole 
began crafting his later great 
work. Not as noisy, perhaps, but 
still able to cause a commotion in 
everyone's heart. ЈЕ 
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THE SELECTER 
TOO MUCH PRESSURE 


CHRYSALIS 





AN OVERDUE DELUXE EDITION OF THE PIONEERING CLASSIC 
LUNEUP'S SOLE ALBUM IS A REMINDER THERE WAS MORE 
GOING ON THAN JUST THOSE ICONIC 2TONE SINGLES 


veryone knows On My 
Radio, and most Classic 
Pop readers could 
probably hum along to 
Three Minute Hero. The Selecter 
are rightly accepted as pioneers 
in the 2Tone movement, while 
Pauline Black is a respected 
cultural commentator. What has 
often been forgotten in the 
band’s history is how consistently 
excellent they were when they 
began, even if it was for a 
frustratingly brief period. 

Just missing the 40th 
anniversary of their 1980 debut, 
Chrysalis’ excellent 3CD edition 
of Too Much Pressure spotlights 
an album every bit as good as 
The Specials’ debut or anything 
by Madness’ first incarnation. As 
guitarist Neol Davies says in 
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author Daniel Rachel’s thorough 
sleevenotes, “What we 
accomplished in that short time is 
extraordinary.” Davies is right. 

Unusually, it’s worth starting 
Too Much Pressure on its third 
CD, featuring The Selecter’s full 
12-song homecoming 
performance in Coventry on 
197955 2Tone tour, three months 
before the album’s release. 

It’s strange that such ап 
incendiary performance hasn't 
been released before, but let’s 
celebrate it now it’s finally 
here. The seven-piece are 
mesmerisingly tight, every 
element coming together like 
Lego, with Black as the perfect 
ringmaster, defying the audience 
not to dance. 

Producer Roger Lomas doesn't 


quite capture the electrifying 
energy of The Selecter’s live 
show, but few would have 
managed it. The three-week 
album recording session was 
famously combustible, and it’s to 
Lomas’ credit that the studio 
versions of party starters like My 


Collie (Not A Dog) and Out On 
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The Streets still resemble a band 
working in unison. Missing 
Words is a wonderful pop song, 
while the reinterpretation of the 
James Bond theme crackles. 

As was frustratingly standard 
for 2Tone, one reason Too Much 
Pressure isn't a staple classic 
album is that the band's biggest 
hit is missing. The 7" single of 
On My Radio is added to the 
vinyl package, while the second 
CD includes it among all the 
era's standalone singles, B-sides 
and the obligatory John Peel 
session. By the time of the more 
explicitly political, brooding 
second album Celebrate The 
Bullet a year later, bassist 
Charley Anderson and 
keyboardist Desmond Brown had 
left. The Selecter never found the 
perfect formula again. 

This deluxe set ends with five 
songs from a Hemel Hempstead 
gig the week Too Much Pressure 
was released. Hearing the band 
send suburban Hertfordshire wild 
on Black And Blue is reason 
enough to celebrate their 
too-brief heyday and realise why 
Too Much Pressure is worth its 
place among the scene's classic 
LPs. There's nothing wrong with 
being a singles band, but The 
Selecter can't be defined solely 
in those terms. JE 


CLASSIX NOUVEAUX 
THE ШВЕКТҮ RECORDINGS (1981-1983) 





CHERRY RED 





The title is misleading, as The 
Liberty Recordings four CDs 
actually comprise the complete 
works (including bonus material) 
of a band who straddled punk 
and New Romantic. Classix 
Nouveaux were formed by two 
members of punk mainstays 
X-Ray Spex, who recruited singer 
Sal Solo and bassist Mik 
Sweeney from late-era glam 
band The News. In his honest 
sleevenotes, Solo admits the 
quartet weren't sure what sound 
to aim for on debut album Night 
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THE LIBERTY RECORDINGS 1981-83 











STING 
DUETS 


People, included here in both 
original form and slightly 
reworked international version, 
retitled Classix Nouveaux. It's 
also finally available on 
streaming to coincide with 

the compilation. 

Laudably trying to get the most 
out of their synths on Night 
People, the experimentation was 
often at the expense of a tune, 
but they struck gold on Guilty. 
Solo’s panto goth make-up, BP 
Hurding’s propulsive drums and 
an earworm chorus made for a 
fantastic video. By second album 
La Vérité, they capitalised on the [Ж ND 
resultant cult following, as SIUE ГО 
similarly infectious single Is It A CAR T TEN EUER. 
Dream became the band's only 
hit. But, in trying to be New 
Romantic staples, much of La 
Vérité already sounded dated on 
release. Sharing the same label 
as Duran Duran, Classix were 
viewed as a subs' bench version 
and too much of la Vérité felt 
forced into ill-fitting arch pop. 





drama worthy of Erasure. Solo 

- who now works at a church 

in New Zealand – was generally 
more of a memorable star than 
the accompanying music. But 
when they forgot about trying 

to fit in, there were a few 

Classix classics. JE 


Final album Secret is the 
highlight. Produced by Alex 
Sadkin, it settles into route-one 
synth-pop bangers that make the 
most of their ear for melody. 
Heart From The Start resembles a 
great lost Eurovision classic, 
while Never Never Comes is 





CHERRYTREE 





Following 2019's My Songs 
collection of re-recorded old 
favourites, Sting's latest 
compilation begs the question of 
why he seems so determined to 
avoid a good reissue campaign 
for his solo material. You can't 
move for Police boxsets, yet 
everything from Sting's solo 
debut The Dream Of The Blue 
Turtles onwards is overdue some 
proper cataloguing. 

Until then, Duets does a pretty 
good job of showing what an 
underrated collaborator he is. 


SIING 


Duets 





His earnest and self-important 
reputation is neatly overturned 
here. Sting is determined to let 
his duettists shine, even on his 
own songs: witness Annie 
Lennox happily running off with 
We'll Be Together. There's also 
more mischief to Sting than he's 
generally credited for: the 
collaborative album with 
Shaggy shouldn't have worked, 
but Don't Make Me Wait sees 
the listener have as much fun 
as Sting and Shaggy are 
evidently having, while 
L'amour C'est Comme Un Jour 
with Charles Aznavour is 
delightfully roguish. 

Sting is also adventurous 
choosing who he sings with. For 
every star turn like Mary J Blige 
there's a Jo Lawry, the Australian 
jazzer on the poignant Practical 
Arrangement. You probably 
didn't know you wanted to hear 
Sting interject on a French rap 
banger, but Reste with GIMS 
shows you really should try it. 





Me. Julio Iglesias and Craig 
David's contributions sound like 
contractual obligations for both 
parties. Mostly, though, Duets is 
a snapshot of a star at ease with 
himself and the majority of the 
people he shares a mic with. 

Like his tantric activities, Sting 
has more fun when someone else 
is there. JE 


Brooklyn rapper Gashi and 
trumpeter Chris Botti are hardly 
the megastar names you'd expect 
Sting to knock about with either. 
Duets occasionally falls into a 
veteran superstar comfort zone. It 
starts with a deathly one-two of 
easy listening with Melody 
Gardot and self-indulgent Eric 
Clapton long snooze It’s Probably 
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> REVIENS 
FABRIQUE 





MUSIC GLUE 





ЖЖЖЖ 


А band virtually forgotten even 
by hardcore 80s devotees, 
Fashion were as changeable to 
trends as their name implies. 
Birmingham contemporaries of 
Duran Duran, they took a while 
to reach this exemplary 
Thompson Twins-style funk and 
synth-pop stew. Their first album, 
Product Perfect, released on 
Miles Copeland's IRS label in 
1979, was unremarkable new 
wave. Fabrique is a wholly 






DIRE STRAITS 
BROTHERS IN ARMS 

MARK KNOPFLER 
LOCAL HERO 





different beast, presumably 
because new singer De Harris 
wrote it all. 

Fashion had a different 
vocalist for each of their three 
albums, and Harris is 
comfortably the best. Fabrique 
arrived three years after Product 
Perfect, and sees Fashion 
transformed. Harris’ future as a 
songwriter-for-hire makes sense, 
as he helps his new bandmates 
craft a range of infectious tracks, 
from the strutting Freeez-style 
funk of Streetplayer 

(Mechanik) via 

Duran-ish 
anthems like 

Dressed To Kill 

to the 

mysterious, 
murky Japan 
atmospherics of 
Slow Blue. Only the 
jarring geezerisms 
of Do You Wanna 
Make Love hinted 
at what Fashion 





UMC/EMI 





ЖЖЖЖ / ЖЖЖЖ 


By the end of the 805, Dire 
Straits’ fifth album Brothers In 
Arms had become so successful 
it was to be 
indelibly linked 
with the decade's 
greatest 
indulgences. This 
was unavoidable: 
as the first album to 
gain 10x platinum 
status in Britain, and 
for years the go-to 
disc for anyone 
who'd purchased a 
new CD player, it's 
hardly something 
from which the 
nation can claim to 
have abstained. 
Nonetheless, it's surprisingly 
introspective, far too sensitive to 
deserve the condemnation 
provoked by the era's other 
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excesses simply because, in 
1985, Money For Nothing 
became inseparable from the 
MTV culture it 
observed. That song 

- love it or loathe it — 
is uncharacteristic of 
much of the rest of 

the record, which 
instead focusses on 
reassurance. If The 
Man's Too Strong's 
tranquillity is 
dramatically 
interrupted, it's never 
for long and So Far 
Away's separation 
anxiety is calmed by 
distinctive, laidback 
guitar flourishes, while 
Your latest Trick's muted 
atmosphere is lifted by smooth 
saxophones. Walk Of Life's jollity 
is slightly forced and One World 


had been up to before. Gina X 
producer Zeus B Held deserves 
credit, too, making the disparate 
styles sound cohesive, with 
Harris’ slap bass the only 
annoying element. 

The new ACD edition is 
excellent, adding a disc each of 
dance and dub mixes plus a 
sweet 2019 homecoming show 
by Harris and Held. The dub 
mixes err on the side of what 
passed for roots music in 1982, 
but the dance mixes are often 


best skipped altogether, but the 
title track's "mist-covered 
mountains" and Why Worry, 
with its lengthy coda’s prettily 
ascending keyboards, are 
commendably affecting. 

Mark Knopfler’s 1983 score to 
Bill Forsyth’s Local Hero, like 
Brothers In Arms reissued as a 
half-speed vinyl master, is also 
worth revisiting. Some tracks — 
like Boomtown and its Taxi-esque 
saxophones or the hillbilly 
Freeway Flyer — remain purely 
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evocative, especially a languid 
take on White Stuff that featured 
in the original Miami Vice. 

Credit to the band for the 
other extras, with the booklet, 
photos and poster better than 
most big-budget releases. 

Too varied for the singles chart 
to cope - biggest hit Streetplayer 
(Mechanik) only reached Мо.46 
- at least Fabrique reached 
Мо.10, though Harris soon left. 
It’s an album that deserves to be 
back in fashion. JE 





decorative. Gerry Rafferty 
ensures The Way It Always Starts 
doesn't sound entirely like Dire 
Straits, and the optimism of 
Going Home - still used as 
Newcastle United's walk-on 
music — has survived multiple 
defeats. Focus also on The 
Rocks And The Water, The 
Ceilidh And The Northern 
Lights and Stargazer for the 
touching, whimsical pleasures 
of this memorably 
warm-hearted film. WW 


GEORGE BENSON 


BREEZIN' 


GLORIA ESTEFAN 


INTO THE LIGHT 








RHINO 


MUSIC ON VINYL 








ЖЖЖЖ 


As he told Classic Pop recently, it 
took 15 albums for George 
Benson to discover the magic 
formula: stop working on the East 
Coast, head to California and 
relax. You can hear the sunshine 
on his 1976 breakthrough, 
reissued for Rhino's Black History 
Month vinyl series. Benson 
begins singing like the smooth, 
unruffled gentleman who'd soon 
dominate late-night taxi rides 
home for generations to come. 
His guitar was as magical as 
ever, but on Affirmation and This 
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Masquerade it eased into a 
relaxed intimacy, which perfectly 
accompanied that velvet voice. 
At just six songs long, Breezin' 
really does breeze past, the sole 
Benson-penned track So 15 This 
Love? typical of Tommy LiPuma's 
sumptuous production. Jazz 
purists were faintly appalled at 
the time, but Breezin' remains an 
LP that makes jazz accessible to 
all but the most tin-eared. 

A word, too, for LiPuma 
marshalling the 40-рїесе string 
section, making them glide 
underneath the arrangements 
where most producers would 
make them crassly dominate. 

Although huge in the States, 
reaching No.1 as well as a triple 
Grammy win, it took another 
couple of albums for Britain to 
fully embrace Benson. Turns out 
the Americans were right all 
along - for anyone who has 
drifted along happily to Never 
Give Up On A Good Thing, 


here's where to start. ЈЕ 


MENTAL AS ANYTHING 
SURF & MULL & SEX & FUN 





DEMON 





KKK 


The Australian 80s one-hit 
wonders who aren't Men At 
Work, this vinyl double album 
26-song compilation shows 
Mental As Anything had more 
tunes than just Live It Up. OK, so 
there wasn't that much more to 
their goodtime formula than the 
hit. Still, as the title implies, Surf 
& Mull & Sex & Fun highlights 
their way with a breezy riff, an 
ability to conjure up the beach 
and singer ‘Greedy’ Smith's 
refusal to take life too seriously. 
All that's missing in the title is the 
constant references to beer to 
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figure out what's going on here. 
That doesn't mean there's not a 
decent craft to creating 
determinedly upbeat anthems 
ripe for chugging tinnies. It's as 
hard conjuring a chorus as 
simple and catchy as Too Many 
Times as it is noodling about and 
calling it textured electronica. 
Live It Up became huge off the 
back of being featured in 
Crocodile Dundee. Had Paul 
Hogan's film featured any of a 
dozen other Mental tunes, an 
alternative lilting chorus would 
still be resonating 35 years later. 
True enough, by the 
second record you 
yearn for some 
variety, but if 
you drop 
the needle 
anywhere, your 
mood will 
pick up for a 
few minutes. 
Sometimes, that's 
all you need. JE 


ЖЖ 


Getting a vinyl reissue on its 
30th anniversary, Into The Light 
celebrated Gloria Estefan's 
recovery from a near-fatal 
tourbus crash the previous year, 
in which she suffered a broken 
back. Being able to record 
again so soon was wonderful, 
but it's frustrating revisiting Into 
The Light decades on that she 
couldn't create more personal 
and genuinely uplifting songs to 
mark her return. 

Cementing the MOR she 
crafted once Miami Sound 







Machine ended in 1989, the 
schmaltz of Close My Eyes and 
Nayib's Song even infects 
comeback single Coming Out Of 
The Dark, a blustering ballad 
that could be by anyone about 
anything. The faster songs 
generally also lack personality, 
with Sex In The 90s something 
Spagna would have rejected. 
There are a couple of 
moments worthy of Estefan, with 
Jon Secada co-write What Goes 
Around a simple Бор that for 
once doesn't lay it on too thick. 
Similarly, the unadorned emotion 
of Light Of Love allows 
Estefan's strong voice to 
carry the sentiment. The 
fact Language Of Love, 
a rare burst of disco in 
Diane Warren's 
songbook, is only the 
bonus track shows how 
mawkish sentimentality 
was allowed to dominate 
Estefan's survival. She and 
her fans deserved better. JE 


MODERN TALKING 

THE 15Т ALBUM / LET'S TALK ABOUT 
LOVE / READY FOR ROMANCE / 

IN THE MIDDLE OF NOWHERE / 
ROMANTIC WARRIORS 


MUSIC ON VINYL 
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German duo Modern 
Talking bashed out 
songs by the yard reliant 
on future reality pop 
show judge Dieter 
Bohlen's chintzy 
production and Thomas K 
Anders’ androgynous, 
unapologetically 
histrionic vocals. These 
first five albums of the 
duo’s initial incarnation 
were all released 
between 1985-87, 
stuffed with call-and- 
response Jim Steinman 
knock-offs that made 
Brother Louie a fabulous, 
knowingly kitsch classic. 
That hit's parent album 
Ready For Romance is 
the pick of these 
coloured vinyl reissues, 
Anders and Bohlen a 












winning mixture of 
heroically daft and 
imperiously windswept in 
a way that made it 
obvious Bohlen's biggest 


: filia > international success as a 


. producer later would be 


ES ~ | with Bonnie Tyler. 


The first two albums 
have hints of Pet Shop 
Boys and Wham! as 

Bohlen experiments, 
before deciding Meat 
Loaf’s influence was 
Hefinitely the way 
forward. The latter two 
‚ albums really are 
production line, the songs 
repetitive rather than 
dramatic as Anders fatally 
begins sounding bored. 
The duo soon split, 
eventually enjoying a 
comeback in 1998. JE 


CLASSIC POP 95 


> REVIENS 


VARIOUS ARTISTS 
STARING AT THE RUDE BOYS: 
THE BRITISH SKA REVIVAL 1979-1989 





CHERRY RED 





KKK 


With 2Tone’s own reissue series 
in swing for the past 18 months, 
it's no surprise Cherry Red are 
cashing on in the revival, via a 
3CD set including 2Tone stars 
The Specials, The Selecter and 
Rico. Madness, Bad Manners 
and The Beat are also among 
the 69 artists, alongside 
relatively recent cuts by original 
ska giants Desmond Dekker, 
Laurel Aitken and Judge Dread. 
The compilation emphasises 


STARING 
RUDE BOYS 


„ннен z mm mu NEM 


The British Ska Revival 
1979-1989 «чи 


THE CARS 
SHAKE ЇТ ОР 





that ska isn't a genre for 
outsiders: Kim Wilde, on the 
infectious 2-6-5-8-O, is the only 
mainstream artist having a go. 
Graduate and The Reluctant 
Stereotypes mutated into Tears 
For Fears and King respectively, 
and both acts were wise to 
move on, though Akrylykz's 
Spyderman shows Roland Gift's 
voice was always haunting. 

IF most acts stayed 
underground, there are dozens 
of bursts of excitement here to 
make it feel like dancing is more 
natural than walking for three 
minutes. Groove along, go down 
a rabbit hole to see what The 
Originals, The Larks, The 
Rimshots and co. were all about. 
The Hotknives and The Deltones 
showed that, long before US acts 
like No Doubt tried to reclaim 
ska, the scene was still thriving. 
A fine document of a thrilling 
ska era. JE 


TALKING HEADS 


THE NAME OF THIS BAND 15 
TALKING HEADS / SPEAKING 


IN TONCUES 





RHINO 





ЖЖЖЭ. / ЖЖЖЖ 


In their continuing effort to 
support record stores, Rhino's 
‘Start Your Ear Off Right’ 
campaign delivers two classic 
Talking Heads albums in limited 
edition coloured vinyl. Whether 
red double vinyl is more 
appealing than the additional 
15 tracks included on the 2004 
CD reissue of The Name Of This 
Band 15 Talking 


Heads is — e ЖЕТЕ. 


questionable, 
though. Moreover, 
1984's concert 
document Stop 
Making Sense is 
perhaps deservedly 
better known: 
TNOTBITH's first 
disc is a little lifeless, 
though the second 
record packs a 
bigger punch, not 


SHEILA E 






least its cover of Al Green's Take 
Me To The River. Still, these live 
recordings from 1977-8] 
accurately reflect their growth 
from tight quartet to herculean 
11-рїесе. 1983's Speaking In 
Tongues is as good as any place 
to begin a deeper dive into the 
band's work. Perhaps chosen for 
reissuing because it's when the 
group truly took off 
commercially, it kicks off 
with Burning Down The 
House, and also features 
the majestic call-and- 
response of Slippery 
People, Swamp's 
woozy funk and the 
delicate This Must Be 
The Place, which 
sounds like it fell off 
Wally Badarou's 
masterpiece 
Echoes. WW 


THE GLAMOROUS LIFE 





RHINO 





RHINO 





ЖЖЖ 


Another of Rhino's ‘Start Your 
Ear Off Right' limited edition 
reissues, this neon green vinyl 
version of The Cars' fourth LP, 
released in 1981, is at least 
slightly better than its painfully 
literal cover. 

Nonetheless, their first album 
recorded in their own Boston 
studio is surprisingly flimsy. On 
Cruiser they might even be 
running their guitars through 
practise amps, while A Dream 
Away’s drum machine is surely 
an early model, with their former 
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robust New Wave athleticism 
apparently sacrificed for a 
poppier sound that's actually 
somewhat dreary. 

The convulsive title track is the 
highlight, though its guitar solo 
is superfluous, while Think It 
Over is as energetically wiry 
as its chorus is simplistically 
catchy, and Maybe Baby's 
rattling drums bring things to a 
spirited close. 

Although Ric ОсазеК 5 voice 
is as distinctive as ever, his 
songwriting feels compromised 
here, especially on Victim Of 
Love, whose key change feels 
decidedly clumsy. 

Elsewhere, too, they're 
undermined by oddly cheap- 
sounding keyboards: This Could 
Be love is, at best, Gary Numan 
in strangely starry-eyed mode, 
while I’m Not The One is 
sentimentally affecting, yet still 
rather puny. For much of the 
time, indeed, they never shift out 
of third gear. WW 





ЖЖЖ 


Given their later association and 
the fact he co-produces her 
debut album, it's understandable 
that when she released 1984's 
The Glamorous Life — reissued on 
vinyl for Black History Month – 
some people assumed Sheila 
Escovedo was another Prince 
protégée. Sheila, however, was 
no ingénue: she came from a 
highly musical family and had 
already performed with multiple 
stars, including as a percussionist 
for Marvin Gaye’s live band the 
year before. 





It’s therefore worth 
acknowledging that any 
similarities in their arrangements 
were most likely due as much, if 
not more, to their common 
aesthetic as Prince's influence. 

Still, those similarities are оћеп 
undeniable: Oliver's House 
features the same lithe funk he'd 
exploit on 1985's Around The 
World In A Day, and one listen 
to Shortberry Strawcake's firm 
rhythms immediately conjures up 
Sheila's contribution to It’s 
Gonna Be A Beautiful Night on 
Sign O' The Times. The Purple 
One also wrote the inescapably 
Prince-like standout, The Belle Of 
St Mark, as well as the nine- 
minute title track. The latter's 
somewhat aimless passage, 
however, is more indicative of 
ambition than success. 

Even if Sheila’s own Next Time 
Wipe The Lipstick Off Your Collar 
has a certain discreet charm, 
there's a sense here of talent 
partially unfulfilled. WW 


DIR: FRANK MARSHALL 
THE BEE GEES: HOW CAN YOU MEND A BROKEN HEART 


FILMS 


AND BOOKS 





UNIVERSAL PICTURES 
ЖЖЖЖ 


It’s hard to believe, when you 
consider the success and legacy 
of the Gibb brothers, that their 
career hasn't really been given 
the re-evaluation that it truly 
deserves — until now. For some 
reason – one that is partly 
explained in this documentary 
- there's always been something 
of a snobbishness about the Bee 
Gees and their music, an unfair 
criticism that has failed to see 
their work held in similar regard 
to the likes of The Beatles, Rolling 
Stones and Beach Boys, when a 
large chunk of it really deserves 
to be seen in that light. 
Chronicling the triumph and 
[pardon the pun) tragedy of 
the Bee Gees' lives and careers, 
director Frank Marshall manages 
to explore both the fractious 
relationship between Barry, 
Robin, Maurice and Andy Gibb 
as well as their artistry, striking 
the perfect balance between the 
two. With access to extensive 
archival footage, the team 


STEVIE NICKS 


responsible for countless 
celebrated music documentaries 
including The Beatles: Eight Days 
A Week and Sinatra: All Or 
Nothing At All, perfectly narrate 
the story of the Gibbs' emigration 
from Manchester 
to Australia as 
children, only to 
be drawn back 
to Swinging 
London amidst 
Beatlemania to 
follow in their 
heroes' Chelsea- 
booted footsteps. 
With heavy 
emphasis on that 
footage, along 
with new 
interviews, the 
groups story 
and turbulent 
relationship is told in unflinching 
detail. Last surviving brother 
Barry cuts a solitary figure as he 
recounts their tale, intercut with 
archive interviews of Robin and 





LIVE IN CONCERT: THE 24 KARAT 


GOLD TOUR 


TUE BC 11:15 гэлон Барааг 
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HOW CAN YOU МЕНІ А BROKEN HEART 








BMG RIGHTS MANAGEMENT 





ЖЖЖЖ 


Having traversed ће globe 
countless times over the past 40 
years as part of Fleetwood Mac, 
Stevie Nicks vowed that her 
2016-17 jaunt, The 24 Karat 
Gold Tour, would promise 
something rather 
different, drawing 
its setlist 
predominantly 
from Nicks’ "dark, 
gothic trunk of 
lost songs". 
Arriving 
onstage 
resplendent in her 
trademark attire 
of shawls and 
chiffon to a standing ovation 
befitting a genuine music legend, 
Nicks launches into Gold And 
Braid before delivering a 
two-hour masterclass featuring 
rare tracks and deep cuts, each 
introduced by Nicks with a story 
or anecdote about its creation 
and collaborators – both Tom 





Petty and Prince are paid tribute 
to – lending the show an 
intimacy that belies its hangar- 
like setting. "This show is 
different. It's not the same Stevie 
Nicks show you've seen a million 
times because | am not the same 
Stevie Nicks that 
you've seen a 
million times," she 
announces as she 
walks onstage. 

While the 
opportunity to 
perform rare 
tracks is a treat 
both for Nicks 
and her ardent 
admirers, her bewitching stage 
presence is at its zenith when 
delivering era-defining classics 
such as Gold Dust Woman, Edge 
Of Seventeen, Gypsy, Rhiannon 
and Landslide, ably supported 
by a fine assembled band. A 
very special performance by an 
iconic performer. ML 


Maurice (the mediator of the 
group by all accounts] as well as 
their wives. 

While the brothers’ personal 
history is interesting, How Can 
You Mend A Broken Heart excels 
in highlighting 
their music and 
talent as 
performers, 
musicians and 
songwriters. 
Delving into the 
creative process, 
the meaning 
behind, and 
innovative studio 
techniques used 
on songs such as 
Гуе Gotta Get A 
Message To You, 
Stayin’ Alive, 
Nights On 
Broadway and Jive Talkin’, 
among others, is invaluable. 

Alongside the glorious peaks 
and devastating lows of their 
career, it also examines the 


THE SECRET DJ 


political and cultural signiticance 
of disco and its demise, which 
subsequently ended the Bee 
Gees’ career forcing them to 
retreat temporarily to the studio 
to become songwriters for other 
artists, before a resurgence was 
sadly cut short by the deaths of 
Robin and Maurice. 

If the film has a fault — and it 
is almost flawless — it's the 
bewildering choice of some of 
the talking heads featured. Eric 
Clapton's reminiscences about 
the music scene of the 60s and 
705 when he shared a manager 
with the group and Noel 
Gallagher's contribution about 
the dynamics of being in a band 
with a sibling are both plausible, 
but the inclusion of Nick Jonas 
and Justin Timberlake offer 
absolutely nothing to the 
narrative. However, How Can 
You Mend A Broken Heart is a 
long overdue tribute to an act 
that never really got the credit it 
deserved. Mark Lindores 


THE SECRET Р) BOOK TWO 


VELOCITY PRESS 





ЖЖЖ 


Remember ће good old days 
when people went to clubs 
and festivals and enjoyed 
music as a giant thronging 
crowd? Sigh... in lieu of any 
of us partaking 
in those kind of 
social gatherings 
for the 
foreseeable 
future, The Secret 
DJ returns for a 
second volume of 
tales through 
which we can 
live vicariously. 
As with the first 
book, the stories 
of hilarious 
escapades come 
thick and fast, 
revealing the true nature of 
spending almost four decades as 
a successful DJ. His wealth of 
experience allows him to paint a 
much broader picture of the 
industry as a whole, charting 
the rise of dance music and 


THE SECRET DJ 
BOOK TWO 





club culture as well as its 
far-reaching influence. 
Particularly enlightening are 
the chapters that deal with tough 
issues affecting the club world 
including 
addiction, its 
impact on 
mental health 
(exemplified by 
the tragic case of 
Avicii) and the 
recent sex 
scandals which 
led to the death 
of Erick Morillo — 
the latter opening 
up to a chilling 
series of 
testimonies from 
female members 
of the club scene about their own 
experiences. While The Secret 
DJ's anonymity is the perfect 
cover for the tales of debauchery 
and hedonism that we all love, 
it’s also invaluable for exposing 
the industry's dark side. ML 
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HOWARD JONES" DEBUT 
ALBUM, HUMAN’S LIB, 
IS RELEASED IN THE UK 


5 MARCH 1984 


Howard Jones had already enjoyed three major hits by the time 
his debut LP landed in March 1984. It was no surprise then that 
Human's Lib shot straight to No.1, so eager were audiences to get 
their hands on a complete album from the Southampton-born 
synth-popper. Thirty-seven years on, despite its massive 
commercial success (it spent a total of 57 weeks in the charts and 
has been certified double platinum by the BPI) and the fact that 
four of its singles - New Song, What Is Love?, Hide And Seek and 
Pearl In The Shell — went Тор 20, it's a puzzle why it's not talked 
about in the same exalted manner as some of the other synth-pop 
classics of the era such as Dare or Architecture & Morality. 

On its release in 1984, however, Human's Lib received rave 
reviews, with Neil Tennant writing in Smash Hits that Jones had 
"a neat talent for writing melodic pop songs with clever hooks 
and real 19705 singer-songwriter lyrics," going on to call the 
album "a must for all Supertramp fans." 

At just 10 tightly-written tracks, Human's Lib doesn't outstay 
its welcome and remains Jones' only chart-topping album in the 
UK (те follow-up, Dream Into Action, released exactly a year 
later, would peak at No.2). Steve O'Brien 
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Panporas PLAY House 
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New Double Album 
OUT ON 
MARCH 15" 2021! 


Pandora's PlayHouse: The House of Transformation, WHERE FANTASY ENDS & LIFE BEGINS ! 





№2 Get it now at 4 Available on Available at 


Listen On 
2> Sananda.org % iTunes amazon © Spotify *$T TIDAL e 


TreeHouse 





PANDORA'S Pray House is also available on all good streaming and digital download services 
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BIRMINGHAM 
RESORTS WORLD 
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*PLEASE NOTE CHANGE OF VENUE 


The New #1 Album ‘Music Played By Humans’ Out Now 
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